Standing Committee on Academic Matters dated 20.08.2018
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Proposed Template for (PG Course) M.A. in Percussion Music (Tabla/Pakhawaj)

Semester-wise Course Details

Semester I

Number of core courses | Credits in each core course
Course Theory Practical Tutorial | Credits
Core course 1 Applied Theory - - 4
Core course 2 Study of - - 4
Membranophones

with special

reference to:

Central Asia,

South East Asia
& Europe
Core course 3 - Stage - 8
Performance
Core course 4 - Viva Voce: - 8
Practical Test
of Talas
Core course ‘n’ (total 4
number)
Total credits in core 24
courses
Number of elective courses Credits in each Elective course
Credits in each elective course | Theory Practical | Tutorial | Credits
Elective course 1 - - - -
Elective course ‘n’ - - - -
Total credits in elective
courses
Number of Open Electives Credits in each open elective
Theory Credits

Open Elective 1 - - - -
Total credits in open elective -
Total credits in Semester - | 24
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SEMESTER - II

Number of core courses Credits in each core course
Course Theory Practical Tutorial | Credits
Core course 5 Interdisciplinary - - 4
approach in
Indian Music

Core course 6 Comparative - - 4

Study of

Hindustani and
Karnatak Tala

System

Core course 7 - Stage - 8
Performance
Core course 8 - Viva Voce: - 8
Practical Test
of Talas

Core course ‘n’ (total 4
number)
Total credits in core 24
courses
Number of elective courses Credits in each Elective course
Credits in each elective course Theory | Practical | Tutorial | Credits
Elective course 1 - - - -
Elective course ‘n’ - - - -
Total credits in elective courses
Number of Open Electives Credits in each open elective

Theory Credits
Open Elective 1 - - - -
Total credits in open elective -
Total credits in Semester - |1 | 24




Standing Committee on Academic Matters dated 20.08.2018

Annexure No.-68

SEMESTER - III

Number of core courses

Credits in each core course

Course Theory Practical Tutorial | Credits
Core course 9 History of - - 4
Ancient
Avanaddha
Vadyas
Core course 10 - Stage - 8
Performance
Core course 11 - Viva Voce: - 8
Practical Test
of Talas
Core course ‘n’ (total number) 3
Total credits in core courses 20
Number of elective courses Credits in each Elective course
Credits in each elective course Theory Practical Tutorial | Credits
Elective course 1 1A - - - 4
Aesthetical
analysis of Tal
Vadyas
1B — Evolution
and Development
of Musical
Concepts
1C -
Musicological
Study in Karnatak
Music
Elective course ‘n’ 1
Total credits in elective courses 4
Number of Open Electives Credits in each open elective
Theory Practical Tutorial | Credits
Open Elective 1 * See next page - - 2
Total credits in Open Elective 2
Total credits in Semester - 111 26
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*Open Elective Paper — 1 Credit - 2
Theory : 35
Internal Assessment : 15

Maximum Marks : 50

Candidate is required to choose any one topic from the List-Il in consultation with

the supervisor. Final Project work will be of 5000-6000 words. Summary for Internal

Assessment will be of 1000 words.

Project Work 35 marks

CoNoOOA~AWNE

Topic for open elective List - |

Elements of classical music in folk/ light music.
Music & Religion

Role of print media in Music propagation
Maintenance & preservation of Musical Instruments
Music composing with reference fileu music

Music & Psychology

Personality Development

Role of Music in Child Development

Music & Nature

. Aspects of Music Presentation
. Music & meditation

. Music & Advertisement

. Music Recording

. Music & Literature

. Music & Mathematics

Note: Any other topic may be included with the permission of the Departmental committee.

Internal Assessment 15 Marks
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SEMESTER - IV

Number of core courses

Credits in each core course

Course Theory Practical Tutorial | Credits
Core course 12 Historical - - 4
Development and
Study of
Avanaddha
Vadyas
Core course 13 - Stage - 8
Performance
Core course 14 - Viva Voce: - 8
Practical Test
of Talas
Core course ‘n’ (total number) 3
Total credits in core courses 20
Number of elective courses Credits in each Elective course
Credits in each elective course Theory Practical Tutorial | Credits
Elective course 2 2A — - - 4
Documentation
and Preservation
of Music
2B -
Multidimensional
values of
Hindustani Music
2C -
Indian Music and
its Aesthetical
approach
Elective course ‘n’ 1
Total credits in elective courses 4
Number of Open Electives Credits in each open elective
Theory Practical Tutorial | Credits
Open Elective 2 * See next page - - 2
Total credits in Open Elective 2
Total credits in Semester - 1V 26
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*Open Elective Paper — 2 Credit - 2
Theory : 35
Internal Assessment : 15

Maximum Marks : 50

Candidate is required to choose any one topic from the List-Il in consultation with

the supervisor. Final Project work will be of 5000-6000 words. Summary for Internal

Assessment will be of 1000 words.

Project Work 35 marks

Topic for open elective List - Il

1. Music & Theatre

2. Electronic Media & Music

3. Music & Philosophy

4. Orchestration

5. Music Education

6. Music therapy

7. Vocational Aspects of Music

8. Modern trends in Music

9. Music & Mathematics

10. Acoustics of Music

11. Music & Yoga

12. Electronic Music Production

13. Ethnomusicology

14. Music Criticism

15. Music & Dance Education

Note: Any other topic may be included with the permission of the Departmental committee.

Internal Assessment 15 Marks
Total credits in Semester — I/11/111/IV 100

Total core papers: Theory—6 (Credits = 24)

Practical — 14 (Credits = 64)

Total Elective Courses: Theory — 2 (Credits = 8)

Total Open Elective Courses: - 2 (Credits = 4)
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TEMPLATE

Course Structure

[M.A. in Music]

Semester Core Courses Elective Course Open Elective Course cTrg(tjéills

No. of Credits Total No. of | Credits | Total No. of Credits | Total

papers (L+T/P) Credits | paper | (L+T/) Credits | papers (L+T/P) | Credits

S

I 4 8+16 24 - - - - - - 24
I 4 8+16 24 - - - - - - 24
i 3 4+16 20 1 4 4 1 - 2 26
v 3 4+16 20 1 4 4 1 - 2 26
Total 88 8 4 100
Credits
for the
Course
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(Tabla/ Pakhawaj)
 SEMESTER-l

Core Course ~ 1 _ ~ Theory

Applied Theory _
(1) Notation writing of various compositions (cmhpulsory).
. (2) Layakari-3/2 Aad. 5/4 [Kuadi (Sawai}, 7/4 Biaadi in Tritala,
' Jhaptala, Ektala, Rupak & Dhamar,
(3) Detailed study o'F,Dnsa Pranas of Tala. '
(4) Detaited study ol ancrent talag, . =
(5) To Compose Tihai, Tukra and Chakradars in different matras.

-Inteknal Assessment

Core éourse -2 Théorx

Slud) of Membr anophones with special eIelenLe to following:
( entral Asia, South East Asn & Europ

Credit - 4
i Theory : 70
Internal Assessment - 30 -
Maximum Marks 100
T ' 70 Marks

30 Marks

Credit -4

Theory 70

Internal Assessment @ 30
Maximum Marks : [00-
' - 70 Marks

(I)Ol igin & Development and Histor |cal baLk Uround of anbranophones
(2) Structure and playing techniques of rhe following instr uments: Kettle DI um..Snare Drum Bd&.s Dl um

and Tenour Drum.

(4 Briel know ledge of Stall Notation. Bc_nis_ Restand Time Signature,
(4) General Stady of Percussion & Melodie lastruments of above nations.

@

'+ Internal Assessment -

Core Course - 3 Practical .

St.\ge Perim mance

O Stage pelf'ormanc.e for 30 mlnutes 20. m nutes Prachalit & IO minutes

- Apnauhaht Tala with Padhant. Acco:dmé to! puescnl:red Talas-].
Co (D ‘Practical Knowledge of’ Dl‘rfelcnt type of: Gats -
- Pakhawaj Samaa Paran (minimum 2). I

Internal Assessment - -

Core Course —4 " Practical

&/ Prof. Suneera Kasliwal

Ahe
o Rrems/Hesd - _ i
S 411/ Depariment of Music .
freafiemaa/Univorsily of Dethi
faeef—110007/Deini-110007 -

'k a . . . ‘ i

30 Marks
Credit-8
. Practical " 70
Internal Assessment. @ 30

Maximum Marks 100
: - 70 marks .

-

Dupalh Tlpalll and Chdllpa“i fot Tdbla dlld tor

30 Marks

Credit -8
Practical : 70
Internal Assessment . 30

Maxtmum Marks : 100
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T
70 marks

"
Bl

Viva-voce: Practical test of Talas

(h Presentation of Tabla/Paklawaj solo for B |111|1ules in tala. other rhnn
performed in stage performance

(2) Knowledge of Graha (Sam-Visham). :

(3) Presentation of Pakhawaj with pﬂdimnl for 8 minutes by Tahla students/
Presentation of Tabla for 8mmules by Pakhawaj students. R : ‘

{4} f\lnlli\ L ;mwmp(m\ vacal and insiremental muosic ia |)|ul composition. S ' |

{3y ABilin tw play L]I||thl]l Layaharis in Iritala,

(6 ) Pddlmnl with Tali-Khali in Talas. |JItsLIIbE:d Talas-1 with Thah, Dedh,

Dug,un. Tigun and Chavgun.
Internal Assessment 30 Marks

Prescribed Talas (or Semester- _
Prachalit - Tritala/Aditala. [ktala/C hautala
po PLsthu/Ullmn Ka\adf\/Pad"ll Rela. Mul\ham Tukra, Chakradar. Gats/Stuti Paran.
Thtkt ki Badhat. : ‘ ] o

AplﬂL'l‘\'lllt‘ Matta Tala (9 Mairas) S ‘ T . S
Peshlcal/Uthan Kayadas/Padal. Tulua and Chak-adals/ Rela and Parans, A :

1 SEMESTER

Credlt 4

_ Theory. & ~ 70

S S ' S Internal /\sscssfnent 30
g ' : o ‘ Mammum Marks : 1007~
Lo < 70 marks

Core Course — 5 S Thcoij i

Interdisciplinary Approach in |nd:ién Music

(13 Analytical study of Musical sound based on prmc:ples of Phyucs N L o
() Music & Mathematical approach in Laya & Tala of Indian Music o RO '
(3)Computer as an aid i music A
o o C(h) Significance of Avanaddha Vadyas i Indian Culture
(5) Positive aspects of Music in personality development : Psychological Approach
(6) Notatmn writing of composltions ‘ :
Ilnl‘erns_ll Assessme_nt ' 30 Marks

‘Core COurE_e -6 R Theory K o _ Credit - 4
' S | A ~ Theoty - : 70
o S o L T _ 'Inlelnal Aswsbmcnt 30
’ o o ‘ E - Maximum Marks. @ 100
Comparatwe Study of Hmdustam and Karnatak Tala Syste‘m ' ‘ 70 marks
(1) Marga and Deshi Tala System ' '
{2) Notanon writing in Bhatkhande, Palusl\a: ancl Kmnamk system
(3y HmdustamTaIa System ) : : o ' "
' (4) Karnatak Tala System 7 | ' ' '
(%) Comparative study ol Karnatak Talag with Hindustani Talas.
(()) Comparalive study . of lol'.ovwntI Talas:- ‘
a) 6.7.8.10 Matras '
b) 12,14.15.16 Matras

30.Mark5'

lnterlml Assessmentf

J e ', . . : :
S 1;?{ gﬁ‘m Praf. St neﬂra Kashwai .
. (W{ITM‘-I.'&MH{ vad el
' < AR fDr;pmmmi of Music
o ' farge faafamnesd/ /1 Ipiversity of Delhl
R ﬁvlﬁl—-HOOD'HDe\h\—ﬂOODT




rr——

Viva-voce: Practical Test of Talas .

, Core Cou,rsé -9 .

Core Course - 7  Practical

Stage Performance

() Stage performance for 30 minutes with Padhant, 20 minutes Prachalit &

L0 minutes Apeachalit Tala According prescribed

(iiy . Practical knowledge of different types of Gars
(Punjabi, Charbagh. Delhi).

Internal Assessment

Core Colrse - 8 Practical
. ) - —_—

-

. Khayal Gayaki with live presentation.
(v}. . Ability to play Lehara in sixteen & . ten Matras.
' (';fi) Padhant with Tali-Khali in prescribed Tala-t with’
Thah Dedhgun, Dugun, | |uun and C Imul’un

© Internal Assessment
VIVi’IL"\tIII)L‘ll Talas for Semester-il . |

p dLhdlll’ Tritala, Thaptala/C hautala,Sultala

Standing Commlttee on Academlc Matters dated 20 08.2018
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Fala L. -1l

i B P M e

Credit-8

Practical 70

Internal Assessment ;. 30
Maximum Marks. 1 100

70 marks

30 Marks

~Credit - 8
- Practical 1 70
Inieinal Assessment @ 30,
~ Maximum Marks @' 100
70 marks - o

- Plesentatlon of Idbla/Pa]\hdwm s0lo for 8 minutes in tala, u[he| than
performed in stage performance.
(i) - Knowledge of Yatis in composition.
: (i) Ahil'i‘l'\“l'n make Tihais nl'tliﬂ'ul'cm martras in Tritala,
T {iv) Theka L’vhdhl\hl m Drut Laya in Ektala and l |} ddd us plawd wulh

30 Marks -

Peshkar/Uthan, I(ayadn/l’adal Rela, Muk]mm. Tukra. (hal\ladm (mls/falﬂ Paran. |

Theke ki Badhat
Aprachalit : Rudra TaIa (1 matra}, Ab”'lﬂ Mwngﬂ ('I I mmrn)

Peshkar/uthan, Kayadas/Padal. Tukra and Chakradars/Rela and Parans.

“SEMESTER-111
Theory -

Hlstory of Ancnent Avanaddha Vadyas

(I) S[ucl\ nl /\\mmddlm Vcld\m 1|0m Vedic peuod o I’ ( ety
("’l Comparative 5luc|\ of Saman M.m:I\ |.l|<]\ im Hindustani Mum -

‘a. CTeentala-Tilwara -

b, Jhaptala- Sultala__

¢ "Ektala-Chautala

d. “Adacharfal-Dhamar

e.  Panchamswari-Gajjhampa

‘

(3} I")emil study of Patakchar.

K edit-4 "
Theory * = 70 o

~Internal Assessment 30 -
Maximum Marks 100 I
’ 70 marks : )

e e,
T o
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1D Plaving techniques af Percussion Instruments as mentioned in Natya Shasira

Iniernal Assessment 30 Marks

Core Course - 10 ~ Practical Credit - 8
 Pragtical @ 70
Internal Aséessment 30
P ‘ . ~Maximum Marks - 100
Stage Performance R SRR _- ' - 70 marks .

(1) Practical performance for 30 miautes. 20 minutes Prachalit & 10 minutes
Apld(.,h'llll. Talas with® Padhant. According to ple:;ulbed Tala- [I]

(2) Practical knowledge of Gats & Fards.. ‘

(3) Ability to play Kayadas in Farulkhabad and Lqu\n()\A st\fle of Tahld

ln!t‘l"n‘(ﬂ Assessmend . : . ‘ . : 30 Marks "
Core Course — 11 B . Practical = - o Credit -8
‘ Practical = 70
Internal Assessment © 30
: Maximum Marks : 100
Viva Voce Practical Test of Talas l' o , . : 70 marks’

(1 Presentation of Tabla/Pakhawa) solo for 8 n‘1i|1utes ina Tala other than
performed in stage performance. : '
() ¢ ‘omparatise study ol Talas @ Vrital/ /\dll-'l'nl Ehtala=Chaurala.
© Jhaptala-Sultala. Rupak- Tivara, Addch ata- I.)Immdl.
{3) Knowledge of lati. ' - ‘
(4) Ability to play Sadharan, Farmaishi. Chaluadal and Kamali Chakradar. o I
(5) . Ability ro present a Bharava in Followmﬁ Taias T||tala and ' ' -

Jhumra in Ati-vilambit Lava ‘
(6) Ability 10 play Bedam Tikai in 7 10 :"I'() and 17 Matra Talas.
(7). Ahility to play Lehara i 10,1 dand 15 m'mﬂ Talas
(%) Ahility 1o play ¢ omposition in Jhulmm ( hdl'ldd

(9) Ability ro sing 10 Alanlxaus

'Inlernnl_Assessmeni ‘ : o _ _ " 30 Marks

Prescribed Falas for Semester-111

ey Prachaiit : Pritala. Adachariaia/Dhamar, Sultala ‘ o - o o -
" Peshkar/Uthan. Kavada/Padal. Rela, Muklfira, Tukra. Chakradar. Gats/[visya -Jati- Gaii Paian.Theke ki
“Radhat. . ' I o : - } .
Aprachalit : Leelavati 'I'alﬂil_ayTala (13 Matra) - N
Peshkar/Uthan, Kayadas/Padal, Tukra, Chakradars/Rela and Parans. ' : oo - o

.

“For Eleclive courses, students miy choose any one from [A or 1Bor IC. .

|

" Elective Course — 1A . Theory : ' o ] Credit - 4, IL
- : o : Theory -: = 70 :

TInternal Assessment : - 30
Maximum Marks ;100

' / ' | 70 marks f:‘

Aesthetical analysis of Tal Vadyas

PRk i/ Prof. Sungera Kastival e
x . T N e Head Music s
. S aeE e wery Department of Mus -
e v T W . Mgﬁmﬁaf Liniversily of Deihl - . O
Lepn ; e ey - M—l 1000'7/De\m-110007 S L
i . .- s .
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{1) Rasa Siddhanta as described n Natyashastra. Its applicability to
Indian Music with special reference to Musical interval i.e laya & Tala,
(2) Aesthetical Study of following techniques: Nikas. Pachant. Laya.
I hali-Bhari or Sant. . ‘
3 Aesthetical analysis of the tonal guality of various percussion
instruments of Hindustani Music i ¢. Pakhawaj. Tabla, Dholak,
Nagqara and Shrikhal with reference to use of multiple Membrane, Black paste,
use of Fine Tuners (Gajra). ' : : '

(4) Aes_thetical.'sl‘udy of Samiaan Matrik Talag in Hindustani Music. : o .
Internal Assessmenlt : ' 30 Marks
Elective Course - 1B _ Theofry Credit - 4
, : Theory @ 70 |
' Internal Assessment @ 30 -

 Maximum Marks : 100

i

'E,volu‘t‘_ion and Development of Musjcal Conceipts' : _ " 70 marks

Study of the following musical concepts from V.e_;diclpcriod topresent times:

'“:\

A. ‘Samagana, Dhruva gana, Maha géetak,?Gééti, _ ' ' AN

B. Nibaddha gana and Anibaddha gana | .

C. Ragalap, Rupakalap, Atapti, Ragalapti, Rupakalapti

D. " Vaggeyakar Lakshan;' o : ‘ _ .

E. Talas used for various musical forms. o : S |
Internal Assessment: o A B 30 Marks
Elective Course —1C : - Theory B Credit - 4

‘ - : - Theory : 70
Internal Assessment 30
Maximum Marks : 100
| .‘Musfcological Study in Karnatak Music o ' ' ' 70 marks

" (1) Significance of Bharatna's experiment relating:lo Dhruva Vina and Chala Vina ‘
(2) Musical forms pertaining to the field'of classical dances of south India. A Knowledge of Geya Nataka, Nritya
Nataka, Bhagavata Mela Nataka. L e : o ‘
{3) Musical Iconography and Musical Stone Pillars. L K
© {4 Musical Concerts . Traditiong and Contemporary changés in Karnatak Music: -
(8) ATtudy of the following Lakashanagrandhas — “Silapaddikaram, Swara Mela Kalanidhi,
'Chaturdandi Prakasika; Sangita Sudha; Sangrahachudamani,-Sangita Sampradyapradarsini.

Internal _Asscssniwm | o ‘ B - o 30 Mafks
Open Elective Paper -1 ' ' : _ " Credit-2
L - a S - Theory- 35
Internal Assessment o . 13
Maximum Marks @ 50

Candidate is required to choose any one topic from the List-1 n consﬁltat_iqﬁ wi_ll{tlm supervisor. Final Project
work will be of 5000-6000, words. Sumniry for Internal Assessment will be 1000 words. - :

©38 mafl_&: e
R R el Suneera Kasliwal "

) fq"'ﬂ‘"ﬁ}"‘!‘”' .
T P L {Heae
e fﬁ;f:%{,:ﬁ itrnint of Music
L ' : NL ; KA Univarsily of Delh :
| . ‘ . . . _.d' JECE I OOOF!/D@"T]J‘]OOOT' |
i

‘Project Work L
' . ‘Topic for open elective List =1 N
I.. Elementsof classical music in_folk/ light music-

: .‘ . !I.“‘j N | . . | . 5
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" Music & Relfigion -
Role of print media in Music propagation
. Maintehance & preservation of Musical Instrument
Music composing with reference Ii\eu music
Music & Psychology -
Personality Development :
Role of Music in Child Development ‘ : -
Music and Nature ‘
- Elements of Stage perlormance
Music and meditation
Music & Advertisement
Music Recording
Music & Literature
. Music & Mathematics

L2 fd

R e e BN B o

-l 1 — D

L I =

IV SEMESTER ‘
Core Course ~ 12 : o Theory ' _ " Credit-4 " -
' ' ‘ : | : o : “Theory . 70
Internal Assessment '« 30
, ‘ : Maximum Marks : 100
Historical Development and Study. G Co , - 70 marks
of Avanaddha Vadyas ) i '

(1) Origin and Development of Pal\hawm,] abla and Mridangam with then
|espe<.1|ve schools,
(2) “Ori g and I)e\dnpmcnl ol various Avanadha regional’ instr uments of
- North India-1ludka. Dholak. Dhat, \Jaqqqm Dukkad. Khal.
(3) Ongm and development of various Avanadha Vadyas of South [ndla i.e.
Tavil, Chenda, Edakka Ghatam and Khanjira.
(4) Detalled study of following Talas - Basant Rudra. Leelavati and Pam,]mmsawall

Internal Assessment L L : 30 Marks
. : - . .'\::.
Core Course - 13 - - Practical ‘ _ Credit - 8
; Practical : 70
Internal Assessment 30
L . . ‘ Maximum Marks : 100
Stage Performance ' . 70 marks

(n Practical performance for 3¢ minutes, 20 mihul,r:s'P|'ﬂc||_a|it & 10 minuies Aprachalir 'I'all'{;ls‘ with Padhant.
According to prescribed Tala-1V. o JA Co
{2) Practical knowledge of Gat Kayadas.

Internal Assessment ) ‘ 30 Marks -
Core Course — 14 . ‘Practical - '  Credit-8
' ‘ Practical : 70
- Internal Assessment : 30
: » Maxunum Marks ; 100
Vlva Voce Practical Test of Ragas - o ) - 70 marks

(1) Ablllty to play Kayadas of Delhi and A||ada Ghal dna( Two each)
(2) Ability to play and explain with composmon the *DhinaGina® Bol in'various Gharanas.
(3) Ablllty to play attractive Mul\hd"us in different Talas 10.12.14.and 16 matras, /

o : 6 - ﬁ’( WW&H/PM Suneera Kasliwal -
- ﬁ:wmnn/qu
'ﬂ"ﬁﬁ fa%171/ Departraent of Music

e/ Universily of Dalhj
h-11000 7/Delh|-110007




- Internal Assessment - 30 Marks
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. (4) Ability to play Kuard Laykari compositions,
(5) Ability to sing one chhota khyal in Tritala or Ektala.

Prescribed Talas for Semester-1V

Prachalit : Tritala, Rupak/Dhamar, Sultata, Tevra

Peshkar/Uthan, Kayada/PadaI Rela Mukhara, Tukra. Chakradar, Gats/Sath Pamn
Theke ki Badhat, :
Aprachalit : Pancham Savari or Gajjahmpa Tala,

Peshkar/Uthan. Kayadas/Padal, Tukra and Chakradars/Reia and. Parans.

*Note: All the notations writing will be done in Bhatkhande Notation System.-§

*For Klective courses, students may choose any one from 2A or 2B or 2C. 5

Elective Course - 2A . ' . Theory o | Credit-4
: : ‘ ' - Theoty : 70
: [nternal® Assessment T30

: o 7 “Maximum Marks 100
Documentation and Preservation of Music - "~ 70-marks

(1) Process of Documentation & Preservation of Percussion Music.
(2) E-Sources and their uiiliza(t_ion in Percussion Musilc.‘
- (3) Pl‘aeticaI'Knowledge of recording équipmenls like mixer with aLl'dio digitat forms.
(4) Practical Knowledge ofmlcrophones and amplmcatlon 5yslun :
(5) Practical kmmlu.dgu of misic |u.o|d|nﬂ ' .
(6) Siage presentation zll"ld role of Peleussmn [nstruments in performances.

o ‘-‘ (7) Submlssmn of a plO]ECt based on any ohe of the above for. internal assessment.

Internal Assessment ' D _— . Marks
Elective Course - 28 , . Theory : ~ Credit - 4

‘ ' . " Theory : 70
? . ~Internal Assessment : 30

Maximum Marks : 100
: Mu.l'i_i.('l‘imensional'Value_s Vef_!-[in‘(_l_t‘l.stanj‘Musiéc : ' " 70 marks
Study of the following musical concepts 1lieiﬁ origin and Llevelopmenl:

A. - i) Crigin and Development of - Prabandhe Dhrupad Dhamar, Khyal
~ iy Comparative study of the ancient and: modem compositional forms
iy Pnnmples of musical’ composuhon in Indian Classical Music
© iv) Importance of Sanskrit treatises in Ind|an_ Music ‘ .

w) Vocatlonal aspects of Indlan Musm '

_Internal Assessment ' L ime B - - ; P 30 Marks
: El.e.c.tivequurrs.e—ZC : "~ Theory ‘ . Credit - 4
R ‘ ' Theory : 70

Internal Assessment : 30

-~ Maximum Marks : 100
70 marks

Indian Musie and,its Aesthetical approach T
T RN T . o
' T 1 BIEATA Prof. Sunesra Kaslivwe!
s mmw
'\“fﬁlﬁ g Dagsartmsnt of Music,
ﬁﬁ[ ﬁ!qﬁgﬂﬁu,’ niversity of: DG"H
M—t 10007/Deth1 110007

T
o et -W‘?J;V'B.;.\(‘

T TEET
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(1) Plate and Aristotle — views on art and music
~(2) Art and Kala, Art and Craft,

(3) Classification of Art, Sixty four arts. .

(4) Importance of Drama in Indian aesthetics. “Rasa™ and Bharatas theory of Rasa, Number of Rasa, Musical

intervals and Rasa. :

Raga and Rasa. Laya and Rdsd :

(3) Concept of Ananda . E]Lﬁ.fh(_[tl_ experience. aesthetic attitude, creative faculey (I’Icltlbh‘]) =

- (0) Aesthetical applocluh in musical nnpmvm{lon like alapana. Tana, Sﬁnﬂan Nllaval Swarkalpana. Tala and

= Laya, :
{7} Subject. Technique. Element, Medium. Form & Content in music as an Art.

Internal Assessment ) ) 30 Marks
‘Open Elective Paper—2 : © Credit-2
' _ ‘ Theory @ .35
Internal Assessment @ 15 !

Maximum Marks : 50

Candldate is required to choose any one topn: ﬂom the List- Il in consuitatlon with the superwsol Final
Project work will be of 5000-6000 words. Summary for Internal Assessment w1ll be of 1000 words.

Pr0_|ec1 Work . ‘ . 35 marks
Co _ Topic lor open eleciive List — 11 :
Music & Theatre : _
Electronic Media & Music L -
Music & sociology | B : ' | '
Orchestration . ‘ ‘ _
Music .Education o '
Music therapy : - ‘ -
Vocational Aspects of Music
Modern trends in Music - , o
Music & Mathematics , S ) I N
. 100 Acoustics of Music - K ‘ '
1'l. Music & Yoga R _ o
/ 12. Electronic Music Production o oy
|3. Ethnomusicology ' S '
‘14 Music Criticism
15..Music & Distance Education

00 1O L B Lot —

R

Bo’o’ks / References_:

(,ourse 10¥ : :
' 1. Tabla Vadan Shiksha - Pt Knshnarao Shankar Pandit, Sangeet Karyalaya Hatluas 1951
Taal Prabandh: Pt. Chhote Lal Mishra, Kanishka Publisher, New Delhi, 2006 ‘
Bhartiya Talon Ka Shastriya Vivechan:.Dr. Arun Kumar Sen,- Hindi Granth Akademi, Bhopal (M P). 1973
Mridang Vadan; Guru Purushottam Das SangeetNatak Akadelnl New Delhi, 1983
" Playing Technlques of Tabla : Pt. Chhote Lal Mlshla Kaniksha Plell‘ahel New Delhl 2007
Tabla : Arvind Mulgaankar, Sadhna Pmi\dsh Puna, 1975 .

W ‘ Lo .. 8 S '\‘\ﬁﬂw 1/Prof. Sunsera Kasliwal
PO S . Tymersr/Head
oL e L ' '\‘T‘ﬁ"ﬁ'f’Z’IFW_T/L}e;.?«..r'mcntof Music
. --et;--".‘a - - =) Rvafdems/ University of Dethi. -
' EAN L faeefi—1 10007 /Delhi-110007
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Course: 104"

L Rise of Music in Ancient world : Curt Sachs, W.W. Norton Company . New York. 1943

2. A History of Arabian Music: H.G. Farmer; Luzac and Company. London. 1929,

3. Universal History of Music : S. M. Tagore, Low Price Publisher. Delhi, 1990

4, History of Musical Instruments :Curt Sachs. J'M. Dent, London, 1990

5. The New Oxford History of Music Vol 1. London Oxford University Press, 1960

~ Ancient and Oriental Music: Egon Wellesz (edited by)

6. Groves Dictionary of Music & Musicians; Eric Blom (Edited by}, London Macmillan, 1954

7. The Pelican History of Music : Alec Roberison and Denis Stévens (Edited By) . Balttmore, Penui, 1062
& Music of the Nations : Swamy Prajnanananda, Munshiram Manohar Lal. New Delhs. 1973

9. South East Asia : Sudhanshu Bimal Mukherjee. Post Graduate Book Mark. Calcutta, 1966
10. Southeast Asia : Johin F. Cady. Mcgrowhill. New York, 1964 o ‘
11. History of Central Asia : Rahula Sankrityayana, New Age, Calcutta, 1964,

Course: 203
1. Tabla :-Arvind Mulgaonkar, Sadhna Prakash. Puna, 1965

Swar Vigyan Ewanr Ganit : Kamta Prashad Mishra. Kanishka Publisher. New Deibe, 2009
Bhartiva Sangeet Ke Antah Vishyak Drishtikon’: Dr. Bharli Sharma, Naitik Prakashiaa. (haziabad. 2014
4. - Sangeet Shikshan Ke Vividh Ayam : Dr Kumar Rishitosh. Kanishka Pu_b'lisher., Delhi, 2010

5. Dhwani or Kampan : Dr. Arvind Mohan. Hindi Samiti Suchna Vibhag, Lucknow, 1970 ,

6. ‘Tabla Vadn Me Kala Evam Shastra : Sudhir Meyankar. Saraswali Publication. New Delhi, 2008 .

7 fT‘abIa'Vadan Shilkcha : Pt. Krishnarao Shankar Pandit, Sahgeet Karyalayva, Hathras. 1951

L

Course: 204

... Lay Taal Vichar : Gokhale ‘ S : B
Bhartiye Sa‘ngeet Me Taal Ewam Rup Vidhan - Subhadra Chaudhary, Krishia Biothers, Ajmer, 1984
Bhartiye Taalio Ka Shastriye Vivechan : Dr. Arun Kumar Sen, Sangeet Natak Akademi, Bhopal (MP). 1973
Taal Prabandha : Pt. Chhote Lal Mishra, K anishka Publisher, New Delhi. 2006 :
. -Tal Vadya Shastra : Dr. Bhalchandra Rao Marathe, Sharma Pustak Sadan, Gwalior, 1991 .
. " Tabla Kaurhudi Vol-1I : Ram Shankar Das ‘Pagal Das’. Ram Chandra S Pustak ‘Bhandar, Gwalior, 1964

.. Mridang Vadan : Guru Purushottam Das, Sangeet Natak Akademi, New Delhi. 1983

kg
- VS AN S|

“Course: 303 -
‘I Tabla Vadan: Madhukar Ganeshi Godbole. Bhartiya Gyan Peeth. New Delhi. 1973 .
2. Bhartive Sangeel Vadya : Dr. Lalmani Mishra. Bhartiya Gyan Peeth. New Deihi, 2002 -
3. - Sangeel Ratnakar : Sarswati Tika Vol-111 - Subhadra Chaudhary. Radha Publication. Dethi, 2009
4. pakhawaj Ewam Tabla Ke Ghrane Evam Parmapta : Dr. Aban E Mistry, Publishers Ke, Ki. S. lijina..
nub-1984 = o Co o . oo . ‘ |
5. Table Ka Udgam, Vikas Evam Vadan Shaliya : Dr. Yogmaya Shukla, Madhyamik Hindi Publishers;’, ~ ! - ‘
New Deihi, 1987 ' : o o A
6. Pakhawaj Ki Utpatti, Vikas Evam Vadan Shailiya : Dr: Ajay Kumar, Madhyamik Hindi Publishers,
~ New Delhi, 2010 o ' ; oo )
7. Table Ka Udgam Evam Delhi ,G,harana_‘:'Dr_. Kumar Rishitosh, Kanishka Publisher, New Dethi; 2015 .

Course: 304 : _ -
' Rasa Sidhanta: Dr Prem Lata Sharma, National Publisher, New Dethi, 1988
Ta}bla Vadan Kala Evam Shastta : Sudhif Mayankar, Saraswati Publication, N#:w Delivi, 2008
Saras Sangeet : Pradeep Kumar Dixit, Varanasi, {984 ' o
Banaras Gharane Ke Tabla Vadan Me Mukhra : Dr. Prem Narayan Singh. Kanishka Publisher. New
Delhi, 20011 . - - - ' : ‘ o : '
Comparative Aesthetics : K.C. Pandey. Varanasi. Chaukamba, 1932, 1972
Acsthetical Essays : $.K. Saxena. Sungeet Natak Akademi, New Delhi. 1979
Feeling and Form = S. K. Langer. Routledge, Kegan Poul, Londom, 1953
Three Classics in the Aesthetics of-Music : Claude Debussy, New York Dover, 1962
. "Saunclrya : Dr. Rajendra Vajpayee. Sumit Publisher. Kanpur. 1974 IR
~--4] 0. Hindustani Music And The Aesthetic Concept of Form : Anjali Mittal. D.K.. Print World, 2000
11} Kala Aur Saundrya [{a Darshnik Vivechan : Manjula Saxena, D.K.. Print World, 2008 .
12.: Bhartiya Shastriya Sangeet Evam Saundarya : Anupam Mahaja aryana Sahitya Akademi, Chandigarh. 1993
S S - ' o ashwad,
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Course: 403 '
1. Classical Musical nstruments - Dr. Suneera Kastiwal, Rupa and Co. New Delhi. 2001 '

Musical Wnstruments of India : B.C. Deva. Natienal Book Trust, New Delhi, 1977 ' i
Vabla Vadan: Madhukar Ganesh Godbole, Bhartiva Gyan Peeth, New Delhil 1973 : |
Bhartiye Sangeet Vadya : 191, Lalmani Misbra Bhovtiva Gyan Peeth. New Delhi. 2002 ' 1

© Sangeet Ratnakar : Sarswati Tika Vol-l11 : Subhadra Chaudhary, Radha Publication, Dethi, 2009 ‘

. Pakhawaj Evam Tabla Ke Ghrane Evam Parmapra Dr. Aban E Mistry, Publisher Ke Ki‘ S..liiina nub-
1984 . , ‘

7. Table Ka Udgam, Vikas Evam Vadan Shalwa Dr, Yewmaya Shukla, Mé‘ldh}‘]l'l‘!ll\ II|nd1 PLIb|IShEl

New Delhi, ”OIJ R
8. Pakhawaj Ki Utpatti, Vikas Evam Vadan Shmlwn D| A|a) Kumar, I\Ellll‘-;h'\r] Pnhhshel New Delhi.
2000 - :
9. Table Ka Udgam Evam Delhi Gharana.: Dr. Kumar Rishitosh. Kanishka. Pubilisher, New Delhi, 2015

-

(o LV IR L)

- Course: 404

1. Sound of the Sacred : Selina -[hlelt_ Mann. APH Publisher Corporation. New Delln 1998
Dhwani or Kampan : Dr. Arvind Mohan. Hindi Samiti Suchna Vibhag. Lucknow, 1970
Sanchar Madhyam or Electroric Media - Gyanendra Rawad
Jan Sanchar MadgemraSudhish Pachouri. Delhi. 2002

U

h
(R " . '
oG cITFR..'aT‘f oot Suneera Kasiwal —
TRmivhe ) Head
‘ S 1115 £ famp/ Department of Music
freafimre/ University of Defhl
R 1 10007 /Deini-110007
, -
L ‘
. : i
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Syllabus for MLA. (Previous) Percussion Music
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%@%

(Tabla/ Pakhawaj)
 SEMESTER-l

Core Course ~ 1 _ ~ Theory

Applied Theory _
(1) Notation writing of various compositions (cmhpulsory).
. (2) Layakari-3/2 Aad. 5/4 [Kuadi (Sawai}, 7/4 Biaadi in Tritala,
' Jhaptala, Ektala, Rupak & Dhamar,
(3) Detailed study o'F,Dnsa Pranas of Tala. '
(4) Detaited study ol ancrent talag, . =
(5) To Compose Tihai, Tukra and Chakradars in different matras.

-Inteknal Assessment

Core éourse -2 Théorx

Slud) of Membr anophones with special eIelenLe to following:
( entral Asia, South East Asn & Europ

Credit - 4
i Theory : 70
Internal Assessment - 30 -
Maximum Marks 100
T ' 70 Marks

30 Marks

Credit -4

Theory 70

Internal Assessment @ 30
Maximum Marks : [00-
' - 70 Marks

(I)Ol igin & Development and Histor |cal baLk Uround of anbranophones
(2) Structure and playing techniques of rhe following instr uments: Kettle DI um..Snare Drum Bd&.s Dl um

and Tenour Drum.

(4 Briel know ledge of Stall Notation. Bc_nis_ Restand Time Signature,
(4) General Stady of Percussion & Melodie lastruments of above nations.

@

'+ Internal Assessment -

Core Course - 3 Practical .

St.\ge Perim mance

O Stage pelf'ormanc.e for 30 mlnutes 20. m nutes Prachalit & IO minutes

- Apnauhaht Tala with Padhant. Acco:dmé to! puescnl:red Talas-].
Co (D ‘Practical Knowledge of’ Dl‘rfelcnt type of: Gats -
- Pakhawaj Samaa Paran (minimum 2). I

Internal Assessment - -

Core Course —4 " Practical

&/ Prof. Suneera Kasliwal

Ahe
o Rrems/Hesd - _ i
S 411/ Depariment of Music .
freafiemaa/Univorsily of Dethi
faeef—110007/Deini-110007 -

'k a . . . ‘ i

30 Marks
Credit-8
. Practical " 70
Internal Assessment. @ 30

Maximum Marks 100
: - 70 marks .

-

Dupalh Tlpalll and Chdllpa“i fot Tdbla dlld tor

30 Marks

Credit -8
Practical : 70
Internal Assessment . 30

Maxtmum Marks : 100
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T
70 marks

"
Bl

Viva-voce: Practical test of Talas

(h Presentation of Tabla/Paklawaj solo for B |111|1ules in tala. other rhnn
performed in stage performance

(2) Knowledge of Graha (Sam-Visham). :

(3) Presentation of Pakhawaj with pﬂdimnl for 8 minutes by Tahla students/
Presentation of Tabla for 8mmules by Pakhawaj students. R : ‘

{4} f\lnlli\ L ;mwmp(m\ vacal and insiremental muosic ia |)|ul composition. S ' |

{3y ABilin tw play L]I||thl]l Layaharis in Iritala,

(6 ) Pddlmnl with Tali-Khali in Talas. |JItsLIIbE:d Talas-1 with Thah, Dedh,

Dug,un. Tigun and Chavgun.
Internal Assessment 30 Marks

Prescribed Talas (or Semester- _
Prachalit - Tritala/Aditala. [ktala/C hautala
po PLsthu/Ullmn Ka\adf\/Pad"ll Rela. Mul\ham Tukra, Chakradar. Gats/Stuti Paran.
Thtkt ki Badhat. : ‘ ] o

AplﬂL'l‘\'lllt‘ Matta Tala (9 Mairas) S ‘ T . S
Peshlcal/Uthan Kayadas/Padal. Tulua and Chak-adals/ Rela and Parans, A :

1 SEMESTER

Credlt 4

_ Theory. & ~ 70

S S ' S Internal /\sscssfnent 30
g ' : o ‘ Mammum Marks : 1007~
Lo < 70 marks

Core Course — 5 S Thcoij i

Interdisciplinary Approach in |nd:ién Music

(13 Analytical study of Musical sound based on prmc:ples of Phyucs N L o
() Music & Mathematical approach in Laya & Tala of Indian Music o RO '
(3)Computer as an aid i music A
o o C(h) Significance of Avanaddha Vadyas i Indian Culture
(5) Positive aspects of Music in personality development : Psychological Approach
(6) Notatmn writing of composltions ‘ :
Ilnl‘erns_ll Assessme_nt ' 30 Marks

‘Core COurE_e -6 R Theory K o _ Credit - 4
' S | A ~ Theoty - : 70
o S o L T _ 'Inlelnal Aswsbmcnt 30
’ o o ‘ E - Maximum Marks. @ 100
Comparatwe Study of Hmdustam and Karnatak Tala Syste‘m ' ‘ 70 marks
(1) Marga and Deshi Tala System ' '
{2) Notanon writing in Bhatkhande, Palusl\a: ancl Kmnamk system
(3y HmdustamTaIa System ) : : o ' "
' (4) Karnatak Tala System 7 | ' ' '
(%) Comparative study ol Karnatak Talag with Hindustani Talas.
(()) Comparalive study . of lol'.ovwntI Talas:- ‘
a) 6.7.8.10 Matras '
b) 12,14.15.16 Matras

30.Mark5'

lnterlml Assessmentf

J e ', . . : :
S 1;?{ gﬁ‘m Praf. St neﬂra Kashwai .
. (W{ITM‘-I.'&MH{ vad el
' < AR fDr;pmmmi of Music
o ' farge faafamnesd/ /1 Ipiversity of Delhl
R ﬁvlﬁl—-HOOD'HDe\h\—ﬂOODT
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Viva-voce: Practical Test of Talas .

, Core Cou,rsé -9 .

Core Course - 7  Practical

Stage Performance

() Stage performance for 30 minutes with Padhant, 20 minutes Prachalit &

L0 minutes Apeachalit Tala According prescribed

(iiy . Practical knowledge of different types of Gars
(Punjabi, Charbagh. Delhi).

Internal Assessment

Core Colrse - 8 Practical
. ) - —_—

-

. Khayal Gayaki with live presentation.
(v}. . Ability to play Lehara in sixteen & . ten Matras.
' (';fi) Padhant with Tali-Khali in prescribed Tala-t with’
Thah Dedhgun, Dugun, | |uun and C Imul’un

© Internal Assessment
VIVi’IL"\tIII)L‘ll Talas for Semester-il . |

p dLhdlll’ Tritala, Thaptala/C hautala,Sultala

Standing Commlttee on Academlc Matters dated 20 08.2018
" Annexure No.-68 ~

Fala L. -1l

i B P M e

Credit-8

Practical 70

Internal Assessment ;. 30
Maximum Marks. 1 100

70 marks

30 Marks

~Credit - 8
- Practical 1 70
Inieinal Assessment @ 30,
~ Maximum Marks @' 100
70 marks - o

- Plesentatlon of Idbla/Pa]\hdwm s0lo for 8 minutes in tala, u[he| than
performed in stage performance.
(i) - Knowledge of Yatis in composition.
: (i) Ahil'i‘l'\“l'n make Tihais nl'tliﬂ'ul'cm martras in Tritala,
T {iv) Theka L’vhdhl\hl m Drut Laya in Ektala and l |} ddd us plawd wulh

30 Marks -

Peshkar/Uthan, I(ayadn/l’adal Rela, Muk]mm. Tukra. (hal\ladm (mls/falﬂ Paran. |

Theke ki Badhat
Aprachalit : Rudra TaIa (1 matra}, Ab”'lﬂ Mwngﬂ ('I I mmrn)

Peshkar/uthan, Kayadas/Padal. Tukra and Chakradars/Rela and Parans.

“SEMESTER-111
Theory -

Hlstory of Ancnent Avanaddha Vadyas

(I) S[ucl\ nl /\\mmddlm Vcld\m 1|0m Vedic peuod o I’ ( ety
("’l Comparative 5luc|\ of Saman M.m:I\ |.l|<]\ im Hindustani Mum -

‘a. CTeentala-Tilwara -

b, Jhaptala- Sultala__

¢ "Ektala-Chautala

d. “Adacharfal-Dhamar

e.  Panchamswari-Gajjhampa

‘

(3} I")emil study of Patakchar.

K edit-4 "
Theory * = 70 o

~Internal Assessment 30 -
Maximum Marks 100 I
’ 70 marks : )

e e,
T o
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1D Plaving techniques af Percussion Instruments as mentioned in Natya Shasira

Iniernal Assessment 30 Marks

Core Course - 10 ~ Practical Credit - 8
 Pragtical @ 70
Internal Aséessment 30
P ‘ . ~Maximum Marks - 100
Stage Performance R SRR _- ' - 70 marks .

(1) Practical performance for 30 miautes. 20 minutes Prachalit & 10 minutes
Apld(.,h'llll. Talas with® Padhant. According to ple:;ulbed Tala- [I]

(2) Practical knowledge of Gats & Fards.. ‘

(3) Ability to play Kayadas in Farulkhabad and Lqu\n()\A st\fle of Tahld

ln!t‘l"n‘(ﬂ Assessmend . : . ‘ . : 30 Marks "
Core Course — 11 B . Practical = - o Credit -8
‘ Practical = 70
Internal Assessment © 30
: Maximum Marks : 100
Viva Voce Practical Test of Talas l' o , . : 70 marks’

(1 Presentation of Tabla/Pakhawa) solo for 8 n‘1i|1utes ina Tala other than
performed in stage performance. : '
() ¢ ‘omparatise study ol Talas @ Vrital/ /\dll-'l'nl Ehtala=Chaurala.
© Jhaptala-Sultala. Rupak- Tivara, Addch ata- I.)Immdl.
{3) Knowledge of lati. ' - ‘
(4) Ability to play Sadharan, Farmaishi. Chaluadal and Kamali Chakradar. o I
(5) . Ability ro present a Bharava in Followmﬁ Taias T||tala and ' ' -

Jhumra in Ati-vilambit Lava ‘
(6) Ability 10 play Bedam Tikai in 7 10 :"I'() and 17 Matra Talas.
(7). Ahility to play Lehara i 10,1 dand 15 m'mﬂ Talas
(%) Ahility 1o play ¢ omposition in Jhulmm ( hdl'ldd

(9) Ability ro sing 10 Alanlxaus

'Inlernnl_Assessmeni ‘ : o _ _ " 30 Marks

Prescribed Falas for Semester-111

ey Prachaiit : Pritala. Adachariaia/Dhamar, Sultala ‘ o - o o -
" Peshkar/Uthan. Kavada/Padal. Rela, Muklfira, Tukra. Chakradar. Gats/[visya -Jati- Gaii Paian.Theke ki
“Radhat. . ' I o : - } .
Aprachalit : Leelavati 'I'alﬂil_ayTala (13 Matra) - N
Peshkar/Uthan, Kayadas/Padal, Tukra, Chakradars/Rela and Parans. ' : oo - o

.

“For Eleclive courses, students miy choose any one from [A or 1Bor IC. .

|

" Elective Course — 1A . Theory : ' o ] Credit - 4, IL
- : o : Theory -: = 70 :

TInternal Assessment : - 30
Maximum Marks ;100

' / ' | 70 marks f:‘

Aesthetical analysis of Tal Vadyas

PRk i/ Prof. Sungera Kastival e
x . T N e Head Music s
. S aeE e wery Department of Mus -
e v T W . Mgﬁmﬁaf Liniversily of Deihl - . O
Lepn ; e ey - M—l 1000'7/De\m-110007 S L
i . .- s .
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{1) Rasa Siddhanta as described n Natyashastra. Its applicability to
Indian Music with special reference to Musical interval i.e laya & Tala,
(2) Aesthetical Study of following techniques: Nikas. Pachant. Laya.
I hali-Bhari or Sant. . ‘
3 Aesthetical analysis of the tonal guality of various percussion
instruments of Hindustani Music i ¢. Pakhawaj. Tabla, Dholak,
Nagqara and Shrikhal with reference to use of multiple Membrane, Black paste,
use of Fine Tuners (Gajra). ' : : '

(4) Aes_thetical.'sl‘udy of Samiaan Matrik Talag in Hindustani Music. : o .
Internal Assessmenlt : ' 30 Marks
Elective Course - 1B _ Theofry Credit - 4
, : Theory @ 70 |
' Internal Assessment @ 30 -

 Maximum Marks : 100

i

'E,volu‘t‘_ion and Development of Musjcal Conceipts' : _ " 70 marks

Study of the following musical concepts from V.e_;diclpcriod topresent times:

'“:\

A. ‘Samagana, Dhruva gana, Maha géetak,?Gééti, _ ' ' AN

B. Nibaddha gana and Anibaddha gana | .

C. Ragalap, Rupakalap, Atapti, Ragalapti, Rupakalapti

D. " Vaggeyakar Lakshan;' o : ‘ _ .

E. Talas used for various musical forms. o : S |
Internal Assessment: o A B 30 Marks
Elective Course —1C : - Theory B Credit - 4

‘ - : - Theory : 70
Internal Assessment 30
Maximum Marks : 100
| .‘Musfcological Study in Karnatak Music o ' ' ' 70 marks

" (1) Significance of Bharatna's experiment relating:lo Dhruva Vina and Chala Vina ‘
(2) Musical forms pertaining to the field'of classical dances of south India. A Knowledge of Geya Nataka, Nritya
Nataka, Bhagavata Mela Nataka. L e : o ‘
{3) Musical Iconography and Musical Stone Pillars. L K
© {4 Musical Concerts . Traditiong and Contemporary changés in Karnatak Music: -
(8) ATtudy of the following Lakashanagrandhas — “Silapaddikaram, Swara Mela Kalanidhi,
'Chaturdandi Prakasika; Sangita Sudha; Sangrahachudamani,-Sangita Sampradyapradarsini.

Internal _Asscssniwm | o ‘ B - o 30 Mafks
Open Elective Paper -1 ' ' : _ " Credit-2
L - a S - Theory- 35
Internal Assessment o . 13
Maximum Marks @ 50

Candidate is required to choose any one topic from the List-1 n consﬁltat_iqﬁ wi_ll{tlm supervisor. Final Project
work will be of 5000-6000, words. Sumniry for Internal Assessment will be 1000 words. - :

©38 mafl_&: e
R R el Suneera Kasliwal "

) fq"'ﬂ‘"ﬁ}"‘!‘”' .
T P L {Heae
e fﬁ;f:%{,:ﬁ itrnint of Music
L ' : NL ; KA Univarsily of Delh :
| . ‘ . . . _.d' JECE I OOOF!/D@"T]J‘]OOOT' |
i

‘Project Work L
' . ‘Topic for open elective List =1 N
I.. Elementsof classical music in_folk/ light music-

: .‘ . !I.“‘j N | . . | . 5
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" Music & Relfigion -
Role of print media in Music propagation
. Maintehance & preservation of Musical Instrument
Music composing with reference Ii\eu music
Music & Psychology -
Personality Development :
Role of Music in Child Development ‘ : -
Music and Nature ‘
- Elements of Stage perlormance
Music and meditation
Music & Advertisement
Music Recording
Music & Literature
. Music & Mathematics

L2 fd

R e e BN B o

-l 1 — D

L I =

IV SEMESTER ‘
Core Course ~ 12 : o Theory ' _ " Credit-4 " -
' ' ‘ : | : o : “Theory . 70
Internal Assessment '« 30
, ‘ : Maximum Marks : 100
Historical Development and Study. G Co , - 70 marks
of Avanaddha Vadyas ) i '

(1) Origin and Development of Pal\hawm,] abla and Mridangam with then
|espe<.1|ve schools,
(2) “Ori g and I)e\dnpmcnl ol various Avanadha regional’ instr uments of
- North India-1ludka. Dholak. Dhat, \Jaqqqm Dukkad. Khal.
(3) Ongm and development of various Avanadha Vadyas of South [ndla i.e.
Tavil, Chenda, Edakka Ghatam and Khanjira.
(4) Detalled study of following Talas - Basant Rudra. Leelavati and Pam,]mmsawall

Internal Assessment L L : 30 Marks
. : - . .'\::.
Core Course - 13 - - Practical ‘ _ Credit - 8
; Practical : 70
Internal Assessment 30
L . . ‘ Maximum Marks : 100
Stage Performance ' . 70 marks

(n Practical performance for 3¢ minutes, 20 mihul,r:s'P|'ﬂc||_a|it & 10 minuies Aprachalir 'I'all'{;ls‘ with Padhant.
According to prescribed Tala-1V. o JA Co
{2) Practical knowledge of Gat Kayadas.

Internal Assessment ) ‘ 30 Marks -
Core Course — 14 . ‘Practical - '  Credit-8
' ‘ Practical : 70
- Internal Assessment : 30
: » Maxunum Marks ; 100
Vlva Voce Practical Test of Ragas - o ) - 70 marks

(1) Ablllty to play Kayadas of Delhi and A||ada Ghal dna( Two each)
(2) Ability to play and explain with composmon the *DhinaGina® Bol in'various Gharanas.
(3) Ablllty to play attractive Mul\hd"us in different Talas 10.12.14.and 16 matras, /

o : 6 - ﬁ’( WW&H/PM Suneera Kasliwal -
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. (4) Ability to play Kuard Laykari compositions,
(5) Ability to sing one chhota khyal in Tritala or Ektala.

Prescribed Talas for Semester-1V

Prachalit : Tritala, Rupak/Dhamar, Sultata, Tevra

Peshkar/Uthan, Kayada/PadaI Rela Mukhara, Tukra. Chakradar, Gats/Sath Pamn
Theke ki Badhat, :
Aprachalit : Pancham Savari or Gajjahmpa Tala,

Peshkar/Uthan. Kayadas/Padal, Tukra and Chakradars/Reia and. Parans.

*Note: All the notations writing will be done in Bhatkhande Notation System.-§

*For Klective courses, students may choose any one from 2A or 2B or 2C. 5

Elective Course - 2A . ' . Theory o | Credit-4
: : ‘ ' - Theoty : 70
: [nternal® Assessment T30

: o 7 “Maximum Marks 100
Documentation and Preservation of Music - "~ 70-marks

(1) Process of Documentation & Preservation of Percussion Music.
(2) E-Sources and their uiiliza(t_ion in Percussion Musilc.‘
- (3) Pl‘aeticaI'Knowledge of recording équipmenls like mixer with aLl'dio digitat forms.
(4) Practical Knowledge ofmlcrophones and amplmcatlon 5yslun :
(5) Practical kmmlu.dgu of misic |u.o|d|nﬂ ' .
(6) Siage presentation zll"ld role of Peleussmn [nstruments in performances.

o ‘-‘ (7) Submlssmn of a plO]ECt based on any ohe of the above for. internal assessment.

Internal Assessment ' D _— . Marks
Elective Course - 28 , . Theory : ~ Credit - 4

‘ ' . " Theory : 70
? . ~Internal Assessment : 30

Maximum Marks : 100
: Mu.l'i_i.('l‘imensional'Value_s Vef_!-[in‘(_l_t‘l.stanj‘Musiéc : ' " 70 marks
Study of the following musical concepts 1lieiﬁ origin and Llevelopmenl:

A. - i) Crigin and Development of - Prabandhe Dhrupad Dhamar, Khyal
~ iy Comparative study of the ancient and: modem compositional forms
iy Pnnmples of musical’ composuhon in Indian Classical Music
© iv) Importance of Sanskrit treatises in Ind|an_ Music ‘ .

w) Vocatlonal aspects of Indlan Musm '

_Internal Assessment ' L ime B - - ; P 30 Marks
: El.e.c.tivequurrs.e—ZC : "~ Theory ‘ . Credit - 4
R ‘ ' Theory : 70

Internal Assessment : 30

-~ Maximum Marks : 100
70 marks

Indian Musie and,its Aesthetical approach T
T RN T . o
' T 1 BIEATA Prof. Sunesra Kaslivwe!
s mmw
'\“fﬁlﬁ g Dagsartmsnt of Music,
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(1) Plate and Aristotle — views on art and music
~(2) Art and Kala, Art and Craft,

(3) Classification of Art, Sixty four arts. .

(4) Importance of Drama in Indian aesthetics. “Rasa™ and Bharatas theory of Rasa, Number of Rasa, Musical

intervals and Rasa. :

Raga and Rasa. Laya and Rdsd :

(3) Concept of Ananda . E]Lﬁ.fh(_[tl_ experience. aesthetic attitude, creative faculey (I’Icltlbh‘]) =

- (0) Aesthetical applocluh in musical nnpmvm{lon like alapana. Tana, Sﬁnﬂan Nllaval Swarkalpana. Tala and

= Laya, :
{7} Subject. Technique. Element, Medium. Form & Content in music as an Art.

Internal Assessment ) ) 30 Marks
‘Open Elective Paper—2 : © Credit-2
' _ ‘ Theory @ .35
Internal Assessment @ 15 !

Maximum Marks : 50

Candldate is required to choose any one topn: ﬂom the List- Il in consuitatlon with the superwsol Final
Project work will be of 5000-6000 words. Summary for Internal Assessment w1ll be of 1000 words.

Pr0_|ec1 Work . ‘ . 35 marks
Co _ Topic lor open eleciive List — 11 :
Music & Theatre : _
Electronic Media & Music L -
Music & sociology | B : ' | '
Orchestration . ‘ ‘ _
Music .Education o '
Music therapy : - ‘ -
Vocational Aspects of Music
Modern trends in Music - , o
Music & Mathematics , S ) I N
. 100 Acoustics of Music - K ‘ '
1'l. Music & Yoga R _ o
/ 12. Electronic Music Production o oy
|3. Ethnomusicology ' S '
‘14 Music Criticism
15..Music & Distance Education

00 1O L B Lot —

R

Bo’o’ks / References_:

(,ourse 10¥ : :
' 1. Tabla Vadan Shiksha - Pt Knshnarao Shankar Pandit, Sangeet Karyalaya Hatluas 1951
Taal Prabandh: Pt. Chhote Lal Mishra, Kanishka Publisher, New Delhi, 2006 ‘
Bhartiya Talon Ka Shastriya Vivechan:.Dr. Arun Kumar Sen,- Hindi Granth Akademi, Bhopal (M P). 1973
Mridang Vadan; Guru Purushottam Das SangeetNatak Akadelnl New Delhi, 1983
" Playing Technlques of Tabla : Pt. Chhote Lal Mlshla Kaniksha Plell‘ahel New Delhl 2007
Tabla : Arvind Mulgaankar, Sadhna Pmi\dsh Puna, 1975 .
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Course: 104"

L Rise of Music in Ancient world : Curt Sachs, W.W. Norton Company . New York. 1943

2. A History of Arabian Music: H.G. Farmer; Luzac and Company. London. 1929,

3. Universal History of Music : S. M. Tagore, Low Price Publisher. Delhi, 1990

4, History of Musical Instruments :Curt Sachs. J'M. Dent, London, 1990

5. The New Oxford History of Music Vol 1. London Oxford University Press, 1960

~ Ancient and Oriental Music: Egon Wellesz (edited by)

6. Groves Dictionary of Music & Musicians; Eric Blom (Edited by}, London Macmillan, 1954

7. The Pelican History of Music : Alec Roberison and Denis Stévens (Edited By) . Balttmore, Penui, 1062
& Music of the Nations : Swamy Prajnanananda, Munshiram Manohar Lal. New Delhs. 1973

9. South East Asia : Sudhanshu Bimal Mukherjee. Post Graduate Book Mark. Calcutta, 1966
10. Southeast Asia : Johin F. Cady. Mcgrowhill. New York, 1964 o ‘
11. History of Central Asia : Rahula Sankrityayana, New Age, Calcutta, 1964,

Course: 203
1. Tabla :-Arvind Mulgaonkar, Sadhna Prakash. Puna, 1965

Swar Vigyan Ewanr Ganit : Kamta Prashad Mishra. Kanishka Publisher. New Deibe, 2009
Bhartiva Sangeet Ke Antah Vishyak Drishtikon’: Dr. Bharli Sharma, Naitik Prakashiaa. (haziabad. 2014
4. - Sangeet Shikshan Ke Vividh Ayam : Dr Kumar Rishitosh. Kanishka Pu_b'lisher., Delhi, 2010

5. Dhwani or Kampan : Dr. Arvind Mohan. Hindi Samiti Suchna Vibhag, Lucknow, 1970 ,

6. ‘Tabla Vadn Me Kala Evam Shastra : Sudhir Meyankar. Saraswali Publication. New Delhi, 2008 .

7 fT‘abIa'Vadan Shilkcha : Pt. Krishnarao Shankar Pandit, Sahgeet Karyalayva, Hathras. 1951

L

Course: 204

... Lay Taal Vichar : Gokhale ‘ S : B
Bhartiye Sa‘ngeet Me Taal Ewam Rup Vidhan - Subhadra Chaudhary, Krishia Biothers, Ajmer, 1984
Bhartiye Taalio Ka Shastriye Vivechan : Dr. Arun Kumar Sen, Sangeet Natak Akademi, Bhopal (MP). 1973
Taal Prabandha : Pt. Chhote Lal Mishra, K anishka Publisher, New Delhi. 2006 :
. -Tal Vadya Shastra : Dr. Bhalchandra Rao Marathe, Sharma Pustak Sadan, Gwalior, 1991 .
. " Tabla Kaurhudi Vol-1I : Ram Shankar Das ‘Pagal Das’. Ram Chandra S Pustak ‘Bhandar, Gwalior, 1964

.. Mridang Vadan : Guru Purushottam Das, Sangeet Natak Akademi, New Delhi. 1983

kg
- VS AN S|

“Course: 303 -
‘I Tabla Vadan: Madhukar Ganeshi Godbole. Bhartiya Gyan Peeth. New Delhi. 1973 .
2. Bhartive Sangeel Vadya : Dr. Lalmani Mishra. Bhartiya Gyan Peeth. New Deihi, 2002 -
3. - Sangeel Ratnakar : Sarswati Tika Vol-111 - Subhadra Chaudhary. Radha Publication. Dethi, 2009
4. pakhawaj Ewam Tabla Ke Ghrane Evam Parmapta : Dr. Aban E Mistry, Publishers Ke, Ki. S. lijina..
nub-1984 = o Co o . oo . ‘ |
5. Table Ka Udgam, Vikas Evam Vadan Shaliya : Dr. Yogmaya Shukla, Madhyamik Hindi Publishers;’, ~ ! - ‘
New Deihi, 1987 ' : o o A
6. Pakhawaj Ki Utpatti, Vikas Evam Vadan Shailiya : Dr: Ajay Kumar, Madhyamik Hindi Publishers,
~ New Delhi, 2010 o ' ; oo )
7. Table Ka Udgam Evam Delhi ,G,harana_‘:'Dr_. Kumar Rishitosh, Kanishka Publisher, New Dethi; 2015 .

Course: 304 : _ -
' Rasa Sidhanta: Dr Prem Lata Sharma, National Publisher, New Dethi, 1988
Ta}bla Vadan Kala Evam Shastta : Sudhif Mayankar, Saraswati Publication, N#:w Delivi, 2008
Saras Sangeet : Pradeep Kumar Dixit, Varanasi, {984 ' o
Banaras Gharane Ke Tabla Vadan Me Mukhra : Dr. Prem Narayan Singh. Kanishka Publisher. New
Delhi, 20011 . - - - ' : ‘ o : '
Comparative Aesthetics : K.C. Pandey. Varanasi. Chaukamba, 1932, 1972
Acsthetical Essays : $.K. Saxena. Sungeet Natak Akademi, New Delhi. 1979
Feeling and Form = S. K. Langer. Routledge, Kegan Poul, Londom, 1953
Three Classics in the Aesthetics of-Music : Claude Debussy, New York Dover, 1962
. "Saunclrya : Dr. Rajendra Vajpayee. Sumit Publisher. Kanpur. 1974 IR
~--4] 0. Hindustani Music And The Aesthetic Concept of Form : Anjali Mittal. D.K.. Print World, 2000
11} Kala Aur Saundrya [{a Darshnik Vivechan : Manjula Saxena, D.K.. Print World, 2008 .
12.: Bhartiya Shastriya Sangeet Evam Saundarya : Anupam Mahaja aryana Sahitya Akademi, Chandigarh. 1993
S S - ' o ashwad,
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Course: 403 '
1. Classical Musical nstruments - Dr. Suneera Kastiwal, Rupa and Co. New Delhi. 2001 '

Musical Wnstruments of India : B.C. Deva. Natienal Book Trust, New Delhi, 1977 ' i
Vabla Vadan: Madhukar Ganesh Godbole, Bhartiva Gyan Peeth, New Delhil 1973 : |
Bhartiye Sangeet Vadya : 191, Lalmani Misbra Bhovtiva Gyan Peeth. New Delhi. 2002 ' 1

© Sangeet Ratnakar : Sarswati Tika Vol-l11 : Subhadra Chaudhary, Radha Publication, Dethi, 2009 ‘

. Pakhawaj Evam Tabla Ke Ghrane Evam Parmapra Dr. Aban E Mistry, Publisher Ke Ki‘ S..liiina nub-
1984 . , ‘

7. Table Ka Udgam, Vikas Evam Vadan Shalwa Dr, Yewmaya Shukla, Mé‘ldh}‘]l'l‘!ll\ II|nd1 PLIb|IShEl

New Delhi, ”OIJ R
8. Pakhawaj Ki Utpatti, Vikas Evam Vadan Shmlwn D| A|a) Kumar, I\Ellll‘-;h'\r] Pnhhshel New Delhi.
2000 - :
9. Table Ka Udgam Evam Delhi Gharana.: Dr. Kumar Rishitosh. Kanishka. Pubilisher, New Delhi, 2015

-

(o LV IR L)

- Course: 404

1. Sound of the Sacred : Selina -[hlelt_ Mann. APH Publisher Corporation. New Delln 1998
Dhwani or Kampan : Dr. Arvind Mohan. Hindi Samiti Suchna Vibhag. Lucknow, 1970
Sanchar Madhyam or Electroric Media - Gyanendra Rawad
Jan Sanchar MadgemraSudhish Pachouri. Delhi. 2002

U

h
(R " . '
oG cITFR..'aT‘f oot Suneera Kasiwal —
TRmivhe ) Head
‘ S 1115 £ famp/ Department of Music
freafimre/ University of Defhl
R 1 10007 /Deini-110007
, -
L ‘
. : i
;




	Proposed Template for (PG Course) M.A. in Percussion Music (TablaPakhawaj)
	Template for M.A. (Percussion Music) PG Course restructuring 2018 - 03.08.2018
	M.A. Percussion Music

	M.A. Percussion Music



