Standing Committee on Academic Matters dated 20.08.2018
Annexure No.-67

Proposed Template for (PG Course) M.A. in Karnatak Music
(Vocal/Instrumental)

Semester-wise Course Details

Semester I

Number of core courses | Credits in each core course
Course Theory Practical Tutorial | Credits
Core course 1 Study of Scales, - - 4
Ragas and Forms
Core course 2 Historical Study - - 4
of the Evolution
of Ragas, Talas
and Musical
Instruments
Core course 3 - Stage - 8
Performance
Core course 4 - Viva Voce: - 8
Practical Test
of Ragas
Core course ‘n’ (total 4
number)
Total credits in core 24
courses

Number of elective courses Credits in each Elective course

Credits in each elective course | Theory Practical | Tutorial | Credits

Elective course 1 - - - _

FElective course ‘n’ - - - -

Total credits in elective
Courses

Number of Open Electives Credits in each open elective

Theory Credits

Open Elective 1 - - - -

Total credits in open elective -

Total credits in Semester - | 24
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SEMESTER - II

Number of core courses Credits in each core course
Course Theory Practical Tutorial | Credits
Core course 5 Interdisciplinary - - 4
approach in
Indian Music
Core course 6 Musical - - 4
concepts,

compositions
and instruments

Core course 7 - Stage - 8
Performance
Core course 8 - Viva Voce: - 8
Practical Test
of Ragas
Core course ‘n’ (total 4
number)
Total credits in core 24
courses
Number of elective courses Credits in each Elective course
Credits in each elective course Theory | Practical | Tutorial | Credits

Elective course 1 - - - i

Elective course ‘n’ - - - _

Total credits in elective courses

Number of Open Electives Credits in each open elective

Theory Credits

Open Elective 1 - - - -

Total credits in open elective -

Total credits in Semester - 11 | 24
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SEMESTER - III

Number of core courses

Credits in each core course

Course Theory Practical Tutorial | Credits
Core course 9 Musicological - - 4
Study and
Lakshana
Granthas
Core course 10 - Stage - 8
Performance
Core course 11 Viva Voce: - 8
Practical Test
of Ragas
Core course ‘n’ (total number) 3
Total credits in core courses 20
Number of elective courses Credits in each Elective course
Credits in each elective course Theory Practical Tutorial | Credits
Elective course 1 1A - - - 4
Aesthetics and
Appreciation of
Indian Music
1B -
Evolution and
Development of
Musical Concepts
1C -
Historical
Development of
Avanaddha
Vadyas
Elective course ‘n’ 1
Total credits in elective courses 4
Number of Open Electives Credits in each open elective
Theory Practical Tutorial | Credits
Open Elective 1 * See next page - - 2
Total credits in Open Elective 2
Total credits in Semester - 111 26
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*Open Elective Paper — 1 Credit - 2
Theory : 35
Internal Assessment : 15

Maximum Marks : 50

Candidate is required to choose any one topic from the List-Il in consultation with
the supervisor. Final Project work will be of 5000-6000 words. Summary for Internal

Assessment will be of 1000 words.
Project Work 35 marks

Topic for open elective List - |

Elements of classical music in folk/ light music.
Music & Religion

Role of print media in Music propagation
Maintenance & preservation of Musical Instruments
Music composing

Music & Psychology

Indian Music & History

Role of Music in Child Development

Music & Nature

10. Aspects of Music Presentation

11. Music & meditation

12. Music & Advertisement

13. Music Recording

14. Music & Literature

15. Music & Contemporary Society

CoNoOOA~WNE

Note: Any other topic may be included with the permission of the Departmental committee.

Internal Assessment 15 Marks
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SEMESTER - IV

Number of core courses

Credits in each core course

Course Theory Practical Tutorial | Credits
Core course 12 Multidimensional - - 4
Values of
Hindustani Music
Core course 13 - Stage - 8
Performance
Core course 14 - Viva Voce: - 8
Practical Test
of Ragas
Core course ‘n’ (total number) 3
Total credits in core courses 20
Number of elective courses Credits in each Elective course
Credits in each elective course Theory Practical Tutorial | Credits
Elective course 2 2A — - - 4
Indian Music and
its Aesthetical
Approach
2B -
Multidimensional
Values of Indian
Music
2C -
Study of
Percussion
Instruments
Elective course ‘n’ 1
Total credits in elective courses 4
Number of Open Electives Credits in each open elective
Theory Practical Tutorial | Credits
Open Elective 2 * See next page - - 2
Total credits in Open Elective 2
Total credits in Semester - 1V 26
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*Open Elective Paper — 2 Credit - 2
Theory : 35
Internal Assessment : 15

Maximum Marks : 50

Candidate is required to choose any one topic from the List-Il in consultation with

the supervisor. Final Project work will be of 5000-6000 words. Summary for Internal

Assessment will be of 1000 words.

Project Work 35 marks

Topic for open elective List - Il

1. Music & Theatre

2. Electronic Media & Music

3. Music & Philosophy

4. Orchestration

5. Music Education

6. Music therapy

7. Vocational Aspects of Music

8. Modern trends in Music

9. Music & Mathematics

10. Acoustics of Music

11. Music & Yoga

12. Electronic Music Production

13. Ethnomusicology

14. Music Criticism

Note: Any other topic may be included with the permission of the Departmental committee.

Internal Assessment 15 Marks
Total credits in Semester — I/11/111/1V 100

Total core papers: Theory—6 (Credits = 24)

Practical — 14 (Credits = 64)

Total Elective Courses: Theory — 2 (Credits = 8)

Total Open Elective Courses: - 2 (Credits = 4)
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TEMPLATE

Course Structure

[M.A. in Music]

Semester Core Courses Elective Course Open Elective Course cTrg(tjéills

No. of Credits Total No. of | Credits | Total No. of Credits | Total

papers (L+T/P) Credits | paper | (L+T/) Credits | papers (L+T/P) | Credits

S

I 4 8+16 24 - - - - - - 24
I 4 8+16 24 - - - - - - 24
i 3 4+16 20 1 4 4 1 - 2 26
v 3 4+16 20 1 4 4 1 - 2 26
Total 88 8 4 100
Credits
for the
Course
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- o . o va\h‘atl ) "M“_Jh:
Syllabus for M.A. (Previous) Karnatak Music _—
Vocal/Instrumental (Veena/ Violin )
SEMESTER-{

Core Course — 1 ' Theory Credit - 4
: Theory : , 70

’ Internal Assessment 30

S Maximum Marks 100
Study of Scales, Ragas'and Forms ' _ ‘ 70 Marks

5. Different Mudras figuring in Musical compositions
" 6 Evolution of Indian Musical scales.
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1 Detailed study of ragas Prescribed (List — A}, :

2. Comparative study of the basic scales of different systems of IVlusu: such as Karnatak Hindustani,
Ancient Tamil Music, western and Far Eastern. ‘

3. Decorative angas figuring in kriti's and other Musical forms

4. Pallavi notation; Thetry of Rettai Pallavi and Nadai Pallavi.

Internal Assessment o o : A 30 Marks
CoreCourse -2 ) ' Theory : : . . Credit-4 .
; ! - ' ' ' Theory @ 70 |
Internal Assessment : 30 |
S L : ‘ Maximum Marks : 100
Historical Study of the evolution of Ragas, Talas and Music Instruments 70 Marks |

1. The different periods of Musical History and their distinctive features, Landmarks in the hlstory of Indian

-Masic. .
2. Evolution of Ragas Ragalakshana and system of Raga ctassmcatnon Ragas which owe the|rong|n to folk ' o t

- Music.

3. Classification of Musical Instruments Important musical |nstruments adopted in tradmonal music.

I4 Evolution of Musical forms with special reference to Prabandhas and their cIassuflcanons Gita Prabandha S f
) Vadya Prabandha, Nritya Prabandha, and Misra Prabandha. i

5. Concept of “Marga" and "Deési” in the spheres of Raga, Tala, Prabandha. .
6. Knowtedge about the formatlon of 175 and 108 systems of talas. Rare talas ﬁgure in Tlruppugazh

Core Course — 3 - i Practlcal ’ ‘ Credlt B
o I - ‘ ‘ . Practical : 70 5
Interng) Assessment @ 30 |
: : R . . Maximum Marks . F00
Sf‘we Performance L o ! 70 marks

Performance of one hour duration with accompamments before an audience, planned hy the candldate
W|th|n the Prescribed Ragas(Llst A& B). ' : Y

ilnt'erna_l Assessment o , S : © .. 30Marks
ce"'re_G_ouréé'—‘tllr o . Practical . ' o ‘ Credit -8
' o Practical” i 70

Internal Assessment : .30

Maﬁ_inwm Marks : 100 o

Vwa-voce Practical test of- Ragas L o, "~ 70 marks

(a)PractlcaI & Viva Voce test of composut:bns learned (List - A}
{b) Exposition of prescribed Ragas {Llst 1 C)
(c) NlravaI&Katpana gwaras in prescrlbed Ragas (Lnst A
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(d) Exposition of Pallavis in prescribed Ragas (List - B) ' ‘ Co

Internal Assessment 30 Marks

List of Ragas Prescribed:

A. For Composition:- ) .
1. Abheri 2. Kannada 3.Garudadhwani 4. Yamunakalyani 5. Bahudari 6. Xapi 7.Devamanohari 8:Balahamsa
9. Hindolam 10, Vachaspati 11.Charukesi 12 Ramapriya 13.Mayamalavagoula ' ST

B. For Paﬁavi‘fExposi'tion ) . R _ . E
1. Sankarabharanam 2, Saveri 3 Kalyani 4-Kedaragoula 5. Kharaharapriya 6. Mohanam 7.Mukhari

C. For exposition. . \ o R ) S

1. Sankarabharanam 2. Simhendramadhyamam 3.Kalyani 4, Kiravani 5.Nattai 6.Todi7.Goula-8. Bhairavi
9. Arabhi 10 Kharaharapriya 11, Sri 12.Mukhari13.Varali 14 Saveri 15.Sriranjani16.Anandabhairavi
17. Vasanta 18. Kedaragoula19. Dhanyasi-20. Madhyamavati21, Bilahari22 Hamsadhwani 23. Mohanam

- 24 .SuddhasaveriZ5. Purvikalyani 26 Begada 27.Pantuvarali28. Khamas 29, Shanmukhapriya L
30. Kambhoji h

Note :-Compositions should include One each of - . S

1.Swarajath! of either Syama Sastry, of Swathi Tirunal, or Pannayya Pillai; ‘
2 Navarathnamalika: Navaratri Kriti, Navaavarana Kriti, PanchalingaSthala Kriti, _ '
3.Ghana raga Pancharatnam .Thiruvottivoor Pancharathnam ; Kovoor Pancharathnam; . '

'Venkatesa Pancharatnam of Vinakuppayyar . ‘
4, Compositions shauld alsa represent musical forms like Padavarnam: Divyanama Sankirtanam, Padam, Javali,
Tillana, Ragamalika; Thiruppughazh Kavadichindu, Devarnama, Lakshana Gita, Suladis etc. ' '

1 SEMESTER
Core Course — 5 | Theog T : ' ‘Credit-4
: o Theory @ 70
¥ Internal Assessment .. 30
. _ _ ‘Maximum Marks 100 "
Interdisciplinary Approach in Indian Music : © 70 marks .
(1) Music,and Mathematics S ‘
(2) Analytical study of Musical sound based on principles of physics
(3) Econemical aspects of Music as a Profession,
(4) Philescphical aspects found in Musical formsj
(5) Positive aspects of Music in persanality development — a psychological approach.
(6) Anatomy of vocal tract and it's relation to sound production !
B, Detailed study of Prescribed Ragas. (List - A) |
Internal Assessment o ... 30 Marks
Core Course —6 ' Theory - : o S ; .."Cre'di't -4
o 3 C ~ Theory  : . 70
_Internal Assessment 30
: _ : ‘ Maximum Marks : 100
Musical concepts, compositions and instruménts ) . 70 marks - %

(1) Musical forms figuring in Concert Music. : : C
(2) Advanced knowledge of musical prosody and rhetorical beauties met within the Sahitya of Musical
Compositions — gamakam,prasa and yati : ' ‘

(3.Importance of Dhatu and Matu in Karnatak Music o o ‘

(4) Study of western music system -history, scale and staff notation.impartant musical concepts -

{5) Construction ana technique of playing of Stringed , Wind and Percussion Instruments in Music concerts.
(6} Brief outline of folk instruments ghd musical instruments used in Temples. : '

Internal Aésessment - o . % iarks - |
| 7 #fErol. Sunsera Kasliwal 30 Marl

_ PwrassfHead e
I Departrent of Music
R, e /University of Delitl
ST 1 0007/ Delni-110007.
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Core Course -7 ) Practical Credit- 8

Practical - 70
Internal Assessment : 30
Maximum Marks @ 100
Stage Performance ‘ . 70 marks .

. Performance of one hour duration with accompaniments, before an audience, planned by the candidate within
. the prescribed list of ragas (A+ B). : : . o .

Internal Assessment ' - ? | 30 Marks.
Core Course — 8 ° S a Practical ' ‘ Credit - 8
) ; : ‘ Practical : 70

' Internal Assessment” ;30

Maximum Marks @ 100
Viva-voce: Practical Test of Ragas ' 70 marks

(a) Practical and Viva - Voce, Practical test of comp05|t|on learnt (List A)
(b)- Exposition of Prescribed Ragas (List C)

(¢) Niraval and Kalpanaswaras in Prescribed Ragas {List A)

(d} Exposntlon of Pallavi in Prescrsbed Ragas (Llst B)

Internal Assessment ‘ - ) - . 30 Marks

List of Ragas Prescribed:
A. For Composition:-

1. Chakravakam 2. Dhenuka 3 Malayamarutham
" 4. Saraswathi 5. Latangi 6 Sama :

\

7. Hamirkalyani 8. Harikambhoji 9.Behag
10./Purnachandrika 11, Manji 12. Mandari
13. Vijayasri . - -~

-B For Pillavi Exposition: candldate may choose any three from the followmg-

1. Kambhdji 2. Todi
3. Bhairavi 4. Anandabhairavi
5. Mohanam 6. Dhanyasi

" C.For Raga Exposition (In addition to the Ragas covered in the 1st Semester)

1. Ritigoula 2. Durbar 3.Nadanamakriya o _ T }
4. Saranga 5. Mayamalawagoula 6.Natakuran)i : o
7 Kanada 8. Malayamarutham 9.Ramapriya.
10 Surati 11.Vachaspathi 12.Devagandhari . .
13, Hindolam 14 Neelambari 15.Chakravakam '

~ Core ‘Cou_rsé -9 . Theory = - = Gredit - 4
' . U : ‘ .. % Theory : 70"~
Internal Assessment :- 30

- Maximum Marks : 100

. Muéicblogica'l' St'udy_and.Lakshana 'G'ranthas = - ‘_ -+ TO marks

I (2) Significance of Bharata's experiment relanng to DhruvaVinzg and ChalaVina

(1) Detailed study of R'agas'with special reference to those, ‘which are typical examples cf various Srutis, used

in KarnatakMusic. C '

) e

(3).Musical Iconography and Musical Stone Piliars.

(4) Musical Concerts; Traditions and Contemporary changes.

(5) Musical forms pertaining to the field of classical dances of south India. Kno
taka Bhagavata Mela Nataka Yakshagana, Krishnanattam.

3, AR i/ Prof. Suneéra Kabhwa!
‘ e/ Hoad
'-Hﬁlﬁ Rt/ Depanime :nt of Music
e/ University of Delhl
=#400.07/Deihi-110007 .

"

dge of GeyaNataka, Nritya .‘




Internal Assessment _ ~ 30 Marks -
- Core Course — 11 Practical o : Credit - 8
Practical : .70
: Internal Assessment . 30
- . . B ' Maximum Marks : 100
Viva Voce: Practical Test of Ragas . - -~ - . } ‘ L o " 70marks ..

. (1) Aesthetics, Its main approaches Lnngmstlc AnalyhcaT Phenomenologlcal »
'(2) Aesthetics as a normative study
-(3) Aesthetical elements ¥dund in the Musu:al forms of Karnatak Music.

' B. For Pallavi exposntqon
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(6) An in-depth study cf the following Lakashanagranthas - 'Natyasastra, Slrapadd:karam Brihaddesi, Sangita -

Ratnakara , SeangitaSare , RegaVibhodha, Swara Mala Kalanidhi, Ghaturdand|Prakaslka ‘Sanglta Sudha, -
Sangrahachudamanl Sangita Sampradayapradarsini

Internal Assessment C ’ I 30 Marks
Core Course - 10 ‘ . Practical ' ‘ o Credit - 8
L : | Practieal . ;70
. _Internal Assessment : 30
Maximum Marks : 100
S'tarre Performance A 70 marks

Performance of one hour duration, before an audlence planned by the candidate W|th|n the Prescribed Ragas.
{List A, B & C) with accompaniments.

(1) Practtcal test of Compos:tloh L'e'arnt (List A)

(2} Exposition of Prescribed Ragas (List.C)

{3}Niraval and KalpanaSwaras in prescribed Ragés {List A+B)
(4_) Exposition-of Pallavis in prescribad ragas (List By _ - ‘

Internal Assessment - - : © - 30 Marks
List of Ragas Prescribed:

A.For Composition ; S . Cs

(1) Nayaki {2) Kuranji {3) Senjuruti : 7 1 R I
(4} Dwijavanthi (5) Bhouli (8) Bhairavam - T ! .

{7} Vagadhiswari (8) Kamalamanohari (9} Hamsanadam
(10) Amruthavarshlm (11)Subhapantuvarali

(1) Sankarabharanam (2) Kalyan| {3) Kharaharapriya
{4) Kiravanl (5) Saverl (8) Kedaragoula o
{7 )Bllahari( )Shanmukhaprlya " ‘ i

C. For Expositions (in addltlon to-the Ragas which covered in Prewous Semesters)

(1) Nayaki (2) Senjuruti (3) Subhaparituvarali : o . s
(4) Bhouli (5) Punnagavarali — o k
8. Latangi 7. Sourashtram 8.Athana

9. Sama 10. Sahana 11, Hamirkalyani

12. Asaveri 13. Harikambhoji 14, Yadukulakambhou
15 Kapr'16 Behag

L

*For Eléctive courses, students may choose any one from 1A or 1B or1C.

Elective Course — 1A Theory - - Credit -'4
‘ Theory - 70
Internal Assessment. : 30

MarximL-l‘m Marks : 100

Aesthetics and Appreciation of Indian Music 70 marks

4) Aesthetics as a ‘theory’ e‘f’,ﬁr‘ie art and |ts appremanon @.{ w @ ol Suneara Kasliwal
. L . . o 4 . . '—TWQA-.iW!Hpa‘ .
S - AR e @ Department of Music

SR aRETer gniversity of Delhi’
11000 7/Delh|-110007
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(5) Aesthetic experience, Aesthetic attltude
(8) Aesthetical elements contained in the concepts and terms of Indian Musmo!ogy viz.Swara, Nada,
srutJSthaya Gamaka Alankara Raga, Tala, Kaku etc.

( )Importance of aesthetics in Karnatak Musu: gitam, swarajatl varnam, krm padam, javali, tillana ang
Ragam -taham-pallavi, .

_Internal Assessment B ’ -~ 30 Marks
Elective Course — 1B . Theory ' Credit - 4
‘ . Theory 70

Internal Assessment = 30

Maximum Marks : 100

Evolution and Development of Musical Concepts . : 70 marks

Study of the following musical concepts from Vedic period to present times:
A. Samagana, Dhruvagana, Mahageetak, Geeti,
B. Nibaddhagana and Anlbaddhagana
.C. Ragalap, Rupakalap, Alapti/ Ragalaph Rupakalaptl
‘D.- Vaggeyakar Lakshan.
; E. Talas used.for.various mumLaI forms.

Internal Assessment: - - B o o : o 30 Marks -
' Elective Course -1c ' N Theory ' C o Credit - 4
: ' ' I “Theory : 70
Internal Assessment : 30
Maximum Marks @ 100~

- Illstoutal Development of Avanaddha Vd(lvas o \ © 7 70 marks

1. Study-of percussion instruments as ment|oned in Natyasahastra and Sangeet Ratnakar :
2 Comparative study of following Talas with matras:-
a) 6,7,8,10 Matras
by 12,144,156 Matras
. Tala's DasaPranas
_ Brief study of Gharanas of Tabta/PakhawaJ/Mr\dangam
‘Basicplaying’ techmques of Tabla, PakhawaJ or Mridangam. :
Biography & Musicat contribution of any eight percussmn arusts and scholars (one of eac’h gharana/

Covu bW

',_'sampradaya to be covered) N CEo CT _;; :
 Ustad Faiyaz Khan - o ' ‘
Ustad Habbtbuddln Khan =
Ustad Afag Hussain Khan
Ustad Karamatullah Khan
Pt. Kanthe Maharaj
Pt Chhote Lal Mishra
Prof SuchirSaxena
Pt. Nikhil Ghosh
Pt. Mahapurush Mishra
“Pt. Kudau Slngh Mahara}
- Pt Nana Panse

Pt. Pagala Das ; / .
. Pt. RamashsisPathak T S

. PélaniSubram-anyabil_lai

Palgha ;_r}/lanl,lyer ' »~ mﬁafa 3y mm' ant of Musﬂ:
; 5.5 _ = ﬁﬁﬁﬂulh.- niversity of Dol
. 1 10007/Deihi-110007

1
T ®

S@a ™ o a o

03 3 T =

L
;
;
: .
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Internal Assessment ‘ ‘ . ‘ 30 Marks
Open Elective Paper - 1 | | Credit - 2
‘ ” Theory 35
Internal Assessment ;15

Max;_lnulla -Marks © 500

Candidate is required to choose any one topic from the List-l in consyltation with the supervisor. Final
Project work will be of 5000-6000 words. Summary-for Internal Assessment will be 1000 words '

PrOJect; Work ' N o 35 morks
L Toplc for open elective List - | S

Elements of classical music in f0|kf light music.
Music & Religion
Role of print media in Music propagation
Maintenance & preservation of Musical [nstrument
Music composing with reference to film music
- Music & Psychology
Role of Music in Personality Development
Role ¢f Music in Child Development
Music and Nature
10. Music presentation -
11. Music and meditation
- 12. Music & Advertisement - o .
13. Muslc Recording. : . o y
.14, Music & Literature ‘ . ' S
. 15, Musle & Contemporary society

©oNoMmE Ll

Note: Any other topic may be included with the permission of the Departmenital committee. i -
Internal Assessment _ o . P e 15 Marks - -

IV SEMESTER

Core Course - 12 . . Theory . ' ‘ 7 Credit-4
. 3 ‘ . Theoryy™; 70
Internal Assessment : 30 -

‘ ~ .Maximum Marks : 100
Multldlmensmnal Values of Hlndustanl Music ‘ ‘ ‘ . - 70 marks

1) Comparat:ve study of muswal forms of Karnatak & Hlndustam systems

2) Fundamentals.of therapeutic aspects of music. ;

3) Learning music through digital media.

-4) Usage of Electronic gadgets in the presentation of music (for publnc performances and rec:ordmg)
§) Critical appreciation of music compositions of Karnatak Muslc : . : L
6) Irnportance of Musmal mnemonics. ‘ : ‘

_{

) lnternal Assessment : ' o ‘ - 30 Marks
- Core Cours_e-—ﬂ ' : : Practical = -« © - Credit-8 .
» ' Practical : 70
Internal Assessment : 30
I . Mammum Marks < 100 -
Stage Performance CoE S e B ‘ '; 70 marks

Performance of one hour duration before an aud|ence planned by the Cand|date within the Prescribed Ragas
(List A, N & C) with accecmpaniments.

Inter,nal Assessment 30 Marks
Core Course — 14 o / " Practical —_— B Credit—8
R - : ' Practical : 70
tﬁﬁﬁﬂ*ﬂ?ﬁ’ﬂ rE(Prof. Sunecra Kasliwal
froim /s eng. |

Wl fErs Bdpa et of Mesic
ey Rivafdeme/ University, of Delhi
fefi-110 00 7/De|m-11ooor
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internal Assessment : 30

: Maximum Marks : 1060
Viva Voce: Practical Test of Ragas 70 marks
{1} Practical test of the compositions learned {List A}
. (2) Exposition of Prescribed Raga (List C).
(3} Niraval anc KalpanaSwaras (List A, B)
(4) Exposition of Palfavi in Pres'cribed Ragas (List B)
Internal Assessment L : ) ‘ . " 30 Marks

List of Ragas Prescribed:

A . For Composition S

{1) Lalitha (2) Navaroj {3) Punnagavarali(4) Manirangu (5) Ranjani (6) Bhoopalam -
(7) Paras (8) Ahiri (9) Jaganmohini(10) Hamsanandi {11) Natabhairavi ‘

B. For Pallavi- Any 3 - ‘ .
{1} Kambhaji (2) Simhendramadhyamaim (3) Bhairavi(4) Mukhari (5) Anandabhairavi () Dhanyasi
(7) Bilahari (8) Pantuvaraii (9) Todi ' : o T o

C . For Exposition ‘
(1 Jag_anmohinl (2) Bhupatam (3) Huseni (4) Manirangu (5) Ahiri

: A*For Elective courses, students may choose any one from 2A or 2B or 2C.

Electlve Course - 24 f , ' Theory : ] I : Credit-4 |

: . : : ‘ o ‘ _ Theory : 70 |

o S . ‘ | Internal Assessment @ 30 |
- o : _ e L - Maximum Marks @ 100
Indian..Music and its Aesthetical approach : 70 marks

‘(1) Plato-and Aristotle's — views on art and music
(2) Art and Kala, Art and Craft,
(3

) Ctassn‘lcatlon of Art, Sixty four arts.
{4) Importance of Drama in Indian aesthetics. "Rasa and Bharatas theory of Rasa, Number of Rasa Srutil

tritervals and Rasa,
Raga and Rasa, Laya and Rasa.

- (3) Concept of Ananda - aesthetic experlence aesthetlc attitude, creatlve faculty (Prattbha)
(B )Aesthetlcal approach in musical tr‘nprowsatlon like alapana Tana, Sangati, Niraval, Swarkaipana Tala and .

" Laya,
(7} Subject Techntque Element Medlum Form-& Content in musm as an Art,
Internal Assessment ' SRR Co ‘ - 3oMarks
_ Elective Course - 2B. . ~ .Theory = o i Credit-4
o S e S Theory : 70
internal Assessment ;30

e o Maximum Markls: ; 100

Ly

MultidiménsionalValues Oflndian Music o : R _ - 70 marks

Study of the followmg musucal concepts thelr origin and developmént

A i) Origin and Development of - Prabandha Dhrupad, Dhamar, Khyat
)] Comparatlve study of the ancient and modern: comp05|t|onal forms
“1ii} Principles of musical compositionyin Indian Classical Musn:
Jiv) iImportance of Sanskrit treatises in Indian Music -
iv) Vocational aspects of Indian Mustc

IntemallAssessm_ent: 30 Marks
o L o g cﬁt’\“ﬁﬁi“ Pt thncra Kasliwal
R S8l g

. ' o ' i | . mﬁﬂm,‘l)nm tm,nt of Music
CO — 77 ﬂaﬁﬁ\'ﬁﬁ'\qrﬁ'&lﬂ)nwersltyofDeU#
: L (K lOﬂQ?/Deﬂu-ﬂDﬂGf
g

ey - o : ,)AH' .
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Elective Course - 2C "Theory S Credit -4
‘ : B . Theoty : .70

Internal Assessment’ © 30

Maximum Marks :© 100

Study of Percussion Instruments : 70 marks

1. Origin and Development of Pakhawaj,Tabla and Mridangam with theirrespective, schools' :
-2, Origin and Development of various. Avanadha regicnal instruments of North India- Hudka

Dholak, Dhaf, Nagqgara, Dukkad, Khol.
3. Brief study of Avanadha Vadyas of South India i.e. Tawl Chenda,

Edakka, Ghatam and Khanjira. o
4, Comparative study of equal matratalas:
a. Teentala-Tilwara
b. Jhaptala-Sultala
v "¢ Ektala-Chartala
d.  Adachartal-Chamar
e. Panchamsawarl-Gajoam-pa

5. Comparative étudy_gf Tatas of Hindustani & Karnstak Music system.

" Internal Assessment o R o . 30 Marks -
Open Elective Paper -2 R B ' - ' L L : Credit - 2

' ' ~Theory i 35
Internal Assessment ;. 15

.- Maximum Marks : 50

Candigate is required to choose any one topic from the List-l in consuitation with the supervisor. Fnal

 Preject work will be of 5000-6000 words. Summary for Internal Assessment will be of 1000/words. -

Project Work ' ' ‘ . © 35 marks

Topic for open elective List— Il ‘ : ¥

Music & Theatre
Electronic Medla & Music
Music &Sociology
~Orchestration
MusicEducation ) 3 : :
Music therapy L L o o A
Vocational Aspects of Music R S
. Modern trends in Music o . - ‘
Music & Mathematics . S '
10. Acoustics of Music )
11. Music & Yoga - ! : -
. -.12. Electronic Musi¢ Production - ’ -
. 13, Ethnomusicology -
14. Music Criticism

PN ®HOo A wN

Note: Any other topic may be included with the permission of the-DeparTrne,htaI committee.

Internal Assessment " : ‘ - ‘ - 15 Marks

“uneaia Kaslival

3

A Prof, S

. ﬁ*T”’L DL

o - - v i i/ Goaa of Music

o 8 - faceh freaREmi/ University of Dethi
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Books / References:

Recommended Books (Core Course 1y

South Indian Music Vol, 3-6 - Prof, P, Sambamurthy, The Indian Music Pubushmg House, Royaipetah, Chennai-14, 1982,
2001, 2002. ' :

2. History of Indian Music, Prof. P, Sambamurthy, The Indian Music Publishing House, Royalpetah, Chennai-14, 1998
3. History of South Indian Music, Sh. Ranga RamanujaAyyangar, Published by the Author himself, Madras, 1972
4. History of Indian Music -~ Swami Prajnanananda, Ramakrishna Vedanta Math, Delhi, 1963
5. A comparative study of the leading Music system of 15", 16" 17"8 18" centuries - Prof. V.. Bhatkhande,
RamchandraSangitalaya, Bombay, 1966
;5‘ Music of the Nations - Swami Prajnanananda, Munsﬁiram Manohar Lal Publishers Pvt. Ltd., New -Derh\'--55, 1973
7. Story of Indian Music - O Goswami, Asia Publishing House, Bombay, 1967 ‘
Patnam Subramanya tyer-A"Beacon Light” Among Post- Trinity Composers — Prof. P.B.Kanna Kumar Kanishka
Fublisners, New Deih\ First Publlshed 2007 )
Recomm'ended Books (Core Course 2}/
- South Indlan Music Vol, 3- 6 Prof .P. Sambamurthy, The Indian Musnc Pubhshlng House Royalpetah Chennal 14, 1982,
2001, 2002. : : : : :
History of Indian Music, Prof. P Sambamurthy The Ind|an Music Publlshmg House, Royalpetah, Chennat-14, 1998
H\story of South Indian Music, Sh. RangaRamanuJaAyyangar Published by the-Author himself, Madras, 1972
Histery of Indian Music - Swami Prajnanananda, Ramakrlshna Vedanta Math, Delhi, 1963
A comparative study of the ieading Music system of 15[h 16" 17"& 18" centuries - Prof. V.N. Bhatknande, Ramchandra
. Sangitalaya, Bombay, 1966 i ‘
6. Music of the Nations - Swami Prajnanananda, MunshuramManohar Lal Publishers Pvt Ltd., New, De!hl 55 1973
7. Story of lndianlMusic Q. Goswami, Asia Pubhshmg House Bombay, 1961
Recommended Books (Core Course -5k i
T - Music of Hmdustan AM. Fox Strangways, Oxford Unnversny Press, Amen House, London, EC-4, 1965 .
- The Musm of India - H.A. Popley, Edited by Coomaraswamy A. Ragani Award, New Delhi, 1986
' Raga Lakshanas (Ragas in Carnatic Music) —Dr. §. Bhagyalekshmy College Book house, Trlvandrumf 2003
4:~Laya Vadyas. - Prof. P. Sambamurthy, All India Handicrafts Board, New Delhi, 1959 |~ R
Vanishing Temple Arts, Prof. Deepti Omchery Bhalla Shubhi Publlcanons Gurgaon -122002, Haryana, Flrst Edltlon-
2006 . _
6. Cruises of A Mu5|cal Researcher s Pen - Prof. Radha Veniatachalam, Karnatlc Music Book Centre, Royapettah
Chennai.=14. First Edition March 2002
Musical Instruments of India ~ S$h. B.C: Deva, MunshramManohar Lal Publlshers Pvt Ltd., New Delhl 1987
Natya Shastra« Edited by Manmohan Ghosh, MamshaGrantha\ya Pvt. Ltd., Kolkata 12, 1967‘
Music through thé Ages -V Premlata SundeepPrakashan Delhi, 1985 :
Recommended Books (Core Course -6):
Musnc of Hmdustarr A M. Fox Strangways, Oxford Umvers ity Press, Amen House, London EC- 4 1965
The Musig of Indla H.A, _Popley, Edited by Coomaraswamy A, Raganl Award, New Delhi, 1986
‘Raga Lakshanas (Ragas in Carnatic Musm) Dr. S-Bhagyalekshmy, College Book house, Trlvar‘-drum 2003
. Laya Vadyas - Prof. P. Sambamurthy, All India Handicrafts Board, New Delhi, 1959 ‘

Vamshmg Ternple Arts‘ Prof. Deepti Omchery Bhalla, Shubhi Publicatians, Gurgaon - 122002 Haryana First Edition-
2006 .

M'usrcal .!nstr_uments_of'mdia-,—-Sh,-_.B:C‘ Devs, MunshramManohar Lal Publishers Pvt. Ltd.,

Delhi, 1987

T Depertmsit of Music
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R E

Natya Shastra - Edited by Manmohan Ghash, Manisha'Granth.alya Pyt Ltd., Kolkata-12, 1967
Music through the Ages - V Premlata, SundeepPrakashan, Delhi, 1985

Recommended Books {Core Course - 9):

South Indian-Music Vol. 3-6 - Prof. P. Sambamurthy The Indian Music Publishing House, Royalpetah Chennai- 14 1982,
2001, 2002,

History of indnan Music, Prof P Sambamurthy The Indian MUsic Pubhshmg House Royalpetah Chennai-14, 1998
History of South indian Mus ic, Sh. RangaRamanujaAyyangar, Published by the Author himself, Madras, 1972

Music of Hindustan, A.H. Fox Strangways, Oxford University Press, Amen House, London EC-4, 1965

The Music of india - H.A. Popley, Edited by Coomaraswamy A Ragani Award, New Delhi, 1986°

Raga Lakshanas (Ragas in Carnatic Music) — Dr. & Bhagyalekshmy, College Book house, Trivandrum, 2003

Laya Vadyas - Prof. P. Sambamurthy, All India Handicrafts Board, New Delhi, 1959

Vanishing Temp!e Arts, Prof. Deepti- Omchery | Bhalla Shubhi Publications, Gurgaone122002 Haryana First Edition-

2006 ‘

Cruises of A MusicaJ Researcher’s Pen - Prof. Radha Venkatachaiém, Karnatic Music Book Centre, Royap.ettah,
Chennai - 14, First Edition March 2002, ‘

Music of Krisﬁnanattam Or, T.V. Manikandan, Manish Prakashan, Varanasi, 2011 & 2016

Musical Instruments of India - Sh. B.C. Deva, MunshramManohar Lal Publishers Pvt, Ltd., New Deihi, 1987
Natya Shastra - Edited by Manmahan Ghosh, ManishaGranthalya Pyt Ltd, Kolkata 12, 1967

Muslc through the Ages:- V. Premlata, SundeepPrakashan Delhi, 1985 . ‘
Acoustical perspective on Raga-Rasa Theory ~ Suvarnalata Rao, Kanishka Publishers, New Delhi,

Music in Ancient Civilization - Dr. MallikaBznnerjee, Kanishka Publishers

Recommended Books (Electlve Course 1A);

2001, 2002. ' 4
History of Indian Music, Prof. P. Sambamur‘chy The Indian Musm Publishing House Royalpetah Chennal 14,1998 -

History ofSouth Indian Music, Sh, RangaRamanujaAyyangar, Published by the Author himself, Madras 1972

* Music of Hindustan, AH..Fox Strangways, Oxford University Press, Amen House, London, EC- 4,1965

The Music of India - H A, Popley, Edited by Coomaraswamy A. Ragani Award, New Defhi, 1986
Raga Lakshanas (Ragas in Carnatic Music} - Dr. S: Bhagyalekshmy, College Book house, Trivandrum, 2003
Laya Vadyas - Prof. P. Sambamurthy, Ali India Handicrafts Board, New Delhi, 1959

8. Vanishing Temple Arts, Prof, Deep'u Omchery Bhalla, Shubh| Publlcatlons Gurgaon 122"302,.H‘aryahe/. First Edition-
2006 : A

a1,
12.

13,

C 4,

R Y N

‘ 'Mu5|c of Kr\shnanattam Dr. T, Manikandan, Manish, Prakashan Varanas; 2011 & 2016
o

Musical Instruments of India - $h. B C. Deva, MunshramManchar Lal. Publlshers Pvt. Ltd, New Delhi, 1987‘
Natya Shastra - Edited by Manmohan Ghosh, MamshaGranthaIya Pvt. Ltd., Kolkata 12,1967
Music-through the Ages - V. Premlata SundeepPrakashan Delhi, 1985 R :

Acoustical perspectlve on Raga -Rasa Theory - Suvarnalata Rao, Kanishka Publ|shers MNew Delhi

Music in the Anaent World — Dr. MalllkaBannerjee Kanlshka Publishers, New Delha

Recommended Books (Elective Course = 18)

Natya Shastra- Bharat; -

Sangeet Ratnakar — Sharangadeva

Sangeet Raj ~ Maharana Kumbha . : .
Ain'—e-A;Iibari'AbduI Fazal | ' \ ) ﬁ,@ﬂ‘r

1867/ iProf. Surizera Kasliwal
T

Rag Darpan - Fagirullah : .
97+ P. e . - AR AW/ Depuriniant of Music
Bharatiya Sangeet ka hitids ~5.S.Paranjape. - Mﬁﬁmﬁu,’uﬂwwany of Dethi
: T T 10 : o1 10007/Delhi-110007 .

- South Indian Music Vol, 3- 6 Prof. P Sambamurthy The Indian Music Publ:shmg House Royalpetah Chenna| 14, 1982 '




~ Muswcal Instruments of India — Sh. B.C Deva, MunshramManohar Lal Publishers Pvt, Ltd.; New Delhi, 1987 ‘

-8

1.
2

-

10.

=t

12
-
14

Standing Committee on Academic Matters dated 20.08.2018 |

_'Mu5|c through, the Ages - V.Premlata, SundeepPrakashan Delh, 1985 : C
‘Acoustical. perspectwe on Raga-Rasa Theory Suvarnalata Rao, Kamshka Publishers, Defhi.
“Music Aesthehcs Manorama Sh&?ma Kanishka Pubhshers New Delhi. -

_Kamatak Musm As Aesthetig £orm -~ Prof. R. Satya Narayana Benga\ore Karnataka.

Annexure No.-67

Bharat ka Ras Siddhant — K.C.C.Brahaspati..
Bhatkhande Sangeet Shastra Part | - [V = V.N.Bhatkhande,
Sangeet Shastra - K.Vasudev Shastri:

Recommended- Books(Electlve Course 10):

Classical Musical Instruments.~ Prof Suneera Kasliwal - ‘ . . [ '
Musical Instruments of india- B.C.Deva ‘ '

Tabala Vadan - Madhukar Ganesh Godbole

Bharateeya Sangeet \/ady'a - Dr.Lalmani Misra

Sangeet Ratnakar Saraswati Tika Vol Il! - Subhadra Chaudhury

Pakhawa] Evam Tabla ke Garane Evam Parampara - Dr.Aban E Mistry.

Pakhawaj ki Utpatti, Vikas Evam Vadan Shailiya - Dr. Ajay Kumar.

R NI - R R ES N

“Tabla ka Udgam Evam 'Delhi Gharana - Dr. Kumar Rishitosh.

K

Recommended Books (Core Course - 12); : ‘
South Indian t\)lusu: vol. 3- 6 - Prof. P. Sambamurthy The Indian Music Publlshlng House Royalpetah Chennai-14, 1982

2001, 2002
Ristory af Indian Mu5|c Prof. P. Sambamurthy, The lndlan Muswc Pubhshlng House, Royalpetah, Chenna| 14, 1998
History of South Indian Music, Sh. RangaRarnanujaAyyangar, Publlshed by the Author himself, Madras, 1972

Music.of Hindustan, A.H: Fox Strangways Oxford University Press, Ameri House, London, EC-4, 1965

The Music of India - H.A. Popley, Edited by Coomaraswamy A, Ragani Award,-New Delhi, 1986

Raga Lakshanas {Ragas in Carnatic Music) - Dr. 5, Bhagyalekshmy, College Book house, Trlvandrum 2003

Laya Vadyas - Prof. P, Sambamurthy, All India Handicrafts Board, New Delhi, 1959 ‘

\Anishing Temple Arts, Prof, Deepti Omchery Bhalla, Shubh| Publlcatlons Gurgacn —122002 Haryana First Edltlon
2006

Natya Shastra - Edited by Manmohan Ghosh, ManishaGranthalya Pvt. Ltd., Kolkata-12, 1 967

Music through the Ages - V. Premlata; SundeepPrakashan, Oelhi, 1985 :
AcoystlcaW perspective on Raga-Rasa Theory - Suvarnalata Rao, ‘Kanishka Publishers, Delhi.

‘Recommended Books {Elgctwe Course = 2A): —_—

South. Indian Music Vol, 3- 6 Prof. P. Sambamurthy, The |nd+an Mu5|c PUb|IShlng House Royalpetah Chenna| 14 1982
2001, 2002. © e : \ ; : : pIe
Hlstory of fndian Mu5|c Prof P Sambamurthy The Indian Music PubL shing House Royaipetah Chennai~14, 1998
History of Seuth Indian Music, Sh. RangaRamanujaAyyangar, Published by thie Author himself, Madras, 1972 '

Music of Hindustan, AH. Fox Strangways, ¢ Oxford UanEI‘SIty Press, Amen House, London, EC-4, 1965

The'Music of India - H.A, Popley, Edited by Coomaraswamy A, Ragani Award, New Delhi, 1986

Raga Lakshanas (Ragas in Carnatic Musnc) - Dr::S. Bhagyalekshmy, College Book house, Trivandrum, 2003

Laya Vadyas - Prof. P. Sambamurthy, All India Handlcrafts Board, New Delhi, 1959

Vanishing Temple Arts, Prof. Deept| Omchery 8hallz, Shubhi Publications, Gurgaon - 122002, Haryana First Edition-

- 2006
A Ratlonal Approach to Manodharma Sang|tam Prof. Radha Venkatachalam, The karnatic Musm Book Centre

Royapettah Chennai 14, First Published - July 2001 ‘ : :

Musical Instruments of Indna -'Sh. B.C, Deva, Munshramlvlanohar Lal Publishers Pvt. Ltd New Delhi, 1987
Natya Shastra - Edlted by Manmachan Ghosh, MamshaGranthalya Pvt. Ltd., Kolkata-12, 1967

o ﬂﬂﬁﬂ o o .3 'ﬁl’-"—!’ﬁ%%’?
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Recommendéd Books {Elective Course 2B} :

1.

2.
3.

NN s

RN o

Sangeet Shastra - K. Vasudev Shastri, New Delhi.

Histarical Development of ! ndian Music - Swami Prajnananda Ramakrishna \/edanta Math, Delhi,
Features, Principles and Techmques of Indian Music - A.H.Fox Strangways Oxford Umver5|ty Press,
Amen House, London, 1965. =
Abhinav Geeraruah | =V -Ramashrya Jha,

Sangeetanjahl YI- Omkaranatha Thakur, Delhi ~ v

Sangeet Sanchayan —Smt. Subhadra Chaudhary. '

Dhrupad - K.C.D.Brahaspati, Delhi, '

Recommended Bocks (Elective Course 2C):

Laya Taal Vichar — Gakhale
Bharateeya Sangeet Me Tall Evam Rup Vldhan - Subhadra Chaudhury

Taal Prabandha ~ Pt. Chhote Lal Mishra.

Bharateeya Talon ka Sashtriya Vivechar - Dr. Arun Kumar: Se”
Taal Vadya Sashtra - Dr. Bhal Chandra Rao Marathe,

Tabla Kaurnuch ; Vol -1l ~ Ramshankar Das Pagal Das’,

~Mrideng Vadan - Guru Purushottam Das.

W iﬁl’\’liﬁwﬁ\?ﬁﬂf brot. Suneera Kashwal
faraeptig] S Hosd
Wﬁmmepdﬁmont of Muslc L
R Fgafenen/ University of Delhi
fafi— 11 000 7/Delni-110007
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Syllabus for M.A. (Previous) Karnatak Music _—
Vocal/Instrumental (Veena/ Violin )
SEMESTER-{

Core Course — 1 ' Theory Credit - 4
: Theory : , 70

’ Internal Assessment 30

S Maximum Marks 100
Study of Scales, Ragas'and Forms ' _ ‘ 70 Marks

5. Different Mudras figuring in Musical compositions
" 6 Evolution of Indian Musical scales.

Standing Eommittee on Academtc Matters dated 20.08.2618 |
Annexure No.-67

1 Detailed study of ragas Prescribed (List — A}, :

2. Comparative study of the basic scales of different systems of IVlusu: such as Karnatak Hindustani,
Ancient Tamil Music, western and Far Eastern. ‘

3. Decorative angas figuring in kriti's and other Musical forms

4. Pallavi notation; Thetry of Rettai Pallavi and Nadai Pallavi.

Internal Assessment o o : A 30 Marks
CoreCourse -2 ) ' Theory : : . . Credit-4 .
; ! - ' ' ' Theory @ 70 |
Internal Assessment : 30 |
S L : ‘ Maximum Marks : 100
Historical Study of the evolution of Ragas, Talas and Music Instruments 70 Marks |

1. The different periods of Musical History and their distinctive features, Landmarks in the hlstory of Indian

-Masic. .
2. Evolution of Ragas Ragalakshana and system of Raga ctassmcatnon Ragas which owe the|rong|n to folk ' o t

- Music.

3. Classification of Musical Instruments Important musical |nstruments adopted in tradmonal music.

I4 Evolution of Musical forms with special reference to Prabandhas and their cIassuflcanons Gita Prabandha S f
) Vadya Prabandha, Nritya Prabandha, and Misra Prabandha. i

5. Concept of “Marga" and "Deési” in the spheres of Raga, Tala, Prabandha. .
6. Knowtedge about the formatlon of 175 and 108 systems of talas. Rare talas ﬁgure in Tlruppugazh

Core Course — 3 - i Practlcal ’ ‘ Credlt B
o I - ‘ ‘ . Practical : 70 5
Interng) Assessment @ 30 |
: : R . . Maximum Marks . F00
Sf‘we Performance L o ! 70 marks

Performance of one hour duration with accompamments before an audience, planned hy the candldate
W|th|n the Prescribed Ragas(Llst A& B). ' : Y

ilnt'erna_l Assessment o , S : © .. 30Marks
ce"'re_G_ouréé'—‘tllr o . Practical . ' o ‘ Credit -8
' o Practical” i 70

Internal Assessment : .30

Maﬁ_inwm Marks : 100 o

Vwa-voce Practical test of- Ragas L o, "~ 70 marks

(a)PractlcaI & Viva Voce test of composut:bns learned (List - A}
{b) Exposition of prescribed Ragas {Llst 1 C)
(c) NlravaI&Katpana gwaras in prescrlbed Ragas (Lnst A
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(d) Exposition of Pallavis in prescribed Ragas (List - B) ' ‘ Co

Internal Assessment 30 Marks

List of Ragas Prescribed:

A. For Composition:- ) .
1. Abheri 2. Kannada 3.Garudadhwani 4. Yamunakalyani 5. Bahudari 6. Xapi 7.Devamanohari 8:Balahamsa
9. Hindolam 10, Vachaspati 11.Charukesi 12 Ramapriya 13.Mayamalavagoula ' ST

B. For Paﬁavi‘fExposi'tion ) . R _ . E
1. Sankarabharanam 2, Saveri 3 Kalyani 4-Kedaragoula 5. Kharaharapriya 6. Mohanam 7.Mukhari

C. For exposition. . \ o R ) S

1. Sankarabharanam 2. Simhendramadhyamam 3.Kalyani 4, Kiravani 5.Nattai 6.Todi7.Goula-8. Bhairavi
9. Arabhi 10 Kharaharapriya 11, Sri 12.Mukhari13.Varali 14 Saveri 15.Sriranjani16.Anandabhairavi
17. Vasanta 18. Kedaragoula19. Dhanyasi-20. Madhyamavati21, Bilahari22 Hamsadhwani 23. Mohanam

- 24 .SuddhasaveriZ5. Purvikalyani 26 Begada 27.Pantuvarali28. Khamas 29, Shanmukhapriya L
30. Kambhoji h

Note :-Compositions should include One each of - . S

1.Swarajath! of either Syama Sastry, of Swathi Tirunal, or Pannayya Pillai; ‘
2 Navarathnamalika: Navaratri Kriti, Navaavarana Kriti, PanchalingaSthala Kriti, _ '
3.Ghana raga Pancharatnam .Thiruvottivoor Pancharathnam ; Kovoor Pancharathnam; . '

'Venkatesa Pancharatnam of Vinakuppayyar . ‘
4, Compositions shauld alsa represent musical forms like Padavarnam: Divyanama Sankirtanam, Padam, Javali,
Tillana, Ragamalika; Thiruppughazh Kavadichindu, Devarnama, Lakshana Gita, Suladis etc. ' '

1 SEMESTER
Core Course — 5 | Theog T : ' ‘Credit-4
: o Theory @ 70
¥ Internal Assessment .. 30
. _ _ ‘Maximum Marks 100 "
Interdisciplinary Approach in Indian Music : © 70 marks .
(1) Music,and Mathematics S ‘
(2) Analytical study of Musical sound based on principles of physics
(3) Econemical aspects of Music as a Profession,
(4) Philescphical aspects found in Musical formsj
(5) Positive aspects of Music in persanality development — a psychological approach.
(6) Anatomy of vocal tract and it's relation to sound production !
B, Detailed study of Prescribed Ragas. (List - A) |
Internal Assessment o ... 30 Marks
Core Course —6 ' Theory - : o S ; .."Cre'di't -4
o 3 C ~ Theory  : . 70
_Internal Assessment 30
: _ : ‘ Maximum Marks : 100
Musical concepts, compositions and instruménts ) . 70 marks - %

(1) Musical forms figuring in Concert Music. : : C
(2) Advanced knowledge of musical prosody and rhetorical beauties met within the Sahitya of Musical
Compositions — gamakam,prasa and yati : ' ‘

(3.Importance of Dhatu and Matu in Karnatak Music o o ‘

(4) Study of western music system -history, scale and staff notation.impartant musical concepts -

{5) Construction ana technique of playing of Stringed , Wind and Percussion Instruments in Music concerts.
(6} Brief outline of folk instruments ghd musical instruments used in Temples. : '

Internal Aésessment - o . % iarks - |
| 7 #fErol. Sunsera Kasliwal 30 Marl

_ PwrassfHead e
I Departrent of Music
R, e /University of Delitl
ST 1 0007/ Delni-110007.
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Core Course -7 ) Practical Credit- 8

Practical - 70
Internal Assessment : 30
Maximum Marks @ 100
Stage Performance ‘ . 70 marks .

. Performance of one hour duration with accompaniments, before an audience, planned by the candidate within
. the prescribed list of ragas (A+ B). : : . o .

Internal Assessment ' - ? | 30 Marks.
Core Course — 8 ° S a Practical ' ‘ Credit - 8
) ; : ‘ Practical : 70

' Internal Assessment” ;30

Maximum Marks @ 100
Viva-voce: Practical Test of Ragas ' 70 marks

(a) Practical and Viva - Voce, Practical test of comp05|t|on learnt (List A)
(b)- Exposition of Prescribed Ragas (List C)

(¢) Niraval and Kalpanaswaras in Prescribed Ragas {List A)

(d} Exposntlon of Pallavi in Prescrsbed Ragas (Llst B)

Internal Assessment ‘ - ) - . 30 Marks

List of Ragas Prescribed:
A. For Composition:-

1. Chakravakam 2. Dhenuka 3 Malayamarutham
" 4. Saraswathi 5. Latangi 6 Sama :

\

7. Hamirkalyani 8. Harikambhoji 9.Behag
10./Purnachandrika 11, Manji 12. Mandari
13. Vijayasri . - -~

-B For Pillavi Exposition: candldate may choose any three from the followmg-

1. Kambhdji 2. Todi
3. Bhairavi 4. Anandabhairavi
5. Mohanam 6. Dhanyasi

" C.For Raga Exposition (In addition to the Ragas covered in the 1st Semester)

1. Ritigoula 2. Durbar 3.Nadanamakriya o _ T }
4. Saranga 5. Mayamalawagoula 6.Natakuran)i : o
7 Kanada 8. Malayamarutham 9.Ramapriya.
10 Surati 11.Vachaspathi 12.Devagandhari . .
13, Hindolam 14 Neelambari 15.Chakravakam '

~ Core ‘Cou_rsé -9 . Theory = - = Gredit - 4
' . U : ‘ .. % Theory : 70"~
Internal Assessment :- 30

- Maximum Marks : 100

. Muéicblogica'l' St'udy_and.Lakshana 'G'ranthas = - ‘_ -+ TO marks

I (2) Significance of Bharata's experiment relanng to DhruvaVinzg and ChalaVina

(1) Detailed study of R'agas'with special reference to those, ‘which are typical examples cf various Srutis, used

in KarnatakMusic. C '

) e

(3).Musical Iconography and Musical Stone Piliars.

(4) Musical Concerts; Traditions and Contemporary changes.

(5) Musical forms pertaining to the field of classical dances of south India. Kno
taka Bhagavata Mela Nataka Yakshagana, Krishnanattam.

3, AR i/ Prof. Suneéra Kabhwa!
‘ e/ Hoad
'-Hﬁlﬁ Rt/ Depanime :nt of Music
e/ University of Delhl
=#400.07/Deihi-110007 .

"

dge of GeyaNataka, Nritya .‘




Internal Assessment _ ~ 30 Marks -
- Core Course — 11 Practical o : Credit - 8
Practical : .70
: Internal Assessment . 30
- . . B ' Maximum Marks : 100
Viva Voce: Practical Test of Ragas . - -~ - . } ‘ L o " 70marks ..

. (1) Aesthetics, Its main approaches Lnngmstlc AnalyhcaT Phenomenologlcal »
'(2) Aesthetics as a normative study
-(3) Aesthetical elements ¥dund in the Musu:al forms of Karnatak Music.

' B. For Pallavi exposntqon

Standing Committee on Academic Matters dated 20.08.2018 l
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(6) An in-depth study cf the following Lakashanagranthas - 'Natyasastra, Slrapadd:karam Brihaddesi, Sangita -

Ratnakara , SeangitaSare , RegaVibhodha, Swara Mala Kalanidhi, Ghaturdand|Prakaslka ‘Sanglta Sudha, -
Sangrahachudamanl Sangita Sampradayapradarsini

Internal Assessment C ’ I 30 Marks
Core Course - 10 ‘ . Practical ' ‘ o Credit - 8
L : | Practieal . ;70
. _Internal Assessment : 30
Maximum Marks : 100
S'tarre Performance A 70 marks

Performance of one hour duration, before an audlence planned by the candidate W|th|n the Prescribed Ragas.
{List A, B & C) with accompaniments.

(1) Practtcal test of Compos:tloh L'e'arnt (List A)

(2} Exposition of Prescribed Ragas (List.C)

{3}Niraval and KalpanaSwaras in prescribed Ragés {List A+B)
(4_) Exposition-of Pallavis in prescribad ragas (List By _ - ‘

Internal Assessment - - : © - 30 Marks
List of Ragas Prescribed:

A.For Composition ; S . Cs

(1) Nayaki {2) Kuranji {3) Senjuruti : 7 1 R I
(4} Dwijavanthi (5) Bhouli (8) Bhairavam - T ! .

{7} Vagadhiswari (8) Kamalamanohari (9} Hamsanadam
(10) Amruthavarshlm (11)Subhapantuvarali

(1) Sankarabharanam (2) Kalyan| {3) Kharaharapriya
{4) Kiravanl (5) Saverl (8) Kedaragoula o
{7 )Bllahari( )Shanmukhaprlya " ‘ i

C. For Expositions (in addltlon to-the Ragas which covered in Prewous Semesters)

(1) Nayaki (2) Senjuruti (3) Subhaparituvarali : o . s
(4) Bhouli (5) Punnagavarali — o k
8. Latangi 7. Sourashtram 8.Athana

9. Sama 10. Sahana 11, Hamirkalyani

12. Asaveri 13. Harikambhoji 14, Yadukulakambhou
15 Kapr'16 Behag

L

*For Eléctive courses, students may choose any one from 1A or 1B or1C.

Elective Course — 1A Theory - - Credit -'4
‘ Theory - 70
Internal Assessment. : 30

MarximL-l‘m Marks : 100

Aesthetics and Appreciation of Indian Music 70 marks

4) Aesthetics as a ‘theory’ e‘f’,ﬁr‘ie art and |ts appremanon @.{ w @ ol Suneara Kasliwal
. L . . o 4 . . '—TWQA-.iW!Hpa‘ .
S - AR e @ Department of Music

SR aRETer gniversity of Delhi’
11000 7/Delh|-110007
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(5) Aesthetic experience, Aesthetic attltude
(8) Aesthetical elements contained in the concepts and terms of Indian Musmo!ogy viz.Swara, Nada,
srutJSthaya Gamaka Alankara Raga, Tala, Kaku etc.

( )Importance of aesthetics in Karnatak Musu: gitam, swarajatl varnam, krm padam, javali, tillana ang
Ragam -taham-pallavi, .

_Internal Assessment B ’ -~ 30 Marks
Elective Course — 1B . Theory ' Credit - 4
‘ . Theory 70

Internal Assessment = 30

Maximum Marks : 100

Evolution and Development of Musical Concepts . : 70 marks

Study of the following musical concepts from Vedic period to present times:
A. Samagana, Dhruvagana, Mahageetak, Geeti,
B. Nibaddhagana and Anlbaddhagana
.C. Ragalap, Rupakalap, Alapti/ Ragalaph Rupakalaptl
‘D.- Vaggeyakar Lakshan.
; E. Talas used.for.various mumLaI forms.

Internal Assessment: - - B o o : o 30 Marks -
' Elective Course -1c ' N Theory ' C o Credit - 4
: ' ' I “Theory : 70
Internal Assessment : 30
Maximum Marks @ 100~

- Illstoutal Development of Avanaddha Vd(lvas o \ © 7 70 marks

1. Study-of percussion instruments as ment|oned in Natyasahastra and Sangeet Ratnakar :
2 Comparative study of following Talas with matras:-
a) 6,7,8,10 Matras
by 12,144,156 Matras
. Tala's DasaPranas
_ Brief study of Gharanas of Tabta/PakhawaJ/Mr\dangam
‘Basicplaying’ techmques of Tabla, PakhawaJ or Mridangam. :
Biography & Musicat contribution of any eight percussmn arusts and scholars (one of eac’h gharana/

Covu bW

',_'sampradaya to be covered) N CEo CT _;; :
 Ustad Faiyaz Khan - o ' ‘
Ustad Habbtbuddln Khan =
Ustad Afag Hussain Khan
Ustad Karamatullah Khan
Pt. Kanthe Maharaj
Pt Chhote Lal Mishra
Prof SuchirSaxena
Pt. Nikhil Ghosh
Pt. Mahapurush Mishra
“Pt. Kudau Slngh Mahara}
- Pt Nana Panse

Pt. Pagala Das ; / .
. Pt. RamashsisPathak T S

. PélaniSubram-anyabil_lai

Palgha ;_r}/lanl,lyer ' »~ mﬁafa 3y mm' ant of Musﬂ:
; 5.5 _ = ﬁﬁﬁﬂulh.- niversity of Dol
. 1 10007/Deihi-110007
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Internal Assessment ‘ ‘ . ‘ 30 Marks
Open Elective Paper - 1 | | Credit - 2
‘ ” Theory 35
Internal Assessment ;15

Max;_lnulla -Marks © 500

Candidate is required to choose any one topic from the List-l in consyltation with the supervisor. Final
Project work will be of 5000-6000 words. Summary-for Internal Assessment will be 1000 words '

PrOJect; Work ' N o 35 morks
L Toplc for open elective List - | S

Elements of classical music in f0|kf light music.
Music & Religion
Role of print media in Music propagation
Maintenance & preservation of Musical [nstrument
Music composing with reference to film music
- Music & Psychology
Role of Music in Personality Development
Role ¢f Music in Child Development
Music and Nature
10. Music presentation -
11. Music and meditation
- 12. Music & Advertisement - o .
13. Muslc Recording. : . o y
.14, Music & Literature ‘ . ' S
. 15, Musle & Contemporary society

©oNoMmE Ll

Note: Any other topic may be included with the permission of the Departmenital committee. i -
Internal Assessment _ o . P e 15 Marks - -

IV SEMESTER

Core Course - 12 . . Theory . ' ‘ 7 Credit-4
. 3 ‘ . Theoryy™; 70
Internal Assessment : 30 -

‘ ~ .Maximum Marks : 100
Multldlmensmnal Values of Hlndustanl Music ‘ ‘ ‘ . - 70 marks

1) Comparat:ve study of muswal forms of Karnatak & Hlndustam systems

2) Fundamentals.of therapeutic aspects of music. ;

3) Learning music through digital media.

-4) Usage of Electronic gadgets in the presentation of music (for publnc performances and rec:ordmg)
§) Critical appreciation of music compositions of Karnatak Muslc : . : L
6) Irnportance of Musmal mnemonics. ‘ : ‘

_{

) lnternal Assessment : ' o ‘ - 30 Marks
- Core Cours_e-—ﬂ ' : : Practical = -« © - Credit-8 .
» ' Practical : 70
Internal Assessment : 30
I . Mammum Marks < 100 -
Stage Performance CoE S e B ‘ '; 70 marks

Performance of one hour duration before an aud|ence planned by the Cand|date within the Prescribed Ragas
(List A, N & C) with accecmpaniments.

Inter,nal Assessment 30 Marks
Core Course — 14 o / " Practical —_— B Credit—8
R - : ' Practical : 70
tﬁﬁﬁﬂ*ﬂ?ﬁ’ﬂ rE(Prof. Sunecra Kasliwal
froim /s eng. |

Wl fErs Bdpa et of Mesic
ey Rivafdeme/ University, of Delhi
fefi-110 00 7/De|m-11ooor
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internal Assessment : 30

: Maximum Marks : 1060
Viva Voce: Practical Test of Ragas 70 marks
{1} Practical test of the compositions learned {List A}
. (2) Exposition of Prescribed Raga (List C).
(3} Niraval anc KalpanaSwaras (List A, B)
(4) Exposition of Palfavi in Pres'cribed Ragas (List B)
Internal Assessment L : ) ‘ . " 30 Marks

List of Ragas Prescribed:

A . For Composition S

{1) Lalitha (2) Navaroj {3) Punnagavarali(4) Manirangu (5) Ranjani (6) Bhoopalam -
(7) Paras (8) Ahiri (9) Jaganmohini(10) Hamsanandi {11) Natabhairavi ‘

B. For Pallavi- Any 3 - ‘ .
{1} Kambhaji (2) Simhendramadhyamaim (3) Bhairavi(4) Mukhari (5) Anandabhairavi () Dhanyasi
(7) Bilahari (8) Pantuvaraii (9) Todi ' : o T o

C . For Exposition ‘
(1 Jag_anmohinl (2) Bhupatam (3) Huseni (4) Manirangu (5) Ahiri

: A*For Elective courses, students may choose any one from 2A or 2B or 2C.

Electlve Course - 24 f , ' Theory : ] I : Credit-4 |

: . : : ‘ o ‘ _ Theory : 70 |

o S . ‘ | Internal Assessment @ 30 |
- o : _ e L - Maximum Marks @ 100
Indian..Music and its Aesthetical approach : 70 marks

‘(1) Plato-and Aristotle's — views on art and music
(2) Art and Kala, Art and Craft,
(3

) Ctassn‘lcatlon of Art, Sixty four arts.
{4) Importance of Drama in Indian aesthetics. "Rasa and Bharatas theory of Rasa, Number of Rasa Srutil

tritervals and Rasa,
Raga and Rasa, Laya and Rasa.

- (3) Concept of Ananda - aesthetic experlence aesthetlc attitude, creatlve faculty (Prattbha)
(B )Aesthetlcal approach in musical tr‘nprowsatlon like alapana Tana, Sangati, Niraval, Swarkaipana Tala and .

" Laya,
(7} Subject Techntque Element Medlum Form-& Content in musm as an Art,
Internal Assessment ' SRR Co ‘ - 3oMarks
_ Elective Course - 2B. . ~ .Theory = o i Credit-4
o S e S Theory : 70
internal Assessment ;30

e o Maximum Markls: ; 100

Ly

MultidiménsionalValues Oflndian Music o : R _ - 70 marks

Study of the followmg musucal concepts thelr origin and developmént

A i) Origin and Development of - Prabandha Dhrupad, Dhamar, Khyat
)] Comparatlve study of the ancient and modern: comp05|t|onal forms
“1ii} Principles of musical compositionyin Indian Classical Musn:
Jiv) iImportance of Sanskrit treatises in Indian Music -
iv) Vocational aspects of Indian Mustc

IntemallAssessm_ent: 30 Marks
o L o g cﬁt’\“ﬁﬁi“ Pt thncra Kasliwal
R S8l g

. ' o ' i | . mﬁﬂm,‘l)nm tm,nt of Music
CO — 77 ﬂaﬁﬁ\'ﬁﬁ'\qrﬁ'&lﬂ)nwersltyofDeU#
: L (K lOﬂQ?/Deﬂu-ﬂDﬂGf
g

ey - o : ,)AH' .
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Elective Course - 2C "Theory S Credit -4
‘ : B . Theoty : .70

Internal Assessment’ © 30

Maximum Marks :© 100

Study of Percussion Instruments : 70 marks

1. Origin and Development of Pakhawaj,Tabla and Mridangam with theirrespective, schools' :
-2, Origin and Development of various. Avanadha regicnal instruments of North India- Hudka

Dholak, Dhaf, Nagqgara, Dukkad, Khol.
3. Brief study of Avanadha Vadyas of South India i.e. Tawl Chenda,

Edakka, Ghatam and Khanjira. o
4, Comparative study of equal matratalas:
a. Teentala-Tilwara
b. Jhaptala-Sultala
v "¢ Ektala-Chartala
d.  Adachartal-Chamar
e. Panchamsawarl-Gajoam-pa

5. Comparative étudy_gf Tatas of Hindustani & Karnstak Music system.

" Internal Assessment o R o . 30 Marks -
Open Elective Paper -2 R B ' - ' L L : Credit - 2

' ' ~Theory i 35
Internal Assessment ;. 15

.- Maximum Marks : 50

Candigate is required to choose any one topic from the List-l in consuitation with the supervisor. Fnal

 Preject work will be of 5000-6000 words. Summary for Internal Assessment will be of 1000/words. -

Project Work ' ' ‘ . © 35 marks

Topic for open elective List— Il ‘ : ¥

Music & Theatre
Electronic Medla & Music
Music &Sociology
~Orchestration
MusicEducation ) 3 : :
Music therapy L L o o A
Vocational Aspects of Music R S
. Modern trends in Music o . - ‘
Music & Mathematics . S '
10. Acoustics of Music )
11. Music & Yoga - ! : -
. -.12. Electronic Musi¢ Production - ’ -
. 13, Ethnomusicology -
14. Music Criticism

PN ®HOo A wN

Note: Any other topic may be included with the permission of the-DeparTrne,htaI committee.

Internal Assessment " : ‘ - ‘ - 15 Marks

“uneaia Kaslival

3

A Prof, S

. ﬁ*T”’L DL

o - - v i i/ Goaa of Music

o 8 - faceh freaREmi/ University of Dethi
‘ ﬁuﬁ’f—l 1 0007/De1m 110007
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Books / References:

Recommended Books (Core Course 1y

South Indian Music Vol, 3-6 - Prof, P, Sambamurthy, The Indian Music Pubushmg House, Royaipetah, Chennai-14, 1982,
2001, 2002. ' :

2. History of Indian Music, Prof. P, Sambamurthy, The Indian Music Publishing House, Royalpetah, Chennai-14, 1998
3. History of South Indian Music, Sh. Ranga RamanujaAyyangar, Published by the Author himself, Madras, 1972
4. History of Indian Music -~ Swami Prajnanananda, Ramakrishna Vedanta Math, Delhi, 1963
5. A comparative study of the leading Music system of 15", 16" 17"8 18" centuries - Prof. V.. Bhatkhande,
RamchandraSangitalaya, Bombay, 1966
;5‘ Music of the Nations - Swami Prajnanananda, Munsﬁiram Manohar Lal Publishers Pvt. Ltd., New -Derh\'--55, 1973
7. Story of Indian Music - O Goswami, Asia Publishing House, Bombay, 1967 ‘
Patnam Subramanya tyer-A"Beacon Light” Among Post- Trinity Composers — Prof. P.B.Kanna Kumar Kanishka
Fublisners, New Deih\ First Publlshed 2007 )
Recomm'ended Books (Core Course 2}/
- South Indlan Music Vol, 3- 6 Prof .P. Sambamurthy, The Indian Musnc Pubhshlng House Royalpetah Chennal 14, 1982,
2001, 2002. : : : : :
History of Indian Music, Prof. P Sambamurthy The Ind|an Music Publlshmg House, Royalpetah, Chennat-14, 1998
H\story of South Indian Music, Sh. RangaRamanuJaAyyangar Published by the-Author himself, Madras, 1972
Histery of Indian Music - Swami Prajnanananda, Ramakrlshna Vedanta Math, Delhi, 1963
A comparative study of the ieading Music system of 15[h 16" 17"& 18" centuries - Prof. V.N. Bhatknande, Ramchandra
. Sangitalaya, Bombay, 1966 i ‘
6. Music of the Nations - Swami Prajnanananda, MunshuramManohar Lal Publishers Pvt Ltd., New, De!hl 55 1973
7. Story of lndianlMusic Q. Goswami, Asia Pubhshmg House Bombay, 1961
Recommended Books (Core Course -5k i
T - Music of Hmdustan AM. Fox Strangways, Oxford Unnversny Press, Amen House, London, EC-4, 1965 .
- The Musm of India - H.A. Popley, Edited by Coomaraswamy A. Ragani Award, New Delhi, 1986
' Raga Lakshanas (Ragas in Carnatic Music) —Dr. §. Bhagyalekshmy College Book house, Trlvandrumf 2003
4:~Laya Vadyas. - Prof. P. Sambamurthy, All India Handicrafts Board, New Delhi, 1959 |~ R
Vanishing Temple Arts, Prof. Deepti Omchery Bhalla Shubhi Publlcanons Gurgaon -122002, Haryana, Flrst Edltlon-
2006 . _
6. Cruises of A Mu5|cal Researcher s Pen - Prof. Radha Veniatachalam, Karnatlc Music Book Centre, Royapettah
Chennai.=14. First Edition March 2002
Musical Instruments of India ~ S$h. B.C: Deva, MunshramManohar Lal Publlshers Pvt Ltd., New Delhl 1987
Natya Shastra« Edited by Manmohan Ghosh, MamshaGrantha\ya Pvt. Ltd., Kolkata 12, 1967‘
Music through thé Ages -V Premlata SundeepPrakashan Delhi, 1985 :
Recommended Books (Core Course -6):
Musnc of Hmdustarr A M. Fox Strangways, Oxford Umvers ity Press, Amen House, London EC- 4 1965
The Musig of Indla H.A, _Popley, Edited by Coomaraswamy A, Raganl Award, New Delhi, 1986
‘Raga Lakshanas (Ragas in Carnatic Musm) Dr. S-Bhagyalekshmy, College Book house, Trlvar‘-drum 2003
. Laya Vadyas - Prof. P. Sambamurthy, All India Handicrafts Board, New Delhi, 1959 ‘

Vamshmg Ternple Arts‘ Prof. Deepti Omchery Bhalla, Shubhi Publicatians, Gurgaon - 122002 Haryana First Edition-
2006 .

M'usrcal .!nstr_uments_of'mdia-,—-Sh,-_.B:C‘ Devs, MunshramManohar Lal Publishers Pvt. Ltd.,

Delhi, 1987

T Depertmsit of Music

afdenicrry/ Uriversily of DalRi
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R E

Natya Shastra - Edited by Manmohan Ghash, Manisha'Granth.alya Pyt Ltd., Kolkata-12, 1967
Music through the Ages - V Premlata, SundeepPrakashan, Delhi, 1985

Recommended Books {Core Course - 9):

South Indian-Music Vol. 3-6 - Prof. P. Sambamurthy The Indian Music Publishing House, Royalpetah Chennai- 14 1982,
2001, 2002,

History of indnan Music, Prof P Sambamurthy The Indian MUsic Pubhshmg House Royalpetah Chennai-14, 1998
History of South indian Mus ic, Sh. RangaRamanujaAyyangar, Published by the Author himself, Madras, 1972

Music of Hindustan, A.H. Fox Strangways, Oxford University Press, Amen House, London EC-4, 1965

The Music of india - H.A. Popley, Edited by Coomaraswamy A Ragani Award, New Delhi, 1986°

Raga Lakshanas (Ragas in Carnatic Music) — Dr. & Bhagyalekshmy, College Book house, Trivandrum, 2003

Laya Vadyas - Prof. P. Sambamurthy, All India Handicrafts Board, New Delhi, 1959

Vanishing Temp!e Arts, Prof. Deepti- Omchery | Bhalla Shubhi Publications, Gurgaone122002 Haryana First Edition-

2006 ‘

Cruises of A MusicaJ Researcher’s Pen - Prof. Radha Venkatachaiém, Karnatic Music Book Centre, Royap.ettah,
Chennai - 14, First Edition March 2002, ‘

Music of Krisﬁnanattam Or, T.V. Manikandan, Manish Prakashan, Varanasi, 2011 & 2016

Musical Instruments of India - Sh. B.C. Deva, MunshramManohar Lal Publishers Pvt, Ltd., New Deihi, 1987
Natya Shastra - Edited by Manmahan Ghosh, ManishaGranthalya Pyt Ltd, Kolkata 12, 1967

Muslc through the Ages:- V. Premlata, SundeepPrakashan Delhi, 1985 . ‘
Acoustical perspective on Raga-Rasa Theory ~ Suvarnalata Rao, Kanishka Publishers, New Delhi,

Music in Ancient Civilization - Dr. MallikaBznnerjee, Kanishka Publishers

Recommended Books (Electlve Course 1A);

2001, 2002. ' 4
History of Indian Music, Prof. P. Sambamur‘chy The Indian Musm Publishing House Royalpetah Chennal 14,1998 -

History ofSouth Indian Music, Sh, RangaRamanujaAyyangar, Published by the Author himself, Madras 1972

* Music of Hindustan, AH..Fox Strangways, Oxford University Press, Amen House, London, EC- 4,1965

The Music of India - H A, Popley, Edited by Coomaraswamy A. Ragani Award, New Defhi, 1986
Raga Lakshanas (Ragas in Carnatic Music} - Dr. S: Bhagyalekshmy, College Book house, Trivandrum, 2003
Laya Vadyas - Prof. P. Sambamurthy, Ali India Handicrafts Board, New Delhi, 1959

8. Vanishing Temple Arts, Prof, Deep'u Omchery Bhalla, Shubh| Publlcatlons Gurgaon 122"302,.H‘aryahe/. First Edition-
2006 : A

a1,
12.

13,

C 4,

R Y N

‘ 'Mu5|c of Kr\shnanattam Dr. T, Manikandan, Manish, Prakashan Varanas; 2011 & 2016
o

Musical Instruments of India - $h. B C. Deva, MunshramManchar Lal. Publlshers Pvt. Ltd, New Delhi, 1987‘
Natya Shastra - Edited by Manmohan Ghosh, MamshaGranthaIya Pvt. Ltd., Kolkata 12,1967
Music-through the Ages - V. Premlata SundeepPrakashan Delhi, 1985 R :

Acoustical perspectlve on Raga -Rasa Theory - Suvarnalata Rao, Kanishka Publ|shers MNew Delhi

Music in the Anaent World — Dr. MalllkaBannerjee Kanlshka Publishers, New Delha

Recommended Books (Elective Course = 18)

Natya Shastra- Bharat; -

Sangeet Ratnakar — Sharangadeva

Sangeet Raj ~ Maharana Kumbha . : .
Ain'—e-A;Iibari'AbduI Fazal | ' \ ) ﬁ,@ﬂ‘r

1867/ iProf. Surizera Kasliwal
T

Rag Darpan - Fagirullah : .
97+ P. e . - AR AW/ Depuriniant of Music
Bharatiya Sangeet ka hitids ~5.S.Paranjape. - Mﬁﬁmﬁu,’uﬂwwany of Dethi
: T T 10 : o1 10007/Delhi-110007 .

- South Indian Music Vol, 3- 6 Prof. P Sambamurthy The Indian Music Publ:shmg House Royalpetah Chenna| 14, 1982 '




~ Muswcal Instruments of India — Sh. B.C Deva, MunshramManohar Lal Publishers Pvt, Ltd.; New Delhi, 1987 ‘

-8

1.
2

-

10.

=t

12
-
14

Standing Committee on Academic Matters dated 20.08.2018 |

_'Mu5|c through, the Ages - V.Premlata, SundeepPrakashan Delh, 1985 : C
‘Acoustical. perspectwe on Raga-Rasa Theory Suvarnalata Rao, Kamshka Publishers, Defhi.
“Music Aesthehcs Manorama Sh&?ma Kanishka Pubhshers New Delhi. -

_Kamatak Musm As Aesthetig £orm -~ Prof. R. Satya Narayana Benga\ore Karnataka.
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Bharat ka Ras Siddhant — K.C.C.Brahaspati..
Bhatkhande Sangeet Shastra Part | - [V = V.N.Bhatkhande,
Sangeet Shastra - K.Vasudev Shastri:

Recommended- Books(Electlve Course 10):

Classical Musical Instruments.~ Prof Suneera Kasliwal - ‘ . . [ '
Musical Instruments of india- B.C.Deva ‘ '

Tabala Vadan - Madhukar Ganesh Godbole

Bharateeya Sangeet \/ady'a - Dr.Lalmani Misra

Sangeet Ratnakar Saraswati Tika Vol Il! - Subhadra Chaudhury

Pakhawa] Evam Tabla ke Garane Evam Parampara - Dr.Aban E Mistry.

Pakhawaj ki Utpatti, Vikas Evam Vadan Shailiya - Dr. Ajay Kumar.

R NI - R R ES N

“Tabla ka Udgam Evam 'Delhi Gharana - Dr. Kumar Rishitosh.

K

Recommended Books (Core Course - 12); : ‘
South Indian t\)lusu: vol. 3- 6 - Prof. P. Sambamurthy The Indian Music Publlshlng House Royalpetah Chennai-14, 1982

2001, 2002
Ristory af Indian Mu5|c Prof. P. Sambamurthy, The lndlan Muswc Pubhshlng House, Royalpetah, Chenna| 14, 1998
History of South Indian Music, Sh. RangaRarnanujaAyyangar, Publlshed by the Author himself, Madras, 1972

Music.of Hindustan, A.H: Fox Strangways Oxford University Press, Ameri House, London, EC-4, 1965

The Music of India - H.A. Popley, Edited by Coomaraswamy A, Ragani Award,-New Delhi, 1986

Raga Lakshanas {Ragas in Carnatic Music) - Dr. 5, Bhagyalekshmy, College Book house, Trlvandrum 2003

Laya Vadyas - Prof. P, Sambamurthy, All India Handicrafts Board, New Delhi, 1959 ‘

\Anishing Temple Arts, Prof, Deepti Omchery Bhalla, Shubh| Publlcatlons Gurgacn —122002 Haryana First Edltlon
2006

Natya Shastra - Edited by Manmohan Ghosh, ManishaGranthalya Pvt. Ltd., Kolkata-12, 1 967

Music through the Ages - V. Premlata; SundeepPrakashan, Oelhi, 1985 :
AcoystlcaW perspective on Raga-Rasa Theory - Suvarnalata Rao, ‘Kanishka Publishers, Delhi.

‘Recommended Books {Elgctwe Course = 2A): —_—

South. Indian Music Vol, 3- 6 Prof. P. Sambamurthy, The |nd+an Mu5|c PUb|IShlng House Royalpetah Chenna| 14 1982
2001, 2002. © e : \ ; : : pIe
Hlstory of fndian Mu5|c Prof P Sambamurthy The Indian Music PubL shing House Royaipetah Chennai~14, 1998
History of Seuth Indian Music, Sh. RangaRamanujaAyyangar, Published by thie Author himself, Madras, 1972 '

Music of Hindustan, AH. Fox Strangways, ¢ Oxford UanEI‘SIty Press, Amen House, London, EC-4, 1965

The'Music of India - H.A, Popley, Edited by Coomaraswamy A, Ragani Award, New Delhi, 1986

Raga Lakshanas (Ragas in Carnatic Musnc) - Dr::S. Bhagyalekshmy, College Book house, Trivandrum, 2003

Laya Vadyas - Prof. P. Sambamurthy, All India Handlcrafts Board, New Delhi, 1959

Vanishing Temple Arts, Prof. Deept| Omchery 8hallz, Shubhi Publications, Gurgaon - 122002, Haryana First Edition-

- 2006
A Ratlonal Approach to Manodharma Sang|tam Prof. Radha Venkatachalam, The karnatic Musm Book Centre

Royapettah Chennai 14, First Published - July 2001 ‘ : :

Musical Instruments of Indna -'Sh. B.C, Deva, Munshramlvlanohar Lal Publishers Pvt. Ltd New Delhi, 1987
Natya Shastra - Edlted by Manmachan Ghosh, MamshaGranthalya Pvt. Ltd., Kolkata-12, 1967

o ﬂﬂﬁﬂ o o .3 'ﬁl’-"—!’ﬁ%%’?
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Recommendéd Books {Elective Course 2B} :

1.

2.
3.

NN s

RN o

Sangeet Shastra - K. Vasudev Shastri, New Delhi.

Histarical Development of ! ndian Music - Swami Prajnananda Ramakrishna \/edanta Math, Delhi,
Features, Principles and Techmques of Indian Music - A.H.Fox Strangways Oxford Umver5|ty Press,
Amen House, London, 1965. =
Abhinav Geeraruah | =V -Ramashrya Jha,

Sangeetanjahl YI- Omkaranatha Thakur, Delhi ~ v

Sangeet Sanchayan —Smt. Subhadra Chaudhary. '

Dhrupad - K.C.D.Brahaspati, Delhi, '

Recommended Bocks (Elective Course 2C):

Laya Taal Vichar — Gakhale
Bharateeya Sangeet Me Tall Evam Rup Vldhan - Subhadra Chaudhury

Taal Prabandha ~ Pt. Chhote Lal Mishra.

Bharateeya Talon ka Sashtriya Vivechar - Dr. Arun Kumar: Se”
Taal Vadya Sashtra - Dr. Bhal Chandra Rao Marathe,

Tabla Kaurnuch ; Vol -1l ~ Ramshankar Das Pagal Das’,

~Mrideng Vadan - Guru Purushottam Das.

W iﬁl’\’liﬁwﬁ\?ﬁﬂf brot. Suneera Kashwal
faraeptig] S Hosd
Wﬁmmepdﬁmont of Muslc L
R Fgafenen/ University of Delhi
fafi— 11 000 7/Delni-110007
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