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Editorial: A Day When
Dialogue Found Depth

Dr Sanjay Verma

Convener, Printing and Publishing
Committee & OSD, Delhi School of
Journalism

The second day of the Delhi University

Literature Festival began with
remembrance, and unfolded into
reflection.

In the morning session of Dastangoi -
“%gd Fe” - the hall did not feel like a
venue. It felt like an inheritance being
gently reopened. Through the cadence of
voice and the interweaving of melody,
Kabir did not appear as a historical figure
but as a living conscience. His verses
celebrated scholarship when paired with
humility, honored ritual infused with
awareness, and valued learning enriched
by introspection. In that shared silence
between story and song, one sensed that
literature is not preserved in books alone
- it survives in the act of attentive listening.
From this inward gaze, the day moved
toward contemporary urgency. When
Anjana Om Kashyap returned to her alma
mater, and reflected on her journey from a
student of social work at Delhi University
to a national media voice, the conversation
carried both warmth and weight. Her
recollections of growing up in Ranchi, and
the stubbornness required to protect
one’s dreams were not nostalgic detours;
they were reminders that perspective is
shaped early. Journalism, she emphasised,
is responsibility before it is visibility. In an
age defined by digital distraction and
instantaneous judgment, her counsel was
direct: do not rush to conclusions. Do not
be careless with information. Take risks,
but do not compromise integrity. Healthy
competition strengthens institutions.
Ethical restraint strengthens journalism.
The message resonated not merely as
advice to aspiring reporters but as
guidance for all those who work with
words.Across the day, this theme of
responsibility echoed in different forms.

Discussions on moral frameworks,
leadership, and the idea of Bharat, invited
participants to examine how nations are
imagined and narrated. Conversations on
knowledge and creativity explored how
societies shape their intellectual futures.
Questions were not avoided. Differences
were articulated without descending into
hostility. What distinguished these
sessions was not unanimity, but
seriousness. Universities are most alive
when ideas are tested rather than
rehearsed. On this day, halls were filled
not just with attendance, but with
attention. Students leaned forward, not
out of obligation, but curiosity. Speakers

responded thoughtfully, often engaging
directly with questions from the audience.
Dialogue extended beyond allotted time
slots, spilling into corridors and staircases.
The theatre performance later in the
afternoon offered another dimension. On
stage, literature became movement.
Narrative acquired breath. Silence became
expressive. In that collective stillness -
where a hundred individuals listened as
one - it became clear that storytelling,
whether ancient or contemporary, retains
its power simply because it invites
participation. The book stalls carried their
own quiet conversations. After sessions on
nationhood or identity, students searched
for texts that extended those debates.
Some sought historical sources; others
contemporary analysis. Books were
purchased not as souvenirs, but as
continuations. A literature festival finds its
measure not only in applause, but in what
leaves the venue in a reader’s hand. As
evening approached, the atmosphere
softened. Discussions on mental wellbeing
introduced another necessary dimension
- reminding us that intellectual growth
must coexist with emotional awareness.
The cultural evening that followed
transformed the campus once again.
Music, devotion, and rhythm - the energy
shifted from argument to collective
experience. Under the open sky, the
festival became less about positions, and
more about presence. Behind every visible
moment stood an invisible effort. Student
reporters capturing key insights. Editors
refining newsletters late into the night.
Designers aligning visuals under deadline
pressure. Volunteers ensuring seamless
transitions between sessions. A festival of
ideas rests on the discipline of many
hands. There is now one day left. If the
first day announced the festival and the
second day deepened it, the final day must
consolidate it. Conversations initiated in
the morning have matured by evening.
Perspectives encountered across sessions
have complicated assumptions and
sharpened questions. A literature festival
is not measured solely by its speakers, nor
even by its themes. It is measured by the
seriousness with which its participants
engage. On the second day, engagement
replaced anticipation. Dialogue replaced
declaration. Reflection replaced reaction.
One more day remains. Let us enter it with
the same attentiveness with which we
listened to Kabir, the same seriousness
with which journalism was discussed, the
same openness with which ideas were
debated, and the same collective spirit
with which music closed the evening. The
festival has found its depth. Today, it must
find its direction.
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Dastangoi brings Kabir’s words alive at
DU Literature Festival

Ishita Arora
Delhi School of Journalism

The first session of Day Two of the Delhi
University Literature Festival unfolded
not as a conventional discussion, but as
an immersive cultural experience. The
session titled “Dastangoi: &gd walR,”
storyteller Syed Sahil Agha and Sufi singer-
academic Dr Neeta Pandey Negi brought
the verses of Sant Kabir alive through the
centuries-old oral tradition of Dastangoi,
transforming the opening session of Day
Two into a reflective performance on
faith, truth and lived wisdom rather than a
conventional literary discussion.

The performance resonated strongly with
the festival’'s overarching theme, “Nation
First: Unity in Diversity.”

Rooted in a 13th-century Persian
storytelling tradition that flourished
across the Indian subcontinent, Dastangoi
is an art form where history, imagination
and performance converge. Through
voice modulation, gestures and narrative
intensity, the dastango does not merely
narrate a story but reanimates it.

The collaboration between spoken
narrative and song created a rhythmic
dialogue that held the audience in rapt
attention.

Before the performance began, Md
Shams Equbal from the National Council
for Promotion of Urdu Language was
felicitated by the organisers. His presence
highlighted the institutional and cultural

importance of preserving linguistic and
artistic traditions, reinforcing the idea
that literature festivals are not only
platforms for debate, but also spaces for
safeguarding living heritage.

The session opened with a brief contextual
note, reminding the audience that
Dastangoi is not simply performance
but remembrance. Through this art, the
past does not remain distant or static;
it breathes again. The narrative began
by exploring the spiritual world of Amir
Khusro and Hazrat Nizamuddin Auliya,
tracing the intimate bond between the
Sufi saint and his devoted disciple. These
early stories established a contemplative
mood, grounding the audience in a
tradition where devotion, humility and
wisdom flow through word and music.

As Syed Sahil Agha narrated, his
storytelling was marked by expressive
gestures, deliberate pauses and tonal
shifts that brought each episode alive.
After every narrative segment, Dr Neeta
Pandey Negi’s voice rose in song, weaving
dohas and melodies that deepened the
emotional and philosophical resonance
of the tales. This alternating rhythm of
narration and music created a seamless
flow, allowing the audience to absorb
Kabir’s ideas not as abstract philosophy,
but as lived experience.

At the heart of the session were the
teachings of Kabir, presented as more than
a distant moral instruction. Kabir emerged
as a living presence rather than a historical

figure confined to dates and texts. Stories
unfolded of Kabir confronting scholars
surrounded by books yet disconnected
from wisdom; of a mysteriously spun cloth
whose unmatched purity unsettled social
hierarchies; and of Kabir’s refusal to trade
truth for wealth, recognition or power.

These narratives were not delivered as
sermons. Instead, they were enacted
moments that invited inward reflection,
challenging the audience to examine their
own assumptions about faith, knowledge
and identity. Kabir’s verses, rendered
through Dastangoi, cut across religious and
social boundaries, speaking to universal
human dilemmas.

In the larger context of the literature
festival, “Dastangoi: HEd e’ stood out
as a powerful reminder of India’s plural
cultural inheritance. Urdu and Hindi, Sufi
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music and Bhakti philosophy,
storytelling and Indian spiritual thought
came together effortlessly, embodying
the idea that unity emerges not from
uniformity but from dialogue across
traditions, languages and generations.

As the session drew to a close, the
atmosphere in the auditorium remained
charged. With songs echoing and
audience members quietly singing along,
Kabir’s presence felt unmistakably alive.
Through the art of Dastangoi, his words
transcended time, reminding listeners that
true literature does not merely survive, it
continues to teach, question and unite.

The Delhi University Literature Festival
continues  with  sessions  exploring
literature, culture and ideas through
performance, debate and dialogue over
the coming days.
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At DU Lit Fest, panel reflects on dharma,

Kshitiza Shubhangi Saurav
Shreya (Research Scholar
Department)

Hindi

As debates around nationalism, leadership
and identity intensify in public life, a panel
at the Delhi University Literature Festival
turned to an older framework for answers,
dharma. Titled “India’s Moral Compass:
Dharma, Leadership and the Nation,”
the session brought together author and
commentator Hindol Sengupta, spiritual
leader Chanchalapati Dasa, and senior
journalist Anand Narasimhan for a wide-
ranging discussion on ethics, spirituality
and the idea of Bharat as a civilisational
nation.

Opening the conversation, Chanchalapati
Dasa sought to clarify the meaning of
dharma, a term often loosely translated
as “duty” Dharma, he said, is better
understood as the essential nature of a
being, something inseparable from one’s
existence. Quoting the Sanskrit phrase
“Dharman saksat bhagavat-pranitam,” he
explained thattrue dharma originates from
the divine order, not merely from social or
legal norms. Leadership, he argued, when
rooted in spiritual understanding, can
balance material progress with inner well-
being.

Responding to a question on the idea of
rashtra, Hindol Sengupta described India
not simply as a modern nation-state but
as a civilisational entity whose core has
remained intact despite centuries of
political change. “India exists because of
its civilisational essence,” he said, arguing
that governments and rulers may come
and go, but the underlying cultural and
spiritual continuity has sustained the
nation. For India to function meaningfully
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as a nation, Sengupta added, its people
must recognise this shared inheritance
rooted in dharma.

The discussion then moved to questions
of personal identity and leadership.
Chanchalapati Dasa drew a distinction
between apara-prakriti (material nature)
and para-prakriti  (spiritual nature),
explaining that while the physical body is
temporary, the spirit soul is eternal. True
leadership, he said, emerges when duties
are defined not only by material success
but by spiritual awareness. All beings, he
noted, are part of the divine, and practices
such as meditation, chanting and self-
discipline help individuals align with that
larger reality.

Journalist Anand Narasimhan, moderating
the conversation, raised questions on
how spiritual wisdom can coexist with
the pressures of modern leadership.
Can one, he asked, “sing, dance and
lead” at the same time? Responding to
this, Chanchalapati Dasa said spiritual
knowledge is especially meant for leaders,
as it equips them to take balanced
decisions in complex situations. He spoke
about the importance of meditation and
chanting, including the sacred syllable
“Om,” stressing that while the body is
transient, spiritual consciousness endures.

Elaborating on devotion in leadership,
Chanchalapati Dasa highlighted the
Vaishnava belief that Krishna and His
name are inseparable. Chanting, he said,
is not ritualistic repetition but a means
of cultivating awareness, compassion
and inner clarity,0p qualities essential for
ethical leadership.

Sengupta, meanwhile, reflected on the
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leadership and India’s civilisational ideas

QTEEIIf INDIA'S MORAL COMPAS
DHARMA, LEADERSHIP AND THE NA’

GaudiyaVaishnavatradition, describingitas
cosmopolitan and pluralistic in outlook. He
urged the audience to develop conceptual
clarity about Indian civilisational ideas
by engaging seriously with classical texts
and historical examples. References to
Chanakya’s political thought and the
global influence of Srila Prabhupada,
he said, offer valuable insights into how
Indian ideas have historically balanced
pragmatism with ethics.

The panel also addressed questions of
competition and morality in contemporary
society. Responding to audience queries,
Chanchalapati Dasa argued that while
competitionisinevitable, it must be guided
by ethical conduct rather than aggression.
On apparent contradictions in the life
of Krishna, he clarified that Lord Rama’s
life provides an ideal model for human
conduct, whereas Krishna’s divine leelas
are not meant to be imitated. Instead, he

Image Credits: Lalit for DULF

said, Krishna’s teachings in the Bhagavad
Gita offer guidance for ethical action.

Asthe session drew to a close, the panelists
converged on the idea that spirituality
need not be confined to private life.
Dharma, when understood as an ethical
and spiritual foundation, they agreed, can
guide leadership, strengthen institutions
and reinforce India’s civilisational identity.
In a time marked by political polarisation
and moral uncertainty, the discussion
suggested that ancient frameworks may
still offer relevant tools for navigating the
future.

While the session culminated with the
take away “India Exists because of its
Civilizational Essense”, the Delhi University
Literature Festival continues with sessions
examining literature, culture and ideas
through dialogue, performance and
debate.
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Unsung heroes, shared lessons: rebuilding
India through education at DU fest

Ashetosh Din
Delhi School of Journalism

Stories of grassroots service and quiet
resilience took centre stage at the Delhi
University Literature Fest 1.0, where
social workers and educators spoke about
rehabilitation, rebuilding and the idea
of India as it moves towards 2047. Held
under the theme “Nation First: Unity in
Diversity,” the session, titled “Seva Parmo
Dharma: Rehabilitation and Rebuilding
India, The Unsung Heroes,” drew students,
into a conversation on education as the
most durable form of nation-building.

Addressing the gathering, Bhanupriya
Bhatt, a social worker from Jodhpur, traced
her journey of educating children for
just Rs 1. “We don’t need infrastructure
to begin with, just one child, a piece of
land and a committed teacher,” she said,
underscoring how intent can substitute
scarcity. Through her rehabilitation and
rebuilding initiative, Bhatt said more
than 6,000 children, many of them street
children, balloon sellers at traffic lights
and students from tribal communities,
have been brought into the fold of formal
education.

From Maharashtra, Vijay Jadhav spoke
about working with children who sing and
sell goods on Mumbai’s local trains. His
focus, he said, has been on motivation
alongside education, helping young
people imagine futures beyond daily
survival. Jadhav shared that his efforts
have enabled hundreds of children to
return home with access to schooling and
a sense of direction.

Padma Shri awardee Girish Prabhune

Khushboo Singh
Dr. Rishikesh Singh (Faculty)
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emphasised that education does not
demand prior qualifications, only
commitment. Recounting his decades-
long engagement with the nomadic Pardhi
community, he said learning is the key that
unlocks dignity and opportunity. His work
with marginalised groups earned him the
Padma Shriin 2021.

The panel also featured Vrinda Khanna,
who highlighted the role of collaboration
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between civil society and educational
institutions. Together, the speakers urged
students to view service not as charity but
as responsibility.

In a symbolic moment, the speakers and
Delhi University students took a collective
pledge, affirming that Gen Z will shape
India’s next chapter. “This generation
carries a unique responsibility,” Bhatt
noted, calling young people central to a
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landmark phase in Bharat’s journey.

As the session concluded, a recurring
message stood out: that India’s road to
2047 will be paved not only by policy
and infrastructure, but by countless
individuals working quietly at the margins.
Their stories, shared on a university stage,
served as a reminder that nation-building
often begins far from the spotlight.
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#¢ = Prof Sudha Singh in conversation with Dr Sanjay Kumar
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Young artists take centre stage as DU honours talents

Ashetosh Din
Delhi School of Journalism

From classical rhythms to eloquent
speech, student talent took the spotlight
on the second day of the Delhi University
Literature Festival 1.0, as the University’s
Culture  Council celebrated artistic
excellence with awards and performances
that reflected the creative depth of its
campuses.

Organised by the Culture Council, in
collaboration with colleges across the
university, the festival offered a platform
for students to showcase achievements
earned on national stages over the
past two years. The day opened with a
prize distribution ceremony recognising
students who represented the university
at  major inter-university  cultural
competitions in 2025 and 2026.

The event was attended by senior
varcity officials, including DrVikas Gupta,

Registrar Anoop Lather, Chairperson of
the Culture Council, Prof. Ravinder Kumar,
Dean, Culture Council, Dr. Hemant Verma,
Joint Dean, Dr. Anil Kumar Kalkal, Director,
University Sports Council and Dr. Rajesh
Singh, University Librarian.

Awards were presented to winners and
rank holders of the 38th All India Inter-
University National AIU Youth Festival,
hosted at Amity University, Noida; the
39th AIU North-Central Zone Youth
Festival at Maharishi Markandeshwar
University; and the 38th AIU North-West
Zone Youth Festival held at Om Sterling
Global University, Hisar. Students who
excelled at the Kamalnayan Bajaj National
Elocution Competition in 2025 and 2026
were also felicitated.

Addressing the gathering, Prof. Ravinder
Kumar credited the university’s cultural
growth totheleadership of Vice-Chancellor
Yogesh Singh and the Culture Council’s
efforts in expanding opportunities for

students beyond classrooms.
Following the ceremony, the festival shifted
gears into performance mode. Over the
three days, more than 120 performances
by students from various colleges were
scheduled, ranging from music and dance
to theatre and literary arts. Together, they
underlined the university’s attempt to
position culture as a vital part of academic
life.

echoed the

As  applause across

venue, the message was clear: at
Delhi University, artistic expression is
not an extracurricular afterthought,

but a core part of student identity.

JHT AR ATAT &F T A FIF HAAT
‘FTA-STH

TSR BT
reett T Sitw Sferew

faeett fasafaemer Tfecr #Heicqa & @ fa
Y AT SHTfgean | e “Hra—eud’ o
ikl ol Hary o fedT| Herdla Home gRT
Tt ik wiRer qavm (FE)) g fRdfa, @8
UEfd 9EhTe faufdeerd & el Ud Fipids
AT T TSR LR ot |

TE ek a¥ 1985 & Afdd REar-geem
TeUT & AR, QAT SR AT & EAdt
HE BT ST FE & G & e e
& IR H Y4 Hdl 8, AR 39 FHAT § A

31 T & U Y et Arfer &bt femmman €,
ST g AR T G W R

YT U B ohl 39 Ufd H He oo, Tehll
3R HaTE) ol YIS S8 THTaeITedt 81| |
91 TE V@l foh -Aeeh I Y Fiflq 3R =
T WA A9 7 9aR fharn, {99 @em &t
TefiRaT 3R W& & 3R e e feam|

HIAL @, S 22 I8 F THET T 8, 7
3 HdaAsiTe fawr &l dqferd 3R faariksia
1 Y wqa fopan| faenfat & were sitoe
 aefehl i 37d deh 19 @, SR UEfd Al e
AT et

From L to R: Prof. V.K. Paliwal, Prof. Saloni Gupta, Prof. K Ratnabali, Pradeep Mohanty
Kashish Devgan (KD) Dr. Santanu Bose, Prof. Anil Rai

Kaal-Roopam: The Play of Love and Death

Ananya Singh
Delhi School of Journalism

In a haunting fusion of drama and music,
Kaal-Roopam gripped audiences at
Shankar Lal Auditorium, Delhi University.
Written by Kuldeep Kunal and directed
by Kashish Devgan, this play explores
the mystical journey of Sumitra Singh,
declared dead yet revived with another
soul - Shiva Tripathi’s. Set against
the backdrop of 1985 Etawah, Uttar
Pradesh, the narrative blurs boundaries

between life, death, and identity.
Kashish Devgan, the director, reveals his
fascination with stories where emotions
defy “Motherhood

bodily and temporal

logic. transcends

limits,” he says,
encapsulating the play’s essence. With
original compositions and an unsettling
setting, Kaal-Roopam challenges
conventional notions of existence, leaving
audiences with profound questions about

love, duty, and survival.

Image Credits: Sameer Anand for DULF

Stills from the Play
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Day 02 at DULF 1.0: Publishers Cheer, Students
Spend and Authors Connect

By Avni Agarwal
Delhi School of Journalism

Day 02 of the Book Bazaar at Delhi
University Literature Festival (DULF) 1.0
witnessed an even stronger turnout,
as students returned with friends and
fuller wish-lists. What began as curiosity
on the opening day transformed into
conscious buying, active engagement and
meaningful dialogue between readers,
publishers and authors.

One of the most prominent stalls was that
of the Gandhi Smriti Darshan Samiti, which
brought a curated collection of books and
souvenirs related to Mahatma Gandhi.
The association carries deep historical
relevance, as Gandhi spent his last 144
days at Gandhi Smriti in Delhi. Mohan from
the Gandhi Smriti Darshan Samiti shared,
“In the ongoing Delhi University Literature
Festival 1.0, we have brought books and
souvenirs related to Mahatma Gandhi
because he spent his last 144 days at
Gandhi Smriti. We provide a 40% discount
on Gandhi Smriti books and a 20% discount
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on souvenirs related to Mahatma Gandhi.”
The substantial discounts drew consistent
footfall. Students were seen picking up
biographies, compilations of speeches and
thought-provoking essays. For many, the
reduced pricing made classic texts more
accessible, while others described it as an
opportunity to reconnect with Gandhian
philosophy in contemporary times.

Publishers, too, expressed satisfaction with
the response. Angoor Prakashan, based
in Shakarpur and active in the publishing
industry for three decades, marked
the festival as a successful platform for
outreach. Having published over 500
books across genres, the publishing house
experienced enthusiastic engagement at
its stall. Harish Gupta, Proprietor of Angoor
Prakashan, remarked, “We have been in
the industry for the last 30 years and have
published 500 books across genres. At our
stall at the first Delhi University Literature
Festival, we received a great response. The
event is a great success as the university
has done a great job. We hope the
university regularly conducts such events.”

Another key trend visible on Day 02 was
the rising popularity of contemporary
Hindi literature among students. Author
Priyamvada Dixit interacted with readers
at the stall of Hindi Panktiyan, where
her book Banarasi Afsane was displayed
alongside other popular titles.

“Banarasi Afsane is receiving warm
responses from people,” she said, adding
that students today prefer “new Hindi”
writing. She observed that writers are
consciously adapting their language and
themes to connect with both traditional
Hindi readers and a younger generation
seeking relatable narratives. The crowd at
her stall indicated a growing appetite for
contemporary voices that blend cultural
roots with modern sensibilities.

Innovation in presentation also captured
attention. Aan Publishers, founded in 2012,
showcased military history books, including
comic book adaptations of India’s military
operations from 1947 to the present.
Rishi, founder and creator, explained that
converting stories of wars and war heroes

into comic formats makes them easier to
read and understand. Students appeared
particularly drawn to this visual format,
suggesting that accessibility and brevity
are influencing current reading habits.
Language preservation also found space
at the festival. Representatives from the
National Council for Promotion of Sindhi
Language emphasised the importance of
promoting Sindhi as a sweet and culturally
rich language.

They expressed hope that Sindhi would
be studied and appreciated in schools
and colleges, much like other regional
languages. Overall, Day 02 reflected a

vibrant literary ecosystem. Attractive
discounts encouraged purchases,
publishers appreciated the organised

platform and authors directly connected
with their readership. The Book Bazaar
at DULF 1.0 was not merely a commercial
space but a dynamic meeting ground of
ideas, identities and evolving student
trends, proving that in the heart of the
university, the culture of reading continues
to flourish.
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B T Day 2 did not echo Day 1. It evolved from it.
. 3 = If the opening day carried ceremonial energy and celebratory participation, the
- ; = : #z== sccond day settled into something more deliberate. The applause was still present,
& -
.4
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but it was measured. The excitement remained, but it was thoughtful. What
Dr Vikas Singh, Alaina Amlan, Shrishti Kumari, Avni Agarwal

unfolded across halls and corridors was not merely programming — it was
intellectual engagement.
The tone shifted.
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The stage becomes a battlefield of emotion.

WHEN THE STAGE SPOKE

Day 2 at DULF, National School of Drama in Action (Kaal Roopam)

— | 3 Ml | __s -
Tension holds its breath and defiance share the stag

W, And the audience witnesses the magic.
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