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THE PROJECTS ON THE TRAIN

A two page report by each student of the Train is expected .Please maintain a holistic approach
towards the subject.
Suggested Projects (Science)
* Mapping and improvement in the Train Coaches (Exterior & interior).
e Comfort level of seats/ sleeper beds (Anthropogenic sustainability) / design.
e Scope for betterment of toilets, lightings, efficient pulling of the chain and
seating facilities.
e Study of water quality/ soil/ rock/ crop studies in different states.
e Sample collection (Turbidity, TDS, pH).
e Colour & texture of soil for different types of agriculture, fruits, trees.
e Observation of Flora & Fauna during the journey.
e Naturalist/ landscape studies.
e Anticipating the speed of train by looking at time and the distance (length of
bridge) on the rivers.
e Study of Weather, Temperature, Humidity, Wind direction elevation.
e Historical/ Archeological studies.
e Cultural/ Religion.
e Demographic Studies.

Suggested Projects (Humanities & Social Science )
* Beinginacrowd in a city you visited
e Gandhi and Women: A Perspective from Wardha
* An example of self help and how it made me think
* A philosophy for living together for 2 weeks
* Local food in Mumbai (or any other place visited)
* A Recipe and its cultural explanation
* Talking to school childrenin ....
* Eco tourism: my views
* |learnt about some trees

* Afriend who taught me a new language

* Oral narratives of.... (place or community)

*  Habits that were new to me

* History of a village

* The Panchayatin .....

* Impressions of a Naval Ship

*  Portrait of a train station

* Best ways to shop in a strange city

* How do you store luggage in a packed train compartment?
* New thoughts on an old subject

* How this train journey changed me

* Understanding India the Gandhian way

* Isthere a rural-urban divide?

* Two interviews, and why | asked those questions
* Translating a poem with a friend who helped me.
* The best news story

* Alocal leader and her charisma

GYANODAYA
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Chugging along the philosophy of Life, S 9-1

It broadened definition “Destinations became means and means became destinations”.
And before we knew it, the Gyanodaya Express became a “caravan”, a home. The
expectation of a simple 12 days relaxation with friends turned into a revelation, an
adventure, a life changing imprint only to be etched forever.

Landscapes —stillness in motion:

Expanses vast,
Horizons infinite
Sceneries surreal
Differences divine
Observations acute
Lush green fields
Towering reaches.
Changing skylines
Random patterns
Beauty undefined

A journey Historic...

Culture and Diversity

The journey from Ahmedabad to Mumbai to Goa to Bangaluru has been a great “Dhokla”
to “Vada Pao” to “Fenny Coconut Water” to “Filter Coffee”, Idli sambar and “Mysore Pak”
has been surely a Foodrs delight.

The varied clothing styles like a flower on Kannad women’s hair, draping of sarees in
different styles and men in dhotis, a cultural diversity was.

The types and variety of houses that were seen right from “sky scapers” in Mumbai to
Bangalore and huts with sloped roofs in Goa to thatched huts in Mysore. It was indeed
amazing.

GYANODAYA
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Learning Management and Oraganization Through Packing

Overcoming hardships through optimization with means available, our “Jugaad Equation”

“Campartment =Dining room+Dressing room+Bed room+ store room+
Lounge+ Clothes Line +Study + Dance Floor”

For each of the destinations, we were required to pack separate rucksack containing 2-5
sets of clothes. And this was fondly named “Do (2) Jodi”.

Cleanliness

Back home hygiene was “supervised” and helped with. But in this train journey, our train
compartment, hotel rooms and buses were all our own responsibility. It is not like mess
didn’t happen or food didn’t fall. The only difference was it had to be cleaned entirely by
us. We reaffirmed to the importance of “self-discipline” and “personal hygiene”.

Embracing Differences

“Short-tempered, pampered and impatient” we were at the beginning. These 12 days have
taught us how to live with differences and face problems with smile which is simply .... but
“cooperation” and “coordination”. We learnt to be patient in every situation, be it waiting
for food or queuing up to use the washroom or waiting for friends to get ready.

Accounting revisited —what??

What we did in class 12t was, redone in these 12 days. “Managing accounts”.

We wrote our daily expenses, shared costs of expenses incurred. A practice which was
never followed earlier.

Expenses | A B C D E TOTAL
paid ——>

/Income
received

J

A - - - - - 520
B - - - - - -281
C - - - - - 179
D - - - - - 361
E - - - - - -429
TOTAL | +520 -416 +148 -624 802

GYANODAYA
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Laughter — the Best Therapy

It would come as a real surprise but our throats are actually sore from laughing. The
remedy for all problems is laughing.

Few can get “high” with laughter and we happen to be privileged few. Sticking with each
other through thick and thin, walking, eating, and plain simple laughing induces
unforgettable “euphoria” which is at the least good for health.

Conclusion

By deleting one’s ego and others cons, from our mind, we create an entirely new
environment filled with positive energy and happiness.

This journey taught us to respect and maintain individuality in a world of 994(1000-6)
shared spaces.

Akansha Bansal

Sri Guru Gobind Singh College of Commerce
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SAMPLE PROJE(

While travelling long distances in trains on
one side if interaction, cooperation and
adjustment takes place on the other hand
we also find hustle-bustle and chaos.
Similarly there are many good and bad
points which can be observed while
travelling. To make the journey more
comfortable few improvements can be
made.

GYANODAYA




* The lights should be arranged in a way so that at
the time of darkness each birth receives ample
amount of light.

* A LCD screen should be placed at the ends of the
coach so that the travelers are aware about the
time, direction, location etc.

* Facility of emergency phone calls to the driver
and police.

 Fire Extinguishers should be placed under the
seats in each compartment with the proper
indication.

GYANODAYA



IMPROVEMENTS

e Safety instructions about the electric sockets
in each compartment to help passengers in
the time of electrical problems.

* Loud Speaker should be placed in each coach
so that all passengers get immediate
information regarding their journey on time.

Leaving apart these things train journeys are still preferred because
its cheap and convenient for all people to move from one place to
another. Children enjoy train journeys specially sitting near the
windows and watching the beautiful sight-seeing and landscapes. We
get to know more about different culture, vegetation, soil of
different states whi ng we see the

ve can help those

BY 5-12(A)
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BOOKS IN ENGLISH
S.No.

A Strip of Land Two Yards Long, Abdus Samad

Adityan, Radha and others, Mukundan

Astorag: The Sun, Homen Borgohain

Binodini, Rabindranath Tagore

Beyond the Sky, Prapanchan

Gramayana, Rao Bahadur

Kothe Kharak Singh, Ram Sarup Ankhi

Ordained By Fate, Rajinder Singh Bedi

Parva (Kannada), S.L. Bhyrappa

The Branded, Laxman Gaikwad

The River of Blood, Indira Parthsarathy

Anthology of Hindi Short Stories, Bhisham Sahni
Contemporary Indian Short Stories Series |

Contemporary Indian Short Stories Series Il

Contemporary Indian Short Stories Series Il

Contemporary Indian Short Stories Series IV

Contemporary Indian Short Stories Series in English, Shiv K. Kumar
Modern Indian Poetry in English, K. Ayyappa P

Bankimchandra Chatterjee, S.C. Sengupta

Bhartendu Harishchandra, Madan Gopal

Bulhe Shah (Punjabi sufi-Poet), Surinder Singh Kohli

Ghalib (Urdu poet), M. Mujeeb

Guru Nanak (First Guru of Sikh), Gurbachan Singh Talib

Guru Teg Bahadur (Sikh Saint and poet ), Mohinder Pal Kohli
Mir Taqi Mir (Urdu poet), Ish Kumar

Paash (Punjabi poet), Tejwant Singh Gill

Premchand (Hindi novelist and storey -writer) Prakash Chandra
Gupta

Rabindranath Tagore (Bengali writer), Sisir Kumar Ghose
Savarkar (Marathi writer), Sudhakar Deshpande

Sri Aurobindo (Philosopher and Poet) Manoj Das

Balmiki (Epic poet), |. Panduranga Rao

History of Indian- English Literature M.K. Naik

History of Indian- English Literature: 500-1399 Sisir Kumar Das
History of Indian- English Literature: 1800-1910 Sisir Kumar Das
History of Indian- English Literature: 1911-1956 Sisir Kumar Das
Bharata: The Natyasastra, Kapila Vatsyayan

Rabindranath Tagore: A Centenary Volume (1861-1961)

N

N
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BOOKS IN HINDI

NOVELS

zZ

TITLE

Alik Manab, Manmohan Thakur

Kapish Jhi, Manohar Shyam Joshi

Kali Mitti, Aarigpudi Ramesh Chaudhary
Gandhari, Nishikant Thakar

Jivan Ek Natak, Raghubir Chaudhary
Dhanpani, Shankarlal Purohit

Patra Bipatra, Uma Bhansal

Purana Lucknow, Nur Nabi Ambasi

Bachpan ki Yadein, Arvindhan M

Badalte Chehra, N.B. Rajgopaln

Mukit, Motilal Halwai

Badhsthal, Manohar Shyam Jhosi

Surajmukhi Ka Sapna, Loknath Bharali

Hal Muridhongka, Vijay Chauhan

Gora, Rabindranath Tagore

Aadikatha, Rajkamal Chaudhuri

Ab Na Bason lIh Gaon, Authored and translated by Kartar Singh
Adamkhor, Nanak Singh

Amrit Santan, Gopinath Mohanty

Aram Kursi, Thoppil Mohd. Meeram

Arogya Niketan, Tarashankar Bandyopadhyay
Azadi, Chaman Nahal

Deevaron Se Par: Aakash, Kundanika Kapadia
Do Gaz Zameen, Authored & translated by Abdus Samad
Drina Nadi Ka Pul, lvo Andric

Doosri Baari, M.T. Vasudevan Nair

Ek Kaveri Si, Thirupurasundari ‘Lakshmi’
Gatha Tista Paar Ki, Debes Roy

Yayavar, Syed Abdul Malik

Hum Ameer Log, Nayantara Sahgal

Jang Lagi Talwar, Indira Goswami

Kahani : Sufi Ki Zubani, K.P. Ramanunni
Kanuru Heggadithi, K.V. Putappa ‘Kuvempu’
Kuan, Ashokpuri Goswami

Mitti Ka Putla, Kalindicharan Panigrahi

Mukti Swapna, Hosse Ressal

Paap Punya, Ghulam Nabi Gauhar

Parthiv Ka Sapna, Kalki

Patal Bhairavi, Laxminandan Bora
Raktakunda, Indira Parthasarathi

Shivakami Ki Shapath, R. Krishnamurthi ‘Kalki’
Smarak Shilayen, Punattil Kunjabdulla
Uparvas Kathatrayi, Authored & translated by Raghuveer Chaudhury
Woh Lambi Khamosi, Shashi Deshpande
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STORIES

S.No. TITLE

1857 ki kahaniya, Khaja Hajan Nizami

Amarkant Shangka lit Kahaniyan

Ashapurna devi ki kshetra kahaniyan, Shuryanath Singh
Urdu ki Nayi Kahaniyan, M. Sabhaj

Upendranath Ashk ki kshetra Kahaniyan

Katha Bharati: Gujarati Kahaniyan, Ramesh Upadhaya
Kamleshwar ki Shresht Kahaniyan

Kurutul En Heidar ki Shresht kahaniyan, Shahina Tabassum
Kulbat Singh Vikr ki Kahaniyan, Shubhash Nirb
Gopinath Mahanti ki Kahaniyan, Prabhat Tripathi
Jaykanta ki Kahaniyan, R. Sourirajan

Jayshankar Prasad ki Kahaniyan

Jainendra Kumar ki Kahaniyan, Pradip Kumar
Phanishwarnath 'Renu’' Ki Shresht Kahaniyan

Mannu Bhandari Ki Shresht Kahaniyan

Mahasweta devi ki Shresht Kahaniyan, Maheshwar
Mohan Rakesh ki Shresht Kahaniyan, Ravindra Kaliyan
Rajendra Yadav Sankalit Kahaniyan

Vishnu Prabhakar: Sangkalit Kahaniyan

Swantanutra Hindi ki Kahani, Kamleshwar
Samshamyik Hindi Kahaniyan, Dhananjay Verma
Prithvi Ki Peeda, Jogesh Das

m Hindi Kahani Sangrah. Compiled by Bhisham Sahni

PLAYS

S.No. TITLE

Agamemnon by Aeshylus. Translated by C.Balkrishna Rao

Gujarati Ke Shrestha Ekanki. Edited by Gulabdas Broker

Moliere Ke Do Natak. Translated by Brijnath Madhav Bajpai

Murghabi by Ibsen. Translated by Yashpal

Natak Trayee by Motilal Kemu.Translated by Shashishekhar Toshkhani
Oedipus Trayee by Sophocles.Translated by Kamal Naseem

Othello by Shakespeare. Translated by Divakar Prasad Vidyarthi
Ravindranath Ke Natak (Volume 1). Translated by Prafulchandra Ojha
‘Mukta’, Bharat Bhushan Agrawal and Hanskumar Tiwari
Ravindranath Ke Natak (Volume Il). Translated by S.H. Vatsyayan, P.C.
Ojha,’Mukta’ B.B. Agrawal and H.P. Dwivedi

Utpal Dutt Ke Teen Natak by Utpal Dutt. Translated by Santwana Nigam

GYANODAYA
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BOOK REVIEWS IN HINDI
38 Y TS FE1TAAT, THATA 3R SAER 3EAT,

ATH- T, Sra-52, Hie dAa1- 38,
&Y.T. (3718 gfadra av, amefi shrelst, feeel favafacare

eI TECTeh H Hehfoldl shglioTdl Telfoleh 3¢ AT ATTgcd hl THG hiat aTell 27
FEITAT &1 36 Tcldh H Hhfold FHgliatdl & HeholoTehall UFCA TAT ST M
3EATA 3& & Ae-To ShgleiiehRT # & &1 58 J&sh H for@al arel &e1 1970
STE, 39T aTell WIET €| TE T 3R SHHA Fehfold gl al 3¢ HAT Aifgcd &
faerar T Y@iferd T § AR 38 & 0 HATHRT Hr @ i faegfer Fr g
gl

IE T &3 T & T AU I A gl &1 S Heasy & WraTren
AR, St 3T anfHes aregst & Hoy it shiehedl 3R AT 3TEcdcd S
TG WheTd ATTar &1 Siiast SfsRar & T Jedd o g1

S GETeh H 3 oI Gehl o YT hglfial I FATR fohaT &, S 316HE IgW,
SSTER 3THTAT, 3TSTH ITATEA, 3l SFH, AR TTel, T 7ol BIvehT,
STfeRaT ARG, e i 37|

SH JEceh o Jeldiceh UH. ATHTS ¢ ol fBal, 3¢, ISl HIW I FHATH IR
@A 81 38 G Sl Hale hglell Sl 31gHe b a1 I &, 30 R AR
AHAT & TS Y 3T g TSI [ohaT § S TRT T 31! & 37T9T 81 T@T aT |

FETATHIR ¥ 3G T T T & 3¢ A R 38 27 Tifged 1 ggrar fgam g1
3T WY oigant it 7T AT T AN FHAHTAT &1 $o7 Fgrfarat hr AT el pek
T &, T IS 3 THTAT T THST TohdT & 3R TTET H ol@h Teh TATA OIS
ST & ToTerehT STaTe 4 T& &ll I3l o %Wagﬁﬁmgl
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Stelg FAR Y FEIAAT, wores. 789 FAN, s{fHFr- sy @y

HId-5-13, HT Ta1- 69

S8 e & ol@eh Al Sleig HAR i &, Tolegled 379 Sfiaet & 1eient hgrfarar
fordT| g T8Sr Farer Sierd %qu ST AT i@ e 6 |

S U T & Soglel el eTierar Tl § Forest serehy i el &
PICIATHY | ST Fgloll H Sealel Ueh 1 HAT BIEImh & shiasT i g i frar
& o IS USTaTR o @1t & 0T 38 3T AT Fohcall HHSIAT 3R 38 H1H ¢oat
& foIT TR-aR e |

ST 9 Ueh 9K 3Tei91G STl & Al I81 Ueh B¢ S0 &l 58T g 3 37T ST
AR ot T ATCh HIAT & | T 58 ST T AT ag BIel AIgal & dl a8 el o
for g AT Rt & a1 3R a1 31meaTeit ot & 13 g 5@ TEdR AT geudeT el
LI T ST I 9T AV o d1G, 3T Al I THeldT g af 39 9T Jeldl ¢ oh oIt
STeleh 3 ATAT ShgdT AT dg 379 Tl o1 31 a8 3iRT o [erargr s g

AT 3561 T qEdY FETelt § Wer foraed I AelgY 2T GaTel & Held-HaR #
o ST &, TRl T aleil oh afrer Teh FAATYUT ale § | el FITell TR Sellel! &
Y 379 JeheldsT | 3SRCAT §31T HAEY 3 IS STeldll & 3R STa FISTelT bl Hedlel
o ToIT HeAgT 12T EREET SATcll & cll GIaTel 3§ Gl § 77ve T el § 3R e
d gl gHet el |

3ADT G FETAT & ‘3TTAT-39AT HT’ | 3ogieT 3Tl 3 halell H 39 IHIT
SeildTel T gulel fohaT &, ST AR &2 O 3T T I1oT 41| FSra# 3egiat ar
fAsTaefia AR 379 T T9eeT AT & O1Y 33 H T@1 dHhIg o TolT T
13T Fgleil I HATg THRIhdT 3T T H g foh Ig ST TcaX ay Igel
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HeTcAT aTel & FI=, 3.&.93] aUT g 3.

ATH- Id] %gcroﬂ HIT, SII-S-12, Janki Devi Memorial College

HETAT A & 39t AR qEae & Geholsh Td AT 3.h.98] Tl
I IRIE §| $Hb TTeFeheT T TATaT HTd 7T ST. HATeell TSSO B |
ST 3TIdTC AT Gocd USAT o fohdT &1 TG Eceh AT ob ST ST3AT ol
Wﬂﬁ@?@%lsﬂﬁw?ﬁ%ﬁmﬁaﬁ:ﬁva@g@ﬁm%l

HEICHT ML T G FATH HIGAGTH HIAIG T § | HGTCAT LT o HISHAAT
TS H g T&TT JE0T FI | 3. .U, §IFT o TG hgeh? foh “INeT SiY I
€ o d1g AIeTcH AR & 3R SHT 7 & 1 HeToT eFiebcd | Afehet 3701
CoraTTadr & geal H dl I THAA: AGICHT oh 39 H Jfohd T§ar AT T d 3o¢ 3R
81 TR @ 9T, IS AT g T1e; T3 TSiegled Teh TFcelol Sl oh IRV 3o
farceft e & Hera ST A |

HETcAT IITEN hgl & foh & 3MRITare) €, safav el foh # 58 o1 1 A1 G &
Hehdl & foh Tears &1 woldll sfoeh gHerT Fife HgrcaT Ml & ree aed
& | FGTCHT IR 1 gl & fob SHIeT ol FeaTs A [AaTH TG TG T Hafl 81T 510
T TERT IgT Tl AT | HJST o ATHA fohctedt 8 FHET 3 ST foieah &
3T 575 AL STt AT

HETCHT I H ITCTTETHIT Ao T6T & Fifeh o HGICHT NN STaToT 3T5hieh
H I§ U, I HGTCAT aIMel ‘37 & e’ A a &t 3raedqm # 1904 H sT&eT
ST FH I H US| “SH TGy Hel 379e1 HYUT STET SeeT shl T&of STefel Al
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AT TS ITAT 3 HETeAT IR T e TAAA-Sfelcll &1 $H Yol IET &
aRTeT g1 80 3TeUqEThIT Tl TR §| TE Lo ST Tells 18 & foh &8
3R & SR H SITeIhRT el b 3R §H 59 ITT &l Thol ST Hoh FATTh 3R
I 1T el &1 IS T Ig IATAT 313 dh Tt 3|

HETCHT ATTE & aIalt T AT bl §| g hr Fedt 3N Qg 1T 3G L gleir
g1 AT & 3eToral # HeT JET UTT g IR el Jar A FIiéen HIHAT WET B
HETCHT Nl of T § for T{Ia 2 TaT FH¥eTT GHART TGl dheled g1 39N g
IS ST AT I FETIAT I © ol GHR 27 T IS G 8 Fehell | T o g
& o Her Shaet o Yeiat & wer 9 fonam & safoT agst wer aria & e o
G ST & | # 319 391 SiTat o 31eieh 3ETEX0T Jg HUSE T Hehell & foh A
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Y HY gl HichT TeT a1 § cifeh HosT T &l 391 O Y &l o FHSH |
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HATAT-TUAT ST 3YeiT STSAT T STaleT TadTg Il IR Il g | 3edehT el
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ATFR 18T ¢ b a8 9T garT faarg & fow SR R &f IR 30 TR A foverer
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BOOK REVIEWS IN ENGLISH

Chanchal Sarkar, The Story of Our Newspapers, National
Book Trust. N.D

Review by Mansi Manocha, Shaheed Bhagat Singh College.

The book has many advantages in terms of reaching out to young readers. Firstly, it covers
everything from a needle point to a plane about newspapers in less than 70 pages. Also it is
priced at a nominal Rs. 18/- which makes the book accessible. In a compact collection on
newspapers, the author has efficiently used text and images. The information is reliable. It
has captured every aspect relating to a newspaper, from the very thought of a news item to
penning it down, from covering the news to reporting and having it printed, from printing to
distributing and the steps involved in doing all this. It effectively meets the objective of
narrating a “story.” The book begins with highlighting the daily habit of reading a newspaper.
If it doesn’t come one morning, everyone is put off! While it forms such an important part of
our day to day life, the newspaper has a life of just one day; the next day it stands in a corner,
ignored and sad.

Newspapers have served different important objectives from time to time. The form as such
began with the practice of making public announcements in 59 B.C. in Rome. The first printed
newspaper however came out in the 16™ century after the invention of the European printing
press. Elsewhere and in another time, during the East India Company’s rule in India, Mahatma
Gandhi and Bal Gangadhar Tilak used newspapers as a weapon against foreign rule.
Awareness was created among the people and knowledge imparted knowledge about the
world. In modern times too people remain connected to world events through newspapers.

It is interesting to know how the newspaper that is delivered to us attains form. The intense
effort of reporters, editors, sub-editors go into deciding what should be placed where, and
how every angle on the news should be presented precisely. Also the printing tasks are taken
up with the help of monster like machines. The noisy process of printing has since been
replaced by silent ones with the help of computer technology. A lot of developments have
been made in this field, in coming from hand written papers to printed ones, from collecting
news only from the vicinity to expanding the collection of news globally and keeping in touch
with correspondents over mail.

To ensure that a newspaper is attractive, it is important that the headline is catchy and forms
the main news, that it is unique and most recent. Also the main page (summary page) should
be carefully designed. The editorial page should essentially be thoughtful to create a
reputation in the market.
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The newspapers, if selflessly and fearlessly run, can cross swords with those who do injustice,
even if there are obstacles to free information. Neither TV nor radio, no matter how much
they progress, can push the newspapers aside. They have and will always play an important
part in keeping the information revolution going.

Sabyasachi Bhattacharya, The Mahatma and the Poet:
Letters and Debates between Gandhi and Tagore, 1915-
1941. National Book Trust, India, 1997.

Review by Radhika Anand, Coach 52, IP College for Women

The book puts together letters by Mahatma Gandhi and Rabindranath Tagore along with
some essays which they wrote debating major national issues. This collection began as a
modest project in 1992 by the editor, renowned historian Prof. Sabyasachi Bhattacharya and
was intended as a part of National Book Trust’s publications in 125™ Gandhi Jayanti year, 1994-
95. Prof. Bhattacharya recognized the significance of these letters in terms of the differing
perceptions of Tagore and Gandhi on major national issues Moreover, the correspondence
throws an intimate light upon the relationship between the national leaders who were also
friends.

As areader, | realized that the dialogue between Gandhi & Tagore needs to be contextualized.
In the book we see the beginning and the growth of an intellectual exchange between Gandhi
& Tagore. It is an overview of the major issues which united or divided the two eminent
persons, issues they discussed freely in their private correspondence. An unusual feature of
this collection is the interweaving of the public discourse and the private communication.

The original letters are preserved in the archives at Visva- Bharti, the university founded by
Tagore. This exchange of ideas recorded here began in 1914-15 when Mahatma Gandhi along
with the students of his Phoenix School in South-Africa visited Tagore’s Santiniketan.

At that time, Tagore was fifty three years of age and he had received the Nobel Prize just a
year earlier. Gandhi was younger by eight years and yet to attain national stature in India.
They found some common chords and there began a friendship which lasted till Tagore's
death in 1941.

They had differences on fundamental philosophical questions, which led to disputation about
many political, social and economic matters. Despite the formal address till 1919 (“Dear Mr.
Gandhi”), Tagore often refers to Gandhi as the "Mahatma”.

Given below are a few sample themes for the period 1915-1922:
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e The first letter bears no date but certainly in January 1915.Tagore on the Phoenix School
boys (Tagore to Gandhi)

e Gandhi on Hindi as the National Language (Gandhi to Tagore, 21 Jan 1918)

e Tagore on the use of Hindi (Tagore to Gandhi, 24 Jan 1918)

eTagore’s letter on the eve of the Jallianwala Bagh Massacre (Tagore to Gandhi, 12 Apr
1919)

e Gandhi’s invitation to Tagore (Gandhi to Tagore, 18 Oct 1919)

We may note that there are 16 letters exchanged between Tagore & Gandhi from 1915-
1922, 9 letters exchanged from 1923-1928, 18 letters between 1929-1933 and 29 letters
from 1934-1941.

Out of all the letters that were exchanged between Mahatma Gandhi & Rabindranath
Tagore, | felt that the letter written by Gandhi on 21 Jan, 1918 on the issue of Hindi as the
national language is of great importance even today . | would like to share this letter with
you-

Gandhi ji came forward with a few questions:

(a) Is not Hindi the only possible National Language for inter-provincial dialogues and for all
other national proceedings?

(b) Should not Hindi be the language principally used at the forthcoming Congress?

(c) Isitnot desirable and possible to give the highest teaching in our schools & colleges through
the vernacular? He felt that if we are to touch the masses and if national officials are to
come in contact with the masses all over India, the questions set forth above have to be
immediately solved.

To this Tagore replied on the use of Hindi saying, of course Hindi is the only possible
national language for communication in India. But about its introduction in the Congress,
we cannot enforce it for long. It is truly a foreign language, Tagore felt, for the people of
Madras, and most of our politicians will find it extremely difficult to express themselves in
this language. So, according to Tagore, Hindi would have to remain optional in our national
proceedings.

To conclude this review | feel that the letters are of great historical interest. The debates
are issues which continue to be relevant to this day and age. And | suggest that this book
may become compulsory reading in schools or colleges as it will help today’s youth in
solving issues in a peaceful & non-violent manner.
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Kapila Vatsyayan, Bharata, the Natyasastra. Sahitya
Akademi, 2001.

Review by Nitum Jain, IP College for Women.

Kapila Vatsyanyan’s book on Bharata’s Natyasastra is one among the many informative
books published by the Sahitya Akademi. Being a literature

student | had already come across the mainstream reference material on Bharata’s
exceptional work and this book, with new material on the topic and with the Akademi’s
Stamp, engaged my interest immediately.

The Natyasastra is an ancient collection of guidelines on almost all performing arts of India
practiced in early centuries BC and AD, accumulated in one long text by its creator, Bharata
(disputed). It is perhaps the longest and most unique text to outline the nuances of the stage
in minute detail, from stage design and direction to music, to the dances, to the aesthetics
of theatre. Usually all material on the Natyasastra , be it the seminal works by G. K. Bhatt
from the mid-20t™ century or more contemporary version by Abhinav Gupta, discuss the
aspects of sastra such as the origin of Indian drama, the doctrine of ‘Rasas’ and the four
‘Abhinayas’. Kapila Vatsyayan, on the other hand, discusses the text as a whole and not just
in its better parts. She, in her book, concentrates on the perennial ‘flow’; the Natyasastra
has been placed in the context of the continuum of the ‘Parampara’ rather than a specific
time period and location as most other critics have done.

We see this marked difference in Vatsyayan’s writing in the very first chapter where she
discusses the matter of Bharata’s authorship. Much like the Homeric question, the
Natyasastra is also disputable when it comes to naming the author. Usually in ancient
Sanskrit texts, the name of the author did not come with title of the text but was integrated
somewhere in the text to be found, usually in a shloka. The case is similar with the
Natyasastra where it gets complicated by the question as to how one man can produce
such a vast collection.

Subsequent chapters discuss aspects of the ancient text, always with the information taken
holistically. Vatsyayan’s second chapter discusses the context on the sastra bringing in its
framework the Vedas and Indian mythology. The next chapter examines the Natyasastra as
a primary text creating a tradition that influenced major Sanskrit playwrights such as Kalidas.
Rest of the book deals with the language of the text , deciphering many of its words, and
most importantly, discussing the dramaturgy that the Natyasastra is uniquely known for.

Kapila Vatsyayan in this book, it seems, has filled in the blanks when it comes to talking about
the Natyasastra. She has coloured in what the others left out and brought importance to the
aspects that had been overshadowed by the ‘bhavs’ and ‘vibhavs’ of the dominant theories.
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She concludes her work by saying that the history of discourse has come to a full circle,
a circle that began almost one and half century ago; but also observes in her closing
lines that the future of critical response to the Natyasastra would be yet another
journey taken as the times have changed and so have the critical eyes of the

generation.

The book is a delight to read for any person who is intimate, or at least familiar with
the Natyasastra.
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