UNIVERSITY OF DELHI

CNC-11/093/1/EC-1280/26/5
Dated: 17.03.2026

NOTIFICATION
Sub: Amendment to Ordinance V
(ECR 57-1-1/ dated 12.12.2025)

Following addition be made to Annexure-lI-A to the Ordinance V (2-A) of the
Ordinances of the University;

Add the following:

The syllabi of DSE paper for B.A. (VS) Modern Office Management (MOM)
and B.A. (VS) Tourism Management for Semester VIl and VIII in College of
Vocational Studies under the Faculty of Social Sciences based on Undergraduate
Curriculum Framework 2022 as per Annexure-1.
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Appendix-5
Resolution No. 57-1-1

Annexture 76-84
College of Vocational Studies
SEM- VII

B.A (VS) Tourism Management

Discipline Specific Elective-7.2 (DSE -7.2)

The Travelogues of Bharat

Credit Distribution, Eligibility, and Pre-requisites of the Course

Bharat
DSE 7.2

XII

Course Title & Code | credits | Components of the course Eligibility Pre-
criteria requisites of
Lecture | Tutorial | Practical the course
The Travelogues of | 4 3 1 0 Pass in class | NIL

Course Objectives

Upon completing this course. learners will be familiar with the evolution and forms of Indian

travel writing. This course will provide a better understanding of India’s cultural. historical.

and geographical diversity through travel narratives. They will be able to critically engage with

historical and spiritual narratives. such as those found in /ndica, Harshacharita, and the

writings of spiritual seekers like Swami Vivekananda and Paul Brunton, appreciating the
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cultural and transformative dimensions of travel. Learners will develop analytical skills
to assess pilgrimage traditions, sacred geographies. and the personal and collective
meanings of travel in Indian contexts. The course will also empower students to explore
and produce digital and visual travel content—such as blogs, vlogs, photo essays, and
short video documentaries—while understanding the narrative techniques, aesthetic
choices, and ethical considerations involved. Ultimately, students will be equipped to
creatively and critically contribute to the field of travel writing and heritage storytelling,
with applications in tourism promotion, destination branding, and cultural
communication.

After completing this course, the learners would be able to:

1. recall key Indian travelogues and their historical/cultural contexts.

!\)

explain the themes, styles. and purposes of travelogues

3. demonstrate the ability to create engaging digital travel content (blogs, vlogs, photo

essays, etc.).
4. evaluate the authenticity, impact, and ethical considerations of modern travel content.

5. create original travelogues using textual, visual, or digital storytelling tools.

Syllabus
Unit I

Unit 1: Introduction to Travel Writing in Bharat (12 Hours)

Nature, types, and history of travel writing, Purpose and narrative style in travelogues, Ancient
and early accounts of Bharat, Travel as a discovery and spiritual journey (e.g., Excerpts from
Indica by Megasthenes, Record of Buddhist Kingdoms by Fa-Hien, Excerpts from

Arthashastra, Banabhatta's Harshacharita -selected travel passages).
Unit II
Pilgrimage, Sacred Landscapes, and Transformative Travel (12 Hours)

Concept of Tirtha and Yatra in Hinduism, Buddhism. Sikhism. Sufism, Sacred rivers,
parikramas, jyotirlingas, Shakti Peeths, Personal transformation through spiritual travel, Travel

narratives by seekers.
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Unit 11

Digital Travel Writing & Creative Expressions (10 Hours)

Evolution from print to visual storytelling: blogs, vlogs and reels. Social media & storytelling:
Instagram reels, YouTube travel series. Podcasts. Analysing popular travel YouTubers and

Instagram influencers, Creative writing and narrative construction.

Unit IV

Visual Travelogues (11 Hours)

Heritage storytelling through video narratives and photo essays, Documentaries and visual
travelogues: The Story of India (Michael Wood), Ekaant (Epic Channel). Highway on My Plate
(NDTV). Travelogue creation: structure. tone, image-text balance, authenticity. Application in

tourism promotion and destination branding.

Tutorial Exercises (15 Hours)

The learners are required to:
1. Conduct class discussion: What makes a travelogue unique?

2. Do map reading exercises: Route analysis of ancient travellers.

Write a short essay on religious sites in India.

(U]

4. Conduct a comparative analysis of different pilgrimage accounts.

5. Perform a group presentation: Heritage storytelling through video narratives
6. Do areflection writing: Indian train journeys.

7. Undertake review writing: Choose one modern travelogue.

8. Conduct a class debate: Is modern travel writing losing authenticity?

9. Make a travel blog/vlog project on any Indian destination.

10. Perform a final creative assignment: Write your travelogue (1000-1500 words).

Suggested Readings:

e Brunton. P. (2010). 4 Search in Secret India. Rider.

o Choe. Y., & Kim. J. (2018). Instagram Travel and Destination Branding. Journal of
Tourism Futures, 4(1), 48-36.

o Dubey. D. P. (2001). Kumbh: The Greatest Show on Earth. Rupa Publications.
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e Eck. D. L.(2012). India: A Sacred Geography. Harmony.
o Gandhi, M. K. (1940). The Story of My Experiments with Truth. Navajivan Publishing.

o Ghosh, B. (2009). Chai, Chai: Travels in Places Where You Stop but Never Get Off.

Tranquebar.

« Hudson, S., & Hudson, L. (2017). Marketing for Tourism, Hospitality & Events. Sage.
e Megasthenes. (1897). Indica (Trans. J.W. McCrindle). Thacker & Co.

» Raj, R., & Morpeth, N. D. (2007). Religious Tourism and Pilgrimage Festivals
Management. CABI.
e Rajesh, M. (2012). Around India in 80 Trains. Roli Books.

o Sankrityayan, R. (1952). Meri Europe Yatra (My Journey to Europe). Hindi Sahitya

Sammelan.

« Sankrityayan. R. (2013). Volga Se Ganga. Kitab Ghar.
» Sleeman, W. H. (1844). Rambles and Recollections of an Indian Official. J. Hatchard
& Son.

o Thapar, R. (2002). Early India: From the Origins to AD 1300. Penguin Books.

« Thompson, C. (2011). Travel Writing. Routledge.
» Vivekananda, S. (1964). Complete Works of Swami Vivekananda (Vols. 1-9). Advaita

Ashrama.

Additional Readings:
Notes:

1. Suggested Readings will be updated and uploaded on the college website from
time to time.
2. Examination scheme and mode shall be as prescribed by the Examination

Branch, University of Delhi, from time to time.
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Discipline Specific Elective- 7.3 (DSE-7.3)

Semester - VIl

Cinema and History: India on the Silver Screen

Course Code: --

Offered by the Department of History, College of Vocational Studies

CREDIT DISTRIBUTION, ELIGIBILITY, AND PRE-REQUISITES OF THE COURSE

Course title & Code Credits | Credit distribution of the course Eligibility Pre-requisite
criteria of the course
(if any)
Cinema and History: India | 4 3 1 0 Pass in class | NIL
on the Silver Screen XIl

Course Objectives:

This paper is intended for students who take an interest in the rhetorical shifts of caste politics, gender-
based discrimination, and the pitfalls of nationalism during the 20" century as they pervade the
mediums of popular history. The course is situated at the intersection of history, digital humanities,
and film studies, which looks at how films have been a site for oppression and resistance, memory,
and forgetting. It will equip the students with skills to reflect and analyse films as extensions of
historical discursivity.

This course aims to:

1. Develop in students the ability to understand film as a historical process through which
discourses of caste, gender, and nationalism are percolated to the masses.

2. Encourage discussions about how cinemas interpret and recontextualize historical events and
the politics entailed therein.

3. Extend the boundaries of historiographical writing by considering the digital medium as

constructing identity, memory and social reality.
Course Content

Unit 1: Visual Syntax: The Grammar of Films (11 Hours)

This unit addresses films as a distinct medium that has its own structural semiotics. It introduces
students to the foundational elements of a film: cinematography, narrative structure, mise-en-scene,
performance and sound design. This unit also examines films as a mediator of an ideology and
historical context.

Unit 2: Representation of Caste through Films (11 Hours)
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With a steady focus on two films and relevant theoretical frameworks from caste studies, this unit
attempts to analyse how caste has been a prevalent theme in Indian cinema and how it functions to
reiterate or erase caste-based segregation in Indian society.

Unit 3: Gendering Films (12 Hours)

This unit explores how Indian films have historically constructed gender roles and especially the role
of women in dominant narratives. It extends to look at films as an intersectional space that attempts
to break the binary constructions of gender to examine the queer gaze, ecocritical responses.

Unit 4: Nationalism and Cinema (11 Hours)

From the idealistic visions of Nehruvian modernity to the complex portrayals of Partition,
communalism, and border politics, Indian films have long been central to how the nation is imagined
and remembered. This unit examines the role of cinema in constructing, reinforcing, and critiquing the
ideas of nation and national identity.

Suggestive Reading:

Unit 1:

Metz, Christian. Film Language: A Semiotics of the Cinema. Translated by Michael Taylor, University of
Chicago Press, 1974.

Thomas, Rosie. “Indian Cinema: Pleasures and Popularity.” Screen, vol. 26, no. 3-4, 1985, pp. 116~131.
Rosenstone, Robert A. History on Film / Film on History. 2nd ed., Routledge, 2012.

M. Madhava Prasad — Ideclogy of the Hindi Film: A Historical Construction (1998)

Unit 2:

Chakravarty, Sumita S. National Identity in Indian Popular Cinema, 1947-1987. University of Texas
Press, 1993.

Guru, Gopal. “Dalits from Margin to Margin.” India Seminar, no. 521, 2003, www.india-seminar.com.

Rao, Anupama. The Caste Question: Dalits and the Politics of Modern India. University of California
Press, 2009,

Geetha, V. “Caste and Cinema: A View from Below.” Seminar, no. 616, April 2010.

Ajay, N. “Reading Caste in Contemporary Malayalam Cinema: A Study of Kammatipaadam.” Economic
and Political Weekly, vol. 53, no. 21, 2018, pp. 56-62.

Unit 3:
Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Screen, vol. 16, no. 3, 1975, pp. 6-18.

Gokulsing, K. Moti, and Wimal Dissanayake. Indian Popular Cinema: A Narrative of Cultural Change.
Trentham Books, 2004.

Virdi, Jyotika. The Cinematic ImagiNation: Indian Popular Films as Social History. Rutgers University
Press, 2003.

Menon, Nivedita. “Recovering Subversion: Feminist Politics Beyond the Law.” Permanent Black, 2004.

Mehta, Rajesh.
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“Queering Bollywood: Alternative Sexualities in Popular Indian Cinema.” Journal of South Asian
Popular Culture, vol. 4, no. 2, 2006, pp. 141-155.

Unit 4:

Anderson, Benedict. Imagined Communities: Reflections on the Origin and Spread of Nationalism. Rev.
ed., Verso, 2006.

Rajadhyaksha, Ashish. “Indian Cinema: Origins to Independence.” Encyclopedia of Indian Cinema,
edited by Ashish Rajadhyaksha and Paul Willemen, rev. ed., Oxford University Press, 1999

Sarkar, Bhaskar. Mourning the Nation: Indian Cinema in the Wake of Partition. Duke University Press,
2009.

Vasudevan, Ravi. Addressing the Spectator of a ‘Third World’ National Cinema: The Bombay ‘Social’
Film of the 1940s and 1950s.” Screen, vol. 36, no. 4, 1995.

Thomas, Rosie. “Melodrama and the Negotiation of Morality in Mainstream Hindi Cinema.”
Consuming Modernity: Public Culture in a South Asian World, edited by Carol A. Breckenridge,
University of Minnesota Press, 1995.

Kumar, Priya. “Testimonies of Loss and Memory: Partition and the Haunting of a Nation in Garam
Hava.” Comparative Studies of South Asia, Africa and the Middle East, vol. 25, no. 1, 2005, pp. 157-
169.

Filmography

Sairat (2016, Nagraj Manjule)

Achhut Kanya (1936, dir. Franz Osten)
Mather India

Pather Panchali

Do Bigha Jameen

Article 15 (2019, Anubhav Sinha)

Fire (1996, Deepa Mehta)

Rang De Basanti (2006, dir. Rakeysh Omprakash Mehra)
Pinjar (2003, Chandraprakash Dwivedi)
Tamas (1988, Bhisham Sahni)

Upkar

Saheed

Suggested readings list

e Rachel Dwyer, Bollywood’s India: Hindi Cinema as a Guide to Modern India, Reaktion Books,
2014

e M. Madhava Prasad, Ideology of the Hindi Film: A Historical Construction, OUP India, 1998
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Tejaswini Ganti, Bollywood: A Guidebook to Popular Hindi Cinema, 2nd ed., Routledge, 2013

Sumita S. Chakravarty, National Identity in Indian Popular Cinema, 1947-1987, Univ of Texas
Press, 1994

Ashish Rajadhyaksha and Paul Willemen, Encyclopedia of Indian Cinema. Routledge, 1999
Ira Bhaskar and Richard Allen (eds.), Islamicate Cultures of Bombay Cinema, Tulika Books, 2009

Rosie Thomas, “Indian Cinema: Pleasures and Popularity” in Screen, Volume 26, Issue 3-4,

May-August 1985, Pages 116-131, Oxford University Press
Shohini Ghosh, Fire: A Queer Film Classic (2010) — focuses on Fire and cultural politics
Anupama Chopra, Sholay: The Making of a Classic, Penguin India, 2000

Lalitha Gopalan, Cinema of Interruptions: Action Genres in Contemporary Indian Cinema, BFI

Publishing, 2002

Bhaskar Sarkar, Mourning the Nation: Indian Cinema in the Wake of Partition, Duke University

Press, 2009

Priya Jaikumar, Cinema at the End of Empire: A Politics of Transition in Britain and India, Duke

University Press, 2006

Arvind Rajagopal, “The Violence of Commodity Aesthetics: Hawkers, Demolition Raids, and a

New Regime of Consumption”, Duke University Press, 68 (Volume 19, Number 3), pp. 91-113,

2001

Nasreen Munni Kabir, Talking Films: Conversations on Hindi Cinema with Javed Akhtar, OUP

India, 1999
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Credit Distribution, Eligibility, and Prerequisite of the Course

B.A (VS) Tourism Management

Semester- VIII

Foreign Language: Basic Spanish Language

Discipline Specific Elective -8.2 (DSE-8.2)

Course Title No. of | Components of the course Eligibility = Pre-
credits Criteria requisites
Lecture | Tutorial | Practical of the
course
Basic Spanish | 4 3 1 0 Pass in | NIL
Language Class XII
DSE 8.2

Course Objectives-

This course aims to introduce the students to the fundamentals of the Spanish

language, including vocabulary, grammar, pronunciation, and basic communication

skills. It will develop students' listening. speaking. reading. and writing skills in

Spanish. This course will provide cultural insights and awareness of Spanish-

speaking countries and communities. This course is focused on laying a foundation

for further study of the Spanish language.

After completing this course, the learners would be able to:

1. apply basic Spanish vocabulary and grammar structures in Spanish communication.

2. engage in simple conversations and express personal information, preferences. and

opinions in Spanish.

(%]

4. understand and comprehend simple texts in Spanish.

wn

vocabulary usage.

comprehend and respond appropriately to spoken Spanish in everyday situations.

write short paragraphs and simple sentences in Spanish with correct grammar and

6. demonstrate awareness and appreciation of cultural aspects related to Spanish-speaking

countries and communities.
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Syllabus

Unit-I

Introduction to Spanish (09 Hours)
Introduction to the Spanish language and its importance globally. Overview of the Spanish
alphabet, pronunciation, and basic greetings. Spanish Vocabulary: Basic vocabulary related to
greetings, introductions, numbers, time, family. and daily activities. Vocabulary expansion

through thematic topics (e.g., food, travel. hobbies).

Unit-IT

Spanish Grammar (12 Hours)
Noun gender and number agreement, Subject pronouns and verb conjugation in the present
tense, Formation of questions and negatives, Introduction to common prepositions and articles,

Introduction to possessive adjectives and demonstrative pronouns.

Unit-I11

Basic Communication Skills (17 Hours)
Expressing personal information (name, age, nationality. profession). asking and answering
questions about likes, dislikes, and preferences, and giving and tollowing simple instructions.
Listening and Speaking Practice: Listening exercises to improve comprehension of spoken
Spanish.

Speaking activities: Practice pronunciation, fluency, and oral communication skills, Role-
playing and dialogues to simulate real-life situations.

Reading Comprehension: Reading and understanding short texts, such as simple stories,
dialogues, and signs, and building vocabulary through reading activities.

Writing Skills: Writing simple sentences, paragraphs, and short compositions.

Unit-1V

Cultural Awareness (07 Hours)
Exploration of cultural traditions, customs. and celebrations in Spanish-speaking countries,
Appreciation of Spanish-speaking literature. music, and art. understanding cultural nuances

and norms when communicating in Spanish.

10
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Tutorial Exercises: (15 Hours)

The learners are required to:

engage in role-playing conversations to practice vocabulary and grammar structures in
context.

listen to audio clips or conversations in Spanish and answer questions to test their
understanding.

complete word puzzles, matching activities. and flashcards to expand their Spanish
vocabulary.

write short compositions, descriptions, and dialogues using the vocabulary and
grammar structures learned.

read short texts and answer comprehension questions to assess their understanding.
research and present on a cultural aspect or topic related to a Spanish-speaking country.
participate in language games. quizzes, and online activities to reinforce learning in a

fun way.

Suggested Reading:

Bregstein, B. (2005). Easy Spanish Step-by-Step.New York: McGraw-Hill.

Living Language. (2011). Living Language Spanish., Complete Edition. Living
Language.

Language Guru. (2020). Spanish Grammar for Beginners. Independently Published.
Madrigal, M. (1989). Madrigal's Magic Kev to Spanish. New York: Three Rivers Press.
Richmond, D. (2011). Practice Makes Perfect: Basic Spanish. New York: McGraw-
Hill.

SparkNotes. (2004). Spanish Verbs Conjugation Card. USA: Spark Publishing.

Wald, S.. & Kraynak, C. (2011). Spanish for Dummies. New Jersev: Wilev.

Additional Readings:

SpanishDict.  (n.d.). Learn  Spanish  Online  for  Free.  SpanishDict.
https://www.spanishdict.com/learn

StudySpanish.com.  (n.d.).  Free  Spanish  Tutorials.  StudySpanish.com.
https://studyspanish.com/tutorial/

BBC Languages - Spanish. fn.d.). Essential Spanish. BBC.
https://www.bbc.co.uk/lancuages/spanish/

11
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e FluentU Spanish. (n.d.). Language Immersion Online. FluentU.
https://www.fluentu.com/spanish/

e Duolingo. (n.d.). Learn Spanish with Duolingo. Duolingo.
https://www.duolingo.com/course/es/en/Learn-Spanish

Notes:

1. Suggested Readings will be updated and uploaded on college website from time

to time.

2. Examination scheme and mode shall be as prescribed by the Examination

Branch, University of Delhi, from time to time.
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