UNIVERSITY OF DELHI

CNC-11/093/1(27)/2023-24/212

Dated:
NOTIFICATION

Sub: Amendment to Ordinance V

Amendment to Appendix-1l to Ordinance V.2 & VII of the Ordinances of the University [E.C
Resolution No. 14-3/- dated 09.06.2023] regarding introduction of Master of Arts in Hindu
Studies, as approved by the Executive Council at its meeting held on 09.06.2023, is notified
for information and necessary action, if any, to all the concerned :

Course Structure — Master of Arts in Hindu Studies

22.09.2023

| Semester DSC DSE Minor (4 SEC (2 Total Credits
! (4 Credits) (4 Credits) Credits) Credits)
‘| DSC-1 0 Mi-1 SEC-1 20
DSC-2 SEC-2
; DSC-3
It DSC-4 0 Mi-2A SEC-3+ 20
DSC-5 SEC-4
DSC-6 Or
SEC of Mi-2B
i DSC-7 . DSE-1* Mi-3 0 20
DSC-8 Mi-4
I\ | DSE-9 DSE-2* Mi-5 0 20
DSC-10 (of Major or | Mi-6
i ——— Minor)
f Credits 40 08 24 08 80

* Note : Instead of Studying DSE-1 and DSE-2, a student can choose to write a Dissertation
on a topic of the major disciplinz i.e Hindu Studies.

Minimum no. of credits of Major Discipline i.e Hindu Studies = 44 (max. is 48)

Minimum no. of credits of Minor Discipline = 24 (max. is 30)

DSC — Discipline Specific Course (Hindu Studies)

DSE — Discipline Specific Eiectives (Hindu Studies)

Mi- Minor Discipline which can be chosen from range of disciplines such as Computer
Science, Languages etc. '

SEC- 5kill Enhancement Course which is provided by the University as a Pool

The syllabi of the Programme is at Annexure-I.
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Annexure-1

UNIVERSITY GRANTS COMMISSION
‘NET:BUREAU
NET SYLLABUS
SUBJECT : HINDU STUDIES CODE NO. : -102
UNIT 1: TATTVA VIMARSA B ‘
1. Understanding the term “Hindu” (its historicity, and its:geographic and jivana-drstiaspects)
2. Enumeration of Astddada vidyas and Uparigas-with'their respective dcaryas :
3. Pc‘r_d&rtha/ta‘t_tvq/ﬁtm@ across traditions-and undetlying unifying themes
4, Position of feminine in Bharata: Parallel sovereignty principles
a. Self-definltions: Vak-Sakta, Devya-datharva-girsa skt and Bhagavadgita (10.20-40)
b. -Ardhanari$wara concept, Brhadaranyaka Upanisad (1:4.3).
5. Suktiand Prakrtiprinciples.
6. Pusition.of feminine in Jaina-daréana, Bauddha-darsana, and $ Guru Granth Sahibji
7. The principle: of Onenéss in Vedanta and: interconnectedness In: Jaina,, ‘,Bja_.gd,dha,».ﬁt\lﬁya &
Vaiéesika.daréana, and 811:Guru. Granth Sahib ji,.and 't‘he'_gqns‘_equ_enti_a”lsi_dfé‘é"oﬁallv:lnclusw.eness
8. Understanding distinctions between varna, jati, and caste (Brhadéranyaka Up:aﬁisgad's(i.-lt‘.l'o-.l'{s-_),
Bhagavadgita (18.41-45)..

9. Enumeration of rsTsand salntsfrom different social backgrounds

UNIT 2: DHARMA, and KARMA VIMARSA

1. Dharma: Definftions and meanings (Mahabharata, Manusmti, Vai$esika Sttra, Bhagavadgita -
S'a'mkjara'b,hé'iya'--=Upodgh5ta, definitions inSramana traditions)

2. Distinctions between dharma and religion (pantha, mazahab)

3. Typesof dharmas: pravrttinilaka, and nivrttimalaka -

4. Dharma-as'the organizing principle for Valdika and Sramana traditions and in $if Guru Granth
Sahib'ji

5. Varpasrama.dharma and:choice

6. Raja-dharma; Apaddharma, Samaja-dharma,dnd Swadharma

7. Karma, vikarma, and dkarmo (Bagavadgita 4.16,.and corresponding Sankarabhasya)

8. Six karmas:Kamya; nitya, niéiddha; naimittika, praygéchitta, and updsend V

9. WNiskamag (Brahma/Sarvam as the real doer).and sakdma karma

10, Karnia- phola, prarabdha, and sariskara.



UNITS 3: PUNAR_JANMA-BANDHAN-MOKSA VIMARSA

1
2

Concept of Jiva

Definitions of bandhana {prékrtika, vaikrtika, daksanika from Samkhyakarika 44 with Samkya-
tattva-kaumudi) ' |

The rootscause and' process of bandhana: Bhagavadgitd 3.37 - 3.41, Bhagavadgitd 2.62-66,
Pratitya-samutpadasiddhanta | |

The principle‘of punarjanma: an enabler of Dharma

Conceptions of moksd and nirvipa

Mdlt(p‘{e pathways for moksa (Yoga): abhydsa, karma, bhakti, jiicna

UNIT 4: PRAMANA:SIDDHANTA

1
2
B
-" Upamana, $abda, Anuplabdh;l,--A,rth‘dpa't'tl'. ' 5
4,
5.
6.

: Definitiqﬁ of praménpa

Indian model of analysis of text: pramdtd, pram@na, prameya, and prama - '

Nétute, (definition, method, and limits of different types of pramdnas : Pratyaksae, Anumana,
Sabda-sakti: abhidha, laksapd, vyorjand, and tatparya
Swatah-prdmanya, and paratah-pramanya

Applications of pramiana in contemporary texts

UNIT 5: VADA-PARAMPARA
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Vada-Parampara: The method of Sastrartha an&th’e concept of adhikarpa
From doubt to determination: Sansaya to Nirnaya

Kathd (nature and types:of katha): Vada, Jalpa, vitanda A
Embarking on knowledge discovery: Anubandhmchatust_aya {adhikarl, visayd, sambandha,
prayojana)

.Org;énizatlon of knowledge: Satra, bhdsya, vartika, vrtti, tikd, tippant and safgraha

Analysing "‘tét_parya” of knowledge through sravana vidhi: ‘i,lpdk'rama-, upasamhdra, abhydsa,
apirvatd, phala, arthawéada, upapatti '

Analysing “tatparya” of knowledge through six-fold process (sadvidha tatparya nirpayaka lifiga)
sruti, lliga, vakya, prakdrana, sthana, samdkhyd | '

Tantrayukti: "Research methddélogy" In context of natural sclences
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UNIT 6: APPLICABILITY OF WESTERN METHODS FOR UNDERS‘TAN DING INDIAN TEXTS

Western restrictions on free Inquiry
Western descriptions of Bharat and traditional literary theortes
Hindus and Bharatas understood through the Marxist: perspective, and The Critical Theory
a. Intention of author versus that of the reader
b. . History, purpose of The Critical Theory, and stereotyping of Iimages and conceptions

Hegemony (Gramisci)

.Structurahsm and pottrayal of Bharat

Orientalism-= theorizing, Bharat lithe Western experlence
Use of psycho-analytical .approaches»in‘ Bharatlya context

Descriptions of Bharat through lenses of post:modernism and deaconstruction

Neutral inquiry and New-Historicism and portrayal of Bharat



UNIT 7: RAMAYANA
1. Types of Ramayanas — Tradjtional texts with divine.origins/(Valmiki Ramayana) reverential texts,
texts deviating from the core story %
2. The'popularity and relevance of traditional Ramayana.
3, Ramayana as one of the two source-books (Upajivya) for much of Indian literature, and arts (folk,
' classlca‘l',-' and contemparary .é,rts’)'"
4, Mafyddc‘r Purusottama Rama
‘5. Relationships between humans, and soclal-reconstruction (é.g. Nisadarfa, jatayu, etc.), and
between human-and nature - g ' ‘
6. Strivimarsa: Anastya, Ahilya, KalkeyT, Kausalya, Mandodarl, Sitd, Swayamprabhs, Téra, Trijata,
' U'_rn&ﬂé, Sabarl '
7. Rama-Rijya
8. " The role of rsf in a sociaty.
9. - Data.onGeography, flora and fauna in India



UNIT 8: MAHABHARATA

. The perlod of Mahabhirata: Textual and traditional sources, as well as madern data

a,” Calendars(samvat) of Yudhlshthlra {yugabda), Krsna,- and Vlkrama
The core story of Mahabhsrata.
Dharma and samsara' 10 stories about 10 Laksapas of dharma: dhrtl (Garigavataran); ksama
{Vasistha and Vléwamltra), dama (Yayati and Puru),. asteya- (Yudhlshthira- Yaksa samvada), Sauca
(the tale of golden mongoose), :ndrlya_nl_g_raha (dharma vyadha s_upadeéa),_ dhih {Savitri), vidyG (tale
of man;tigerasn'ake-elephant from Stil Parv,a?_,_“sd'tyum (Ha’riécandra’/Sﬁtya[k,éma),‘ akrodha {the story
of Pariksita and hls;:lnsult-'to Risl Samika)
Mah3bhirata-as.one &f the two source-baoks (Upj:vya) for much of Indian literature, and:arts {folk,
classical, and contemporary-arts)
Viduraniti and Bhagavadgita
R&jdharma, and-rajdnitf ; éé‘ntiparva
G.éo‘g_raph_y’ ofﬁB’,ha'r'ata-vé_r.‘s-_a ’ :
Stri-vimaréa In Mahabharata: Draupadi, Gandhari, Hidimbs, Jambavat, Kunti, Madr, Rukman,
"Satyabhanis, Satyavati, $ikhandi; Sulocand, Ultpi, Uttara  ~
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UNIT 9: SANSKRIT PARICHAYA
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UNIT 10 - OTHER ALLIED TOPICS

1. Challenges In translations and understanding distinctions between original and translation:
dharma, sampraddya, atma, darfan‘a,.téwara, bhagawéna, prabhu, mana, buddhi, pramanika,
slsya, devata, smyti, maridira, adhydtma; prema, asura, daitya, raksasa, $arira; padartha, ‘dravya,
rastra, varpa, jati, $astra, $anti, rsi, munl, guru; kald, sastriya-sangite, papdita, maya, stri,

“mahlla, ndri, nyaya, indriya, moksa, nlrvana, prana

2. Important:mandiras, Saktipitha, matha, Jyotlrliﬁga, dhamas . .

3 ‘Sant-parampara Brief knowledge of Chaitanya‘Mahaprabhu, Sankara Deb, Thiruvallavur,
Basavanna, Namdev, Kabira, Ravidasa, Narsi Mehta, Guru Nanak, Tukaram, Tulsidas, Surdas,
‘Mirabal, Andal, Jhulelal, Gyaneshwar, Vidyapati, Narayan Gurii

_ 4, Natya: ten types, tattvas: rasa;: abhlnaya, kathéavastu, patra
s 5 Kavya Type (gadya, padya, champu), chandas (anustupa, upajati, Indravijrd, upendravajra,
uasanta -tilaka, sikharlii, mandakranta, dryd, gatha, dohd, chaupdr, soratha)

6. ‘Some kavis: Bhasa, Kalidas, Ashvaghos, Somdev:Suri, Hala, Kalhan, Chandabaradai

7.,+Some kings: a,_M--.dynastIes::Maurya,‘Lva'lltad[tya,- Chakra‘&hwa‘j Singh;-Chola, Harihar and Bukka,
Bappa‘Rawa‘l Harshawardhan, Bho, Dahlré.s'eﬁ',- Marthanda Verma, Rana Pratap, Shivajl

8. Concept of ISwarailh - Jaintia, Adl, Galo, Tagin, Apatam, Idu Mishmi, Miju-Mishml; Digaru Mishmi
tribes of N. E:India - = <



