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Minor modification of M.A. Comparative Indian Literature Syllabus as approved by the Post Graduate Committee of Courses in its meeting held on 7th 

January, 2024. 

Existing Modified 
SEMESTER- Ill SEMESTER- Ill 

i Course Paper Paper Title Credits Course Paper Paper Title 

I No. No. 

I 
Theory Tutorial Tota . 

CILCC 301 Reception and 4 1 5 CILCC 301 Reception and lntertextuality: Indian Epic(s) 
lntertextuality: Indian CILCC 302 Contemporary Literary and Cultural Theories 
Epic(s) CILEC 303 (i) Tragedy in Indian Theatre 

CILCC 302 Contemporary Literary 4 1 5 or (ii) Folk and Popular Culture 
and Cultural Theories CILEC 304 (i) Dalit Literature . 

CILEC 303 (i) Tragedy in Indian 4 1 5 or (ii) Indian Women Writings 
Theatre CILOE 305 (i) Translation Studies and Translation among Indian languages 

or (ii) Folk and Popular 

I Culture or 
CILEC 304 (i) Dalit Literature 4 1 5 305(ii) Literature and Media 

or (ii) Indian Women 
Writings or 

CILOE 305 (i) Translation Studies 4 - 4 30S(iii) Introduction to Assamese-I 
and Translation 
among Indian or 

or Languages 305(iv) Introduction to Bengali-I 
305{ii) 

Literature and Media or 
or 305(v) Introduction to Gujarati-I 
305(iii) Introduction to 

Assamese-I or 
or 305(vi) Introduction to Sindhi-I 
305(iv) Introduction to 

Bengali-I or 
. 
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or 305(vii) Introduction to Tamil-I 
305(v) Introduction to 

Gujarati-I or 
or 305(viii) Introduction to Telugu-I 
305(vi) Introduction to Sindhi-

I or 
or 305(ix) Introduction to Kannada - I 
30S(vii) Introduction to Tamil-I 

or 
or 305(x) Introduction to Malayalam-I 
305(viii) Introduction to 

Telugu-I or 

Total 5 20 4 24 305(xi) Introduction to Manipuri-I 

or 
305(xii) Introduction to Marathi-I 

SEMESTER- IV 

Course Paper Paper Title Credits 
No. Total 5 

Theory Tutorial Tota 

CILCC 401 Indian Fiction 4 1 5 

CILCC 402 Bhakti Movements 4 1 5 
and Indian Literature SEMESTER- IV 

CILEC 403 (i) Indian Partition 4 1 5 Course Paper Paper Title 

or Literature No. 

403{ii) or 
Tribal Literature CILCC 401 Indian Fiction 

CILEC 404 (i) Post modernism and 4 1 5 CILCC 402 Bhakti Movements and Indian Literature 

or Post colonialism CILEC 403 (i) Indian Partition Literature 

404{ii) or or or 

Project Work and 403(ii) Tribal Literature 

Dissertation CILEC 404 (i) Post modernism and Post colonialism 
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C/LOE 405 (i) 19th Century Bengal: 4 - 4 or or 

Ideas and Cultural 404(ii) Project Work and Dissertation 

or CILOE 405 (i) 19th Century Bengal: Ideas and Cultural 
or Trends or Ancient 

405(ii) TamH Literature 
or 

or 405(ii) Trends or Ancient Tamil Literature 

405(iii) Introduction to 
Assamese-II or 

or 405(iii) Introduction to Assamese-II 

405(iv) Introduction to 
Bengali-II or 

or 405(iv) Introduction to Bengali-II 

405(v) Introduction to 
Gujarati-II or 

or 405(v) Introduction to Gujarati-II 
405(vi) Introduction to Sindhi-

II or 
or 405(vi) Introduction to Sindhi-11 

405(vii) Introduction to Tamil-
II or 

or 405(vii) lntr-0duction to Tamil-II 

405(viiij Introduction to 
Telugu-I or 

Total 5 20 4 24 405(viii) Introduction to Telugu-II 

or 
405(ix) Introduction to Kannada - II 

or 
405(x) Introduction to Malayalam -II 

or 
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40S(xi) Introduction to Manipuri-11 

or 
40Sjxii) Introduction to Marathi-II 

Total s 
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I 

Semester- III 

Marks: 70+30= 100 

CILOE 305 (i-i:.) 

Introduction to Kannada - I 

Duration: 50 hours 
Credits: 05 

Objective: This course aims to introduce students to Kannada, one of the Classical Indian 
languages. Since this course of study is offered to students who don't have prior knowledge of 
Kannada language hence, to give a basic overview of Kannada language is the main objective of 
this course. This course will introduce students to the letters and sounds of Kannada language. 
They will also be taught to frame Kannada words and different types of sentences. In this process, 
students will learn how to read, write, speak and listen in the language. 

Course learning outcomes: This course of study will introduce students to a language other than 
their mother tongue and simultaneously improves their multilingual abilities. Moreover, this 
course will lead the students to study Kannada language in detail in future which will ultimately 
help them in their professional and technical life. 

Course Units: 

I. Introduction to Kannada language (IO marks) 
• Origin of Kannada language 

• Different stages of development of Kannada language 
11. Introduction to sounds and letters, Framing words and sentences (20 marks) 

• Vowels, Consonants, Consonant Clusters 
• Framing words 

• Framing simple sentences 
111. Basic Grammar (20 marks) 

• Parts of speech 

• Verb 

• Tense 
IV. Formation of different kinds of Sentences (20 marks) 

• Simple, Compound and Complex Sentence 

• Assertive (Affirmative, Negative), Interrogative, Exclamatory 
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I 

Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I : 2 week 

Unit II : 4 weeks 

Unit Ill : 4 weeks 

Unit IV: 4 weeks 

Suggested Readings: 

Chidananda Moorthy M, BASHA VIJNANADA MOOLATATVAGALU, D. V. K. Moorthy, 
Mysore, 2013 

Sangamesha Savadattimatta, KANNADA BASHA SWAROOPA, Abhinava Prakashana, 
Bangalore, 2013 

Marulayya Sa. Shi, KANNADA BAS HEY A CHARITRE, Aravinda India, Bangalore, 2015 

Shankara Bhat. D. N, KANNADADALLE HOSA PADAGALANNU KATTUVA BAGE, Bhasha 
Prakashana, Sagara, 2013 

T. S. Gopal, KANNADA OODU BARAHADA SAMA NY A TA TVAGALU, Navakarnataka 
Pub! ication, Bangalore, 2019 

Prashanta Madta (edt), PADANIDI, Kannada Sangha, St.Joseph evening college, Bangalore 2023 

Dictionary 

Venkata Subbiah, KANNADA-KANNADA-ENGLISH,! BM Publication, Bangalore, 2012 

Sheshagiri Rao, KANNADA -KANNADA-ENGLISH, Subhash Publications, 2001 

Nagaraj M. V, VIDYARTIGALIGAGI SHABDARTAKOSHA, Vasanta publication, 2014 

2 



Semester- III 

Marks: 70+30= 100 

CILOE 305 [x) 

Introduction to Malayalam-I 

Duration: 50 hours 
Credits: 05 

Objective: This course aims to introduce students to Malayalam, one of the Classical Indian 

languages. Since this course of study is offered to students who don't have prior knowledge of 

Malayalam language hence, to give a basic overview of Malayalam language is the main objective 

of this course. This course will introduce students to the letters and sounds of Malayalam language. 

They will also be taught to frame Malayalam words and different types of sentences. In this 

process, students will learn how to read, write, speak and listen in the language. 

Course learning outcomes: This course of study will introduce students to a language other than 

their mother tongue and simultaneously improves their multilingual abilities. Moreover, this 

course will lead the students to study Malayalam language in detail in future which will ultimately 

help them in their professional and technical life. 

Course Units: 

I. Introduction to Malayalam language (IO marks) 
• Origin of Malayalam language 

• Different stages of development of Malayalam language 

I I. Introduction to sounds and letters, Framing words and sentences (20 marks) 

• Vowels, Consonants, Consonant Clusters 

• Framing words 

• Framing simple sentences 

111. Basic Grammar (20 marks) 
• Parts of speech 

• Verb 

• Tense 
IV. Formation of different kinds of Sentences (20 marks) 

• Simple, Compound and Complex Sentence 

• Assertive (Affirmative, Negative), Interrogative, Exclamatory 
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Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I :2 week 

Unit II : 4 weeks 

Unit III : 4 weeks 

Unit IV: 4 weeks 

Suggested Readings: 

Andranove M S (Trans: Dr V R Prabodhachandran, P E Damodaran Namboothiri), Dravida 
Bashakal, Kerala Bhasha Institute, Thiruvananthapuram, l 976 

Gundert Herman, Malaya/a Bhasha Vyakaranam, DC Books, Kottayam, l 99 l 

Kunjanpillai Shooranadu (Ed), Leelathilakam, Kerala Bhasha Institute, Thiruvananthapuram, 
1996 

Rajarajavarma A R, Kera/a Panineeyam, DC Books. Kottayam, 2003 

Robert Karldwel (Trans: Dr SK Nair), Dravida Bhasha Vaykaranam, Vol 2, Kerala Bhasha 
Institute, Thiruvananthapuram, 1994 

Dictionary 

Padmanabha Pillai S. Sreekanteswaram, Shabdha Tharavali, Bhaskara Press, 
Thiruvannathapuram, l 923 

https://stv.sayahna.org/stv-aa.html#cx 
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CI LOE 305 L"' i) 

Introduction to Manipuri-I 

Semester- III 

Marks: 70+30= 100 Duration: 50 hours 
Credits: 05 

Objective: This course aims to introduce students to Manipuri, one of the Modern Indian 
languages. Since this course of study is offered to students who don't have prior knowledge of 
Manipuri language hence, to give a basic overview of Manipuri language is the main objective of 
this course. This course will introduce students to the letters and sounds of Manipuri language. 
They will also be taught to frame Manipuri words and different types of sentences. In this process, 
students will learn how to read, write, speak and listen in the language. 

Course learning outcomes: This course of study will introduce students to a language other than 
their mother tongue and simultaneously improves their multilingual abilities. Moreover, this 
course will lead the students to study Manipuri language in detail in future which will ultimately 
help them in their professional and technical life. 

Course Units: 

I. Introduction to Manipuri language (IO marks) 
• Origin of Manipuri language 

• Different stages of development of Modern Manipuri language 

11. Introduction to sounds and letters, Framing words and sentences (20 marks) 
• Vowels, Consonants, Consonant Clusters 

• Framing words 

• Framing simple sentences 

111. Basic Grammar (20 marks) 
• Parts of speech 

• Verb 
• Tense 

IV. Formation of different kinds of Sentences (20 marks) 
• Simple, Compound and Complex Sentence 

• Assertive (Affirmative, Negative), Interrogative, Exclamatory 
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Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I : 2 week 

Unit II : 4 weeks 

Unit Ill : 4 weeks 

Unit IV : 4 weeks 

Suggested Readings: 

Ningomba, M.S. Meitei Lonmit. Imphal: Saraswati Book House. 1992. 

Singh, Ch. Yashawanta. Manipuri Grammar. New Delhi: Rajesh Publication.2000 

Thoudam, P.C. Remedial Manipuri. Imphal: SI & Co. 1996. 

Tomchou, W. A Study of Meitei Phonology. Imphal: The Students Store. 1998 

Dictionary 

Khelchandra, N. Manipuri to Manipuri and English Dictionary, Imphal: Ningthoukhongjam 
Khelchandra Singh, 2nd Edition, 2004. 
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CILOE 305 (Jc.ii) 

Introduction to Marathi-I 

Semester- III 

Marks: 70+30= 100 Duration: 50 hours 
Credits: 05 

Objective: This course aims to introduce students to Marathi, one of the Modern Indian languages. 

Since this course of study is offered to students who don't have prior knowledge of Marathi 

language hence, to give a basic overview of Marathi language is the main objective of this course. 

This course will introduce students to the letters and sounds of Marathi language. They will also 

be taught to frame Marathi words and different types of sentences. In this process, students will 

learn how to read, write, speak and listen in the language. 

Course learning outcomes: This course of study will introduce students to a language other than 

their mother tongue and simultaneously improves their multilingual abilities. Moreover, this 

course will lead the students to study Assamese language in detail in future which will ultimately 

help them in their professional and technical life. 

Course Units: 
I. Introduction to Marathi language (IO marks) 

• Origin of Marathi language 

• Different stages of development of Modern Marathi language 

11. Introduction to sounds and letters, Framing words and sentences (20 marks) 

• Vowels, Consonants, Consonant Clusters 

• Framing words 

• Framing simple sentences 

111. Basic Grammar (20 marks) 

• Parts of speech 

• Verb 

• Tense 

IV. Formation of different kinds of Sentences (20 marks) 

• Simple, Compound and Complex Sentence 

• Assertive (Affirmative, Negative), Interrogative, Exclamatory 
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Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I : 2 week 

Unit II : 4 weeks 

Unit Ill : 4 weeks 

Unit IV : 4 weeks 

Suggested Readings: 

Kale K.alyan and Soman, Anjali: Learning Marathi through English, Diamond publication, 
Pune, February 2014. 

Walimbe, M. R. : Sugam Marathi Vyakran v lekhan, Pune, Ni tin Prakashan, 2016. 

Fadke, Arun : Mia Marathi Shikaychy, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

Walimbe, M. R. : Marathi shudhalekhan Pradeep, Pune, Nitin Prakashan, 2008. 

Fadke, Arun: Sudhalekhan Margpradeep: Thane, Ankur Prakashan, 2013. 

Fadke, Arun : Shudhalekhan Margpradeep, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

Dictionary 

Fadke, Arun : Shudhalekhan theva khishyat, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

Thakar V. S.: English - Marathi thesaurus, Nitin prakashan, Pune, 2012. 

Thakar V. S. : Marathi-Marathi-Engraji, Mehata Publication House, Pune, 2018. 

Prabhudesai S. R.: Navneet Marathi English dictionary, Navneet Education Limited, Dantali, 
Gujrarat. 

Fadke, Arun : Sope Marathi Shudhalekhan, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

https://rmvs.marath i.gov. in/ 
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Semester- IV 

Marks: 70+30= 100 

CILOE 405 (J-t) 

Introduction to Kannada - II 

Duration: 50 hours 
Credits: 05 

Objective: The purpose of this course is to introduce the language in a more detailed manner to 
students who have gained a basic understanding of the Kannada language in the previous semester. 
This course will focus on the salient features and grammatical rules of the Kannada language as 
well as give a brief understanding on writing skills and developing contents in Kannada languages. 

Course learning outcomes: The course is expected to add working knowledge about Kannada 
language and its grammar, which will eventually lead them to produce oral and written contents 
in Kannada language correctly. It is expected that it will help the students in the future in 
professional and technical fields related to Kamataka or Kannada language. 

Course Units 

I. Kannada Phrases and Proverbs 

II. Kannada Grammar 

• Number 

• Gender 

• Salient features of Kannada language 

II I. Writing skills and Content development 

• Language Vocabulary 

• Use of Dictionary 

• Role of Translation 

IV. Comprehension and Paragraph writing 

(10 marks) 

(20 marks) 

(20 marks) 

(20 marks) 

Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit 1 : 2 week 
Unit II : 4 weeks 
Unit Ill : 4 weeks 
Unit IV : 4 weeks 
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Suggested Readings: 

Narasimhachar D L, SHABDAMANI DARPANA, Bandara Prakashana,Maski, 2013 

Angadi S. S, SARALA SHABDAMANI DARPANA, Prasaranga, Hampi, 2004 

Bilagi H. M, PRA TIPHALANA, Samaja Pustakalaya, Daravada,2013 

Rajappa Dalavai, KANNADA SAHITY A KOSHA,Dalavai Publication Bangalore, 2018 

Dictionary 

Sheshagiri Rao L. S, KANNADA-ENGLISH-KANNADA DICTIONARY, Subhash Publication, 
2001 

Yenkata Subbiah, KANNADA-KANNADA-ENGLISH, I B H Publisher, 2012 

M. V Nagaraj Rao, YIDY ARTIGALIGAGI SHABDARTAKOSHA, Yasanta publisher, 2014 
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Semester- IV 

Marks: 70+30= 100 

CILOE 405('1(.) 

Introduction to Malayalam -II 

Duration: 50 hours 
Credits: 05 

Objective: The purpose of this course is to introduce the language in a more detailed manner to 
students who have gained a basic understanding of the Malayalam language in the previous 
semester.This course will focus on the salient features and grammatical rules of the Malayalam 
language as well as give a brief understanding on writing skills and developing contents in 
Malayalam languages. 

Course learningoutcomes: The course is expected to add working knowledge about Malayalam 
language and its grammar, which will eventually lead them to produce oral and written contents 
in Malayalam language correctly. It is expected that it will help the students in the future in 
professional and technical fields related to Kerala or Malayalam language. 

Course Units 

I. 

I I. 

II I. 

IV. 

Malayalam Phrases and Proverbs 

Malayalam Grammar 

• Number 

• Gender 

• Salient features of Malayalam language 

Writing skills and Content development 

• Language Vocabulary 

• Use of Dictionary 

• Role of Translation 

Comprehension and Paragraph writing 

(JO marks) 

(20 marks) 

(20 marks) 

(20 marks) 

Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I : 2 week 
Unit II : 4 weeks 
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Unit lII : 4 weeks 
Unit IV : 4 weeks 

Suggested Readings: 

Naryana Pillai K S. Adhunika Malaya/a Vyakaranam, Kerala Bahsha Institute, 
Thiruvananthapuram, 1995 

Rajaraja Varma AR. Kera/a Panineeyam, National Book Stall, Kottayam, 2000 

Sheshagiri prabhu, Vyakarana Mithram, Kerala Bahsha Institute, Thiruvananthapuram, 2003 

Dictionary 

Padmanabha Pillai S. Sreekanteswaram, Shabdha Tharavali, Bhaskara Press, 
Thiruvannathapuram, 1923 

https:/ /stv .sayahna.org/stv-aa.htm !#ex 

12 



Semester- IV 

Marks: 70+30= 100 

CILOE 405 c,ti) 

Introduction to Manipuri-11 

Duration: 50 hours 
Credits: 05 

Objective: The purpose of this course is to introduce the language in a more detailed manner to 
students who have gained a basic understanding of the Manipuri language in the previous semester. 
This course will focus on the salient features and grammatical rules of the Manipuri language as 
well as give a briefunderstanding on writing skills and developing contents in Manipuri languages. 

Course learning outcomes: The course is expected to add working knowledge about Manipuri 
language and its grammar, which will eventually lead them to produce oral and written contents 
in Manipuri language correctly. It is expected that it will help the students in the future in 
professional and technical fields related to Manipur or Manipuri language. 

Course Units 

I. Manipuri Phrases and Proverbs (10 marks) 

I I. Manipuri Grammar (20 marks) 

• Number 

• Gender 

• Salient features of Manipuri language 

II I. Writing skills and Content development (20 marks) 

• Language Vocabulary 

• Use of Dictionary 

• Role of Translation 

IV. Comprehension and Paragraph writing (20 marks) 

13 



Teaching Plan: Lecture- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I : 2 week 
Unit II : 4 weeks 
Unit III : 4 weeks 
Unit IV : 4 weeks 

Suggested Readings: 

Birjita, Loitongbam. Manipuri Paorou Neinaba. Imphal: Dr. Ningthoujam Bina Singh. 2007 

Grierson, GA. Lingustic Survey of India, Vol.I. Pt. i. Delhi: Motil al Banarasidas. 1903 

Grierson, GA. Lingustic Survey of India, Vol.III. Pt. iii. Delhi: Motilal Banarasidas. I 903 

Hodson, TC. The Meitheis. Delhi, 1981. 

Ibomcha, Soibam. Handokpagi Neinarol. Imphal: Soibam Publication Private Limited. 2009 

Manihar, Ch. A History of Manipuri Literature. New Delhi: Sahitya Akademi. 2003. 

Nabachandra, Polem. Sahityagi Mahousha amashung Atei Warengshing, Imphal: Durgamohon 
Polem, 2000 

Primrose, A.J. A Manipuri Grammar, Vocabulary and Phrase Book. Shillong. 1988. 

Sharma, Nandalal. Meiteilon, Imphal. 1969 

Singh, Ch. Yashawanta. Manipuri Grammar. New Delhi: Rajesh Publication.2000 

Singh, N. Khelchandra (Ed.). Ariba Manipuri Longei. Imphal: I 978 

Thoudam, P.C. Remedial Manipuri. Imphal: SI & Co. I 996. 

Dictionary 

Khelchandra, N. Manipuri to Manipuri and English Dictionary. Imphal: Ningthoukhongjam 
Khelchandra Singh, 2nd Edition, 2004. 

Kunjamohon, Nongthombam. Bangla-Manipuri Lon-gei. Delhi: Sahitya Akademi, 2014 
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Semester- IV 

Marks: 70+30= 100 

CILOE 405 ()C1i) 

Introduction to Marathi-II 

Duration: 50 hours 
Credits: 05 

Objective: The purpose of this course is to introduce the language in a more detailed manner to 
students who have gained a basic understanding of the Marathi language in the previous semester. 
This course will focus on the salient features and grammatical rules of the Marathi language as 
well as give a brief understanding on writing skills and developing contents in Marathi languages. 

Course learning outcomes: The course is expected to add working knowledge about Marathi 
language and its grammar, which will eventually lead them to produce oral and written contents 
in Marathi language correctly. It is expected that it will help the students in the future in 
professional and technical fields related to Maharashtra or Marathi language. 

Course Units 

I. 

11. 

III. 

IV. 

Marathi Phrases and Proverbs 

Marathi Grammar 

• Number 

• Gender 

• Salient features of Marathi language 

Writing skills and Content development 

• Language Vocabulary 

• Use of Dictionary 

• Role of Translation 

Comprehension and Paragraph writing 

15 

(IO marks) 

(20 marks) 

(20 marks) 

(20 marks) 



Teaching Plan: Lectnre- 40 Hrs., discussions-IO Hrs., Assignments/Presentations 

Unit I : 2 week 

Unit II : 4 weeks 

Unit Ill : 4 weeks 

Unit IV : 4 weeks 

Suggested Readings: 

Kale K.alyan and Soman, Anjali : Learning Mararhi through English, Diamond publication, 
Pune, February 2014. 

Walimbe, M. R.: Sugam Marathi Vyakran v /ekhan, Pune, Nitin Prakashan, 2016. 

Fadke, Arun : Mia Marathi Shikaychy, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

Walimbe, M. R. : Marathi shudhalekhan Pradeep, Pune, Nitin Prakashan, 2008. 

Fadke, Arun: Sudhalekhan Margpradeep: Thane, Ankur Prakashan, 2013. 

Fadke, Arun : Shudha/ekhan Margpradeep, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

Dictionary 

Fadke, Arun : Shudhalekhan theva khishyat, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

Thakar V. S.: English - Marathi thesaurus, Nitin prakashan, Pune, 2012. 

Thakar V. S. : Marathi-Marathi-Engraji, Mehata Publication House, Pune, 2018. 

Prabhudesai S. R.: Navneet Marathi English dictionary, Navneet Education Limited, Dantali, 
Gujrarat. 

Fadke, Arun : Sope Marathi Shudhalekhan, Pune, Rajhans Prakashan Pvt. Ltd., 2022. 

https:/ /rmvs. marath i. gov. in/ 
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M.A. HINDU STUDIES 

Syllabus 
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r· 

Discipline Specific Courses 

(DSC) 

(Content already approved) 



SEMESTER 1 

PAPER 1: Tattva Vimarsa 

Learning Objectives 

This paper examines the foundational principles of Hindu identity, covering Astadasa vidyas, 

Upangas, and their acaryas alongside historical, geographical , and darsanaic dimensions. It 

explores universal ideas while analyzing principles of Sakti and Prakrti. Furthermore, it addresses 

concepts like Oneness in Vedanta and interconnectedness in various darsanas, and distinguishes 

varna, jati, and caste. 

Learning Outcomes 

After the completion of the course the students will-

!. Understand the terms "Hindu" and Hindutva in a darsanaic context and differentiating it with 

'Hinduism' 

2. Identify Astadasa vidyas, Upangas, and their acaryas 

3. Explore common darsanaic themes across traditions 

4. Analyse the portrayal of Sakti and Prakrti across Hindu texts 

Unit I : Hindu Jivana Dristi 

I. Understanding the term " Hindu", its historicity and geographical Aspects 

2. Hindu Jivana-drsti: What do eminent Thinkers think of it? 

Recommended Readings: 

1. ' Hindu Philosophy of Life and Indian Thinkers' (2024) New Delhi, Motilal Banarasidas 

and Bharti ya Yidya Adhyayan Kendra (Selected Readings on Hindu and Hindutva) 

2. ·~~~ Jflx ~ fcl'cllxcf5 ' (xOx~ ). ~ ~. tj'1d1c11a ciHlHft~l~ Qcl 

~fctw3f£Ll<R~~Jflx~~IR~'l-WT) 



3. Savarkar, V. D. 'Essentials of Hindutva' 

Unit II: Philosophical Domains 

2. Enumeration of Astadasa vidyas and Upangas with their respective acaryas 

3. Padartha/tattva/atma across traditions and underlying unifying themes. 

Recommended Readings: 

I. Hindu Sastras and Samskaras, V.A.K Ayer, Bhartiya Vidya Bhavan, MLBD, New Delhi. 

2. Shamrn, Chandradhar. ( 1979). A Critical Survey of Indian Philosophy (l 979), New Delhi, : 

Motilal Banarasidas 

3. The Concise Encyclopedia of Hinduism, Swami Harshananda, Ram kn:-lrna Math, Bangalore 

Unit III: Feminine Discourse (Stri Vimarsa) 

4. Position of feminine in Bharata: Parallel sovereignty principles 

a. Self-definitions: Viik-Silkta, Devya-atharva-sTr~a silk ta and BhagavadgTta ( I 0.20-

40) 

b. Ardhanariswara concept, Brhadaranyaka Upanisad (l.4.3) 

5. Sakti and Prakrti principles 

6. Position of feminine in Jaina-darsana, Bauddha-darsana, and SrT Guru Granth Sahibji 

Recommended Readings: 

I. Altekar,A.S.,(2016) Position of Women in Hindu Civilization: From 

Prehistoric Time to the Present Day.Delhi.Motilal Banarasidas 

(Introduction) 

2. Narayanan, C.K. Indian Women, Feminism and Womens liberation. 

Indus Scrolls Press 

3. Sharma, Chandradhar. ( 1979). Chapter on Sankhya in A Critical Survey 

of Indian Philosophy (1979), New Delhi, : Motilal Banarasidas 

Unit IV: Social Context 



,.._ 

7. The principle of Oneness in Vedanta and interconnectedness in Jaina, Bauddha, Nyaya & 

Vaise~ika darsana, and Sri Guru Granth Sahib Ji, and the consequential idea of all

inclusiveness. 

8. Understanding distinctions between van;ia, jati, and caste (Brhadaranyaka Upani~ad 

(l.4.10-15), Bhagavadgita (18.41-45) 

9. Enumeration of Rsis and saints from different social backgrounds 

Recommended Readings 

1. Vivekananda,Swami.(1989) Papers 'On Hinduism' and 'Buddhism, The Fulfilment Of 

Hinduism' in The Complete Works of Swami Vivekananda.Volume l.Kolkata: Advaita 

Ashram Publication 

2. Ramamurthi,A.(2008) Advaita :A Conceptual Analysis Chapter on 

Advaita).Delhi:D.K.Printworld 

3. Heehs,Peter(2006).lndian Religions (Only part 4 ).Delhi:Permanent Black 

4. Malhotra,Rajiv & Vishwanathan,Vijaya.(2023) 'Varna,Jati Caste'India,Blueone Inc p.p 

19-47 

5. Caste is Not Hindu 

6. Jaggi , Rattan Singh. Bhav Parbodhini Teeka Sri Guru Granth Sahib, Vlll Vol. (selected 

parts) 

7. Singh, Jagbir. lndic Civilisation and its Dharma Traditions (selected parts) 

Additional Readings: 

l. Hindu View ofl(fe, S. Radhakrishnan, New Delhi, Harper Collins, 2012 

3. Hindu Sastras and Samskaras, V.A.K Ayer, Bhartiya Vidya Bhavan, MLBD, New Delhi. 

4. The Principal Upanishads, S. Radhakrishnan, Harper Collins, 2016 

5. The Bhagavadgita (with Sanskrit text and English translation), Gita Press, Gorakhpur 

6. The Holy Vedas , Bibek Debroy, B.R. Publishing Corporation 

8. The Concept ofAtman in the principal Upanishad, Baldev Raj Sharma, Dinesh Publications, 

Jalandhar, 1972. 
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9.Nonduality : In Buddhism and Beyond, David R. Loy, Wisdom Publications, 2019 

10. The Principal Upanishads , S. Radhakrishnan, Harper Collins, 2016 

11 . Joslyn, Matilda Gage. Woman, Church and State. Voice of India. 1997 

12. Samvardhini: Mahi la Yi sh yak Bharti ya Dristikon, Yichar Yinimay Prakashan. 2016 

13. /-lindutvafor the Changing Times, J Nandakumar. Indus Scrolls Press 
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PAPER 2: PRAMA~A SIDDHANTA 

Learning Objectives 

This paper delves into pramai;ia, focusing on the roles of pramata, pramai;ia, prameya, and prama. 

It explores pramai;ias, their definitions, methodologies, and practical applications in contemporary 

contexts. The study analyses Sabda-sakti and its components, examining theories of intrinsic and 

extrinsic validity within the framework of Bharatiya darsanas. 

Learning Outcomes 

After the completion of the course the students will-

- Understand pramai;ia and its role in knowledge acquisition 

- Apply text analysis methods to interpret texts 

- Gain knowledge of various pramai;ias, their methods, and limitations 

- Analyse Sabda-sakti for enhanced linguistic and textual analysis 

Unit I 

I. Definition of pramai;ia, understanding Pramana Sidhhanta 

2. Bharti ya model of analysis of text: pramata, pramai;ia, prameya, and prama 

Unit II 

3. Nature, definition, method, and limits of different types of pramai;ias: Pratyaksa, 

Anumana, Upamana, Sabda, Anuplabdhi, Arthapatti 

Unit III 

4. Nature, definition, method and limits of different types of pramanas: 

a. Sabda-sakti: abhidha, lak~ai;ia, vyafijana, and tatparya 
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and contrast with Western analysis 

5. Swatah-pramanya, and paratah-pramanya 

Unit IV 

6. Applications of pramai;ia in contemporary texts of Natural Sciences, Ayurveda, Jurisprudence, 

Social Science, etc. 

7. Application to contemporary texts 

Recommended Readings 

Unit I 

I. The Six Ways u_f'Knowing, ON Datta, University of Calcluta, 1998 

2. A Modern Introduction to Indian Logic, SS Barlingay, National Publishing House, 1965 

3. A Critical Survey u_/lndian Philosophy (English), Chandradhar Sharma, MLBD, New Delhi, 

1979 

Unit II 

I. The Six Ways o.l Knowing, ON Datta, University of Calcluta, 1998 

2. Tarka Samgrah of Annambhatta, Dayananda Bhargav, MLBD, New Delhi, 1978 

Unit Ill 

I. Word and its meaning: A new perspective, K. N. Chatterjee, Chaukhamba Publication, Varanasi 

Unit IV 

Kapoor, Kapil. Language, Linguistics and Literature: The Indian Perspective (selected parts) 

Recommended/Essential Readings 



r .,. 

I. Matilal, Bimal Krishna, Perception, An essay on Classical Indian Theories of knowledge, 

Clarendon Press, Oxford, 1986 

2. Dasgupta, Surendranath, A history of Indian Philosophy, Vol. I, Motilal Banarsidass, 2018 

3. Bilimoria, Purushottama, sabda-pramana, Word and Knowledge, D.K.Printworld, 2008. 

4. Singh, Pradyuman Shah, Anuman Pramana, Bharatiya Vidya- Prakashan, Delhi, 2008 

5. Verma, Ashok Kumar ciCC1Ah-1i~I Qci ~1.:p:4lx:ii~I, Motilal Banarsidass, 2015. 

6. Jain, Dharmchand, Baudha Darshan ke Pramukh Siddhant, RG Group, Baudh Adhyayan kendra, 

Jayanarayan vyaas Vishwavidyalaya, Jodhpur, 2019. 

7. Joshi, maya, Pramana - Dharmakirti and the Indian Philosophical debate, manohar Publishers 

and Distributors, 2012. 

8. Raja, Kunjunni K, Indian Theories of meaning, Adyar Library Research centre, 1963 9. P.T., 

Raju, The Philosophical Tradition of India, Motilal Banarsi 

P .T., Raju, The Philosophical Tradition of India, Motilal Banarsi das, Delhi, 1992 

IO. Warder,A.K. , A Course in Indian Philosophy, Motilal Banarsi das, 

11. Sharma, Chakradhar, A Critical Survey of Indian Philosophy, Motilal Banarsidass, 2022 

12. Devraaj , Dr. Nanda Kishor, Bharatiya Darsana, Uttar Pradesh Hindi Sansthaan, Lucknow, 

2002. 
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• History of Sanskrit Linguistics: Evolution and development of Sanskrit linguistic 

thought - Pre-Pai:iini, Pai:iini And Post-Pai:iini 

• Comparative Linguistics: Comparison between Sanskrit and other Indo-European 

languages, Vaidik Sanskrit and Avesta, Sanskrit and Prakrit 

• Sanskrit and Indo-European Language Family: Analysis of linguistic structures and 

historical connections 
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• Application of Sanskrit Linguistics: Understanding ancient texts, linguistic typology, 

influence on modern languages , 

• ~ 5<1isGlclfatj'j cITT -qr~ '3fQ'tITTlJTTJIT ~ f<Rlmirn:r (~~/ God, JflcGT/Soul, w:f; 
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• ~ , cpfqci~cl: {iHl-j,cll~¢lljd1, fclll:Jfq<tllcill U¢I5<H, cll{IOI~, \YtR~, '8~{01 

1960 

• ~ ' cpfqci~cl: l.lld,{i:Hljcll~¢'\lljd1, fclll:Jfq£.llcill Ucf.il5<H, cll{IOI~, CTTR~, 

'8~{011961 

• XC' 4tjR¢1, ifo ~(QH~ ~, -r:{jxgJ..cill ~'l{ffift U¢I5<H, cll{IOI~ 

• ~ ,"{f~:~~. ~g~~~"C:fc"11, ~ 

• ~Rll1a, "ifw£R: ~ ~ tjRcf.i1, inct1a1a ciHl-<~~1~, ~ 

• ~ - tjR¢1, 61. 4I{~-=tlif ~ , 'l-fRc'fttf fclw~, cll{IOI~ 

• ~ tjRcf.il , 61, {l-l lcf.i lrfl ~ . illxsll-cill ~~ ~ ' cll{IOI~, 1969 

• An Easy Grammar of Sanskrit, S.B.Datar, Pub.-Keshav Bhikaji Dhawale, Maharashtra, 

2015 

• Sanskrit for English Speaking People, Ratnakar Narale, Pub.- Prabhat Prakashan, New 

Delhi, 20 13. 

• ~ , ¢fqaac1, iwTTmA'Qci iwifl~, fclll:Jfq£.llcill U¢I5<H, cl l{IOI~, 2001 

• ~. ~d)~-a, ~cpl QRlt;if"Bcfj qcj ,8{tj-1!ci-lcf.i ~ ' $~lll011 ~l~c-l-1 Jicf.ii~J-ll, 

tjOdjlld, 
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• Kapoor, Kapil. Dimensions of Panini Grammar 

• Ghosh, B.K., Linguistic Introduction to Sanskrit, Sanskrit Pustak Bhandar, Calcutta, 1977 

• Murti , Srimannarayana M., An introduction to Sanskrit Linguistics (Comparative and 

historical), B.R Publishing Corporation, Delhi, 2021 

• Burrow, T., Sanskrit Language (also trans. into Hindi by Bholashankar Vyas), 

Chaukhamba VidyaBhawan, Varanasi, 1991. 

• Crystal, David, the Cambridge Encyclopedia of Language, Cambridge, 1997 

• Kapoor, Kap ii. An Introduction to the Study of Indian Poetics 



SEMESTER 2 

Paper 4. Dharma and Karma Vimarsha 

Learning Objectives 

This paper delves into the comprehensive understanding of Dhanna across various Hindu and 

Sramai;ia traditions, drawing from foundational texts. The curriculum covers topics including 

Varnasrama dhanna, distinguishing it from religion. Additionally, the course analyses the concept 

of karnrn along with other significant dharmic principles. 

Learning Outcomes 

After the completion of the course the students will-

!. Understand Dhanna from classical texts and traditions 

2. Differentiate between dhanna and religion 

3. Learn pravrttimiilaka and nivrttimi.ilaka dhannas 

4. Explore Dharma in Vaidika, Sramai;ia traditions, and SrT Guru Granth Sahib ji 

Unit I: Dharma 

I. Dhanna: Definitions and meanings (Mahabharata, Manusmrti, Vaise~ika Sfitra, BhagavadgTta 

- Sankarabhasya- upodghata, definitions in Sramai]a traditions) 

2. Distinctions between dhanna and religion (pantha, mazahab) 

Recommended Readings: 

1. Hacker, Paul. (2009) Dharma in Hinduism in ' Dhanna:Studies in its Sementic,Cultural 

and Religious History' by Patrick Olivelle(Ed.) .New Delhi,Motilal Banarasidas 

2. Chaturvedi, Badrinath. (20 I 9). Dharma: Hinduism and Religions in India. Delhi. Penguin 

Viking Publishers. 
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Unit II: Dimensions of Dharma 

3. Types of dharmas: Pravrttimi.ilaka, and Nivrttimi.ilaka 

4. Dharma as the organizing principle for Vaidika and Sramat;ia traditions and in Sri Guru Granth 

Sahib ji 

Recommended Readings: 

1 . Gethin,Rupert (2004). 'He who Sees Dhamma Sees Dhammas:Dhanna in Early Buddhism' 

in book Dham,a by Patrick Olivelle (Ed.).Delhi:Motilal Bnarasidas 

2. HowanJ.Vt.:ena (2017). Dharma: The Hindu, Jain, Buddhist and Sikh Traditions of 

India. J.B. Tauris & Co Ltd. (Selected Parts) 

Unit II I : Society and Dharma 

5. Varnasrama dharma and choice 

6. Raja-dharma, Apaddhanna, Samaja-dharma, and Swadharma 

Recommended Readings: 

1. Olivelle,Patrick.(2016). Introduction in A Dhanna Reader : Classical Indian Law,India, 

Pennanent Black pp.1-34 

2. Besant, A. , & Das, B. ( 1987). The Bhagavad Gita. Delhi: Anmol Publication 

Unit IV : Karma 

7. Karma, vi karma, and akarma (Bhagavadgita 4. 16, and conesponding Sankarabhasya) 

8. Six karmas: Kamya, nitya, nisiddha, naimittika, prayaschitta, and upasana 

9. Niskarna (Brahma/Sarvam as the real doer) and sakama karma 

I 0. Karma- phala, prarabdha, and sanskara 

(7 
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Recommended/Essential Readings: 

I. Maitra,Susil Kumar ( 1963 ).The Ethics Of The Hindus. Part I (pp. 7-24)Calcutta:University 

Of Calcutta Press 

2. The Bhagavadgila with Sankara's Commentary (with Sanskrit text and English 

translation), Gita Press, Gorakhpur 

3. Aurobindo. ( 1950). The Ideal of Karmayogin. Pondicherry: Aurobindo Ashram Press 

Suggested Readings 

Hindu Rites- Rituals: Where They Come From and Whal they Mean. K.V. Singh 

Bhartiya Sanskriti. Preeti Prabha Goel 

Renaissance in India. Sri Aurobindo 
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PAPER 5: V A.DA-PARAMPARA 

Learning Objectives 

This paper focuses on Sastrartha in the Vada-Parampara tradition, emphasizing progression from 

doubt to certainty. It explores discourse forms and examines Anubandha components. The course 

covers traditional knowledge organization and tatparya in sravar;ia vidhi. It also introduces 

Tantrayukti as a research methodology in diverse disciplines. 

Learning Outcomes 

After the completion of the course the students will-

- Understand Sastrartha and adhikarr;ia in Vada-Parampara tradition 

- Navigate from Sansaya to Nirr;iaya in darsanaic discourse 

- Learn types of katha and their roles in knowledge exchange 

- Grasp Anubandha-chatu~taya's significance in scholarly work 

lJnit I 

I. Vada-Pararnpara: The method of Sastrartha and the concept of adhikan;ia 

2. From doubt to detern1ination: Sansaya to Nirr;iaya 

Unit II 

3. Katha (nature and types of katha): Vada, jalpa, vitai:ida 

Unit Ill 

4. Embarking on knowledge discovery: Anubandha-chatu~taya (adhikari, vi~aya, sambandha, 

Prayojana) 

5. Organization of knowledge: Sutra, bha~ya, vartika, vrtti, nka, tippar;iT and sangraha. 

6. Analysing "Tatparya" of knowledge through sravar}a vidhi: "Upakrama, upasamhara, abhyasa, 

Apurvata, phala , arthawada, upapatti 
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7. Analysing " tatparya" of knowledge through six-fold process (sadvidha tiitparya nirnayaka 

linga) sruti, linga, vakya, prakaraQa, sthana, samakhya 

Unit IV 

8. Tantrayukti: "Research methodology" in context of Natural Sciences, Ayurveda, Jurisprudence, 

Social Science, etc. 

9. Naiyyayikaprakriya 

10. Understanding of Vedas through Vedangas and Patha-paddhati 

Recommended Readings 

Unit I 

I . Vada in Theory and Practice, Radhavallabh Tripathi, IIAS, Shimla. DK Print World, New 

Delhi, 2016 

2. A Modern Introduction to Indian Logic, SS Barlingay, National Publishing House, 1965 

Unit II 

I. A Modern Introduction to Indian Logic, SS Barlingay, National Publishing House, 1965 

Unit Ill 

*To be decided* 

Unit IV 

I. Tantra Prakashika, Dr. Bishnupriya Mohanty, Chaukhambha Prakashak, 2023 

Recommended Readings 

1. Barlingay, SS, A Modern Introduction to Indian Logic 

2. Tripathi, Datta Kamlesh, The Structure of the Sastra and the Traditional Exegesis: An 

overview of the Indian Exegesis 

3. Vidyabhusana, S.C., A History of Indian Logic, Motilal Banarsi Das, 2006 

4. Tripathi, Radhavallabh, Vada in Theory and Practice, D.K-Printworld ltd, New Delhi, 2006. 
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PAPER 6: APPLICABILITY OF WESTERN METHODS FOR UNDERSTANDING 

BHARTIY A TEXTS 

Learning Objectives 

This paper critically evaluates Western perspectives on Bharat, examining constraints imposed by 

Western intellectual frameworks. It explores issues of representation, historical interpretation, and 

stereotyping. The study also assesses concepts of neutral inquiry, aiming to uncover and challenge 

biases in Western academic discourse about Bharat. 

Learning Outcomes 

After the completion of the course the students will-

- Critically understand how Western restrictions affect inquiry into Bharatiya texts 

- Critique Western descriptions of Bharat using traditional and literary theories 

- Explore Marxist and Critical Theory perspectives on Bhartiya literature 

Unit I 

I. Western restrictions on free inquiry 

2. Western descriptions of Bharat and traditional literary theories (Greek thinkers, Historical, 

Biographical etc.) 

Unit II 

3. Hindus and Bharat as understood through the Marxist perspective, and the Critical Theory 

a. Intention of author versus that of the reader 

b. History, purpose of the Critical Theory, and stereotyping of images and conceptions 

4. Hegemony (Gramsci) 

Unit III 

5. Use of psycho-analytical approaches in the Bharatiya context (Freud, Jung, Lacan) vis-e-vis 

Bhartiya Manivigyan 
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6. Feminism and the Bhartiya Stree Vimarsh, and gender theories 

8. Neutral inquiry and New-Historicism and portrayal of Bharat 

9. Structuralism and Sanskrit Linguistics; poststructuralism and influence on Bhartiya texts: 

Saussure, Levi Straus etc. 

Unit IV 

9. Orientalism-theorising Bharat in the Western experience 

8. Descriptions of Bharat through lenses of post-modernism and deconstruction Orientalism

theorising Bharat in the Western experience, Postcolonial, Subaltern (Foucault, Derrida) 

Essential Readings (selected parts) 

Berry, Peter. Beginning Theory 

Eagleton, Terry. literary Theory: An Introduction 

Kapoor, Kapil. literary Theory: Indian Contextual Framework 

Kapoor, Kapil. language, linguistics and literature: The Indian Perspective 

Adams, Hazard. Critical Theory Since Plato 

Tyson, Lois. Critical Theory Today 

Culler, Jonathan. literary Theory: A Very Short Introduction 

Mu1Tay, Penelope. Classical literwy Criticism 

Dictionary a/Literary Terms and literary Theory, Penguin 

Devy, G. N. Indian Literary Criticism: Theory and Interpretation 

Devy, G.N. A.lier Amnesia: Tradition and Change in Indian Literary Criticism 

Kapoor, Kap ii. Dimensions of Panini Grammar 

Elst, Koenraad. Hindu Dharma and the Culture War 

Suggested Readings 
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Ghosh, B.K., linguistic Introduction to Sllnskrit , Sanskrit Pustak Bhandar, Calcutta, 1977 

Murti, Srimannarayana M., An inlroduction to Sanskrit linguistics (Comparative and Historical), 

B.R Publishing Corporation, Delhi , 2021 

Burrow, T., Sllnskrit language (also trans. into Hindi by Bholashankar Vyas), Chaukhamba 

VidyaBhawan, Varanasi, 1991. 

Crystal, David, The Cambridge Encyclopedia of langiwge. Cambridge, 1997 

Colonial fndology: Sociopolitics of the Ancient Indian Past, Dilip K. Chakrabarti, Munshilal 

Manoharlal Publishers, 1997 

Compamtive Indian Literature, K. M. George, Kerala Sahitya Akademi, 1984 

The Ba1tle.for Sanskrit: Is Sanskrit Political or Sacred? Oppositions, Outsiders versus Insiders , 

Raj iv Malhotra, HarperCollins, 2016 

Breaking Inc/ill: Western Interventions in Dravidilln and Datil Faul!lines, Rajiv Malhotra and 

Aravindan N eelakandan, Amaryllis, 20 11 

Invading the Sacred: An Analysis of Hinduism Studies in America, edited by Krishnan 

Ramaswamy, Antonio de Nicolas, and Aditi Bane1jee, Rupa & Co., 2007 

Western Foundations of the Caste System, Martin Farek, Dunkin Jalki, Sufiya Pathan, and Prakash 

Shah, Palgrave Macmillan, 2020 

Decolonizing the Hindu Mind, Dr. Koenraad Elst, Rupa & Co. , 2005 

Indra's Net: Defending Hinduism's Philosophical Unity, Raj iv Malhotra, HarperCollins, 2016 

Being D(f/erent: An Indian Challenge to Western Universalism, Rajiv Malhotra, HarperCollins, 

20 13 
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SEMESTER3 

PAPER 7: PUNARJANMA-BANDHAN-MOK~A VIMARSA 

Learning Objectives 

This paper analyses concepts of Atma,Jiva,Bondage and Liberation across Hindu darsanas. It 

delves into mok~a (freedom) and Nirval)a (enlightenment), emphasizing puna1janma (rebirth) as 

integral to Karma and Dharma, and examines paths like jnana, karma, bhakti, and abhyasa. 

Learning Outcomes 

After the completion of the course the students will-

• Gain understanding of JTva's Journey in Hindu thought 

• Explain types of Bandhana and their implications on the JTva 

• Have insight into causes and processes of Bondage from BhagavadgTta and Buddhist teachings 

• Comprehend Punarjanma's (Rebirth) role in Dharmic Tradition. 

Unit I 

I. Concept of Atma and Jiva in Hindu Schools of Philosophy 

2.Nature of Consciousness and its manifestation In Advaita Tradition. 

Unit II 

3. Definitions of Bondage (Bandhana) (prakrtika, vaikrtika, dak~anika from Samkhyakarika with 

Samkya-Tattva-kaumudT) 

4. Bondage and Moksha in Advaita Tradition of Sankara 

UNIT III 

5. The root-cause and process of bandhana: BhagavadgTta 3.37 - 3.4 I, BhagavadgTta 2.62-66, 

PratTtya-samutpadasiddhanta 

6. The principle of punarjanma: an enabler of Dharma 

UNIT IV 



7. Conceptions of Mok~a and NirvaQa 

8. Paths of Mok~a : abhyasa, karma, bhakti, jnana 

Recommended/Essential Readings 

Unit I 

I. Indian Philosophy, Jadunath Sinha, New Central Book Agency, Calcutta 1987 

2. A Critical Survey of Indian Philosophy, Chandradhar Sharma, MLBD, New Delhi, 1979 

Unit II 

I. Samkhya Karika of lsvara Krsna with Tattva Kaumudi of Sri Vachaspati Misra, edited and 

translated by Swami Virupakshananda, Advaita Ashrama, 1995 

Unit Ill 

l. The Bhagavadgita (with Sanskrit text and English translation), Gita Press, Gorakhpur 

2. A Critical Survey of Indian Philosophy (English), Chandradhar Sharma, MLBD, New Delhi, 

1979 

Unit IV 

I. The Complete Book of' Yoga: Karma Yoga, Bhakti Yoga, Raja Yoga, Jnana Yoga by Swami 

Vivekananda, Advaita Ashrama, Fingerprint Publishing, 2019 

2. A Critical Survey of Indian Philosophy (English), Chandradhar Sharma, MLBD, New Delhi, 

1979 



r 

PAPER 8: RAMAYANA 

Learning Objectives 

This paper explores the Ramayar;ia in its varied textual fonns, highlighting its enduring 

significance in literature, arts, and contemporary culture. It examines Maryada Puru$ottama Rama 

as a moral exemplar and analyses societal roles. Additionally, it explores the concept of Rama

Rajya, the roles of r~is, and geographical references within this narrative of itihasa. 

Learning Outcomes 

A tier the completion of the course the students will-

- Understand the diversity and variations in Ramayar;ia literature 

- Appreciate the cultural and literary significance across Bharatiya history 

- Explore ethical ideals of Maryada Puru~ottama Rama 

- Analyse the influence on contemporary arts and literature 

Unit I 

I. Types of Ramayar;ias - Traditional texts with divine origins (Valmiki Ramayana) reverential 

texts, texts deviating from the core story 

2. The popularity and relevance of traditional Ramayar;ia 

Unit II 

3. Ramaya1Ja as one of the two source-books (UpajTvya) for much of Indian literature, and arts 

(folk, Classical, and contemporary arts) 

Unit III 

4. Maryada Puru$ottama Rama 

5. Relationships between humans, and social-reconstruction (e.g. Ni~adarja, jatayu, etc.), and 

between human and nature 

6. StrT-vimarsa: Anasuya, Ahilya, Kaikeyi, Kausalya, MandodarT, STta, Swayamprabha, Tara, 

Trijata, Urmila, Sabari 



Unit IV 

7. Rama-Rajya 

8. The role of r~i in a society 

9. Data on Geography, flora and fauna in India 

Recommended Readings 

Unit I 

1. Many Ramayanas: The Diversity of a native tradition in South Asia, ed. Paula Richmann, 

University of Ca lifornia Press, 1991 

Unit II 

1. The Ramayana Tradition in Asia ed. Shin ' ichi Yoshinaga and Jan E.M. Houben 

Unit III 

1. Ramayana, C. Rajagopalachari, Bharti ya Vidya Bhavan, 20 13 

2. Shri Ramacharitamanasa ofTulsidasa: The Holy lake of'the Acts a/Rama, RC Prasad, MLBD. 

3. A socio-political study o.fthe Va lmiki Ramayana, Ramashraya Sharma, MLBD, 1986 

4. The Ramayana: Its Impact on Human life, Dharmendra Shastri, Vidyanidhi Prakashan, Delhi, 

20 11 

Unit IV 

I. A socio-political study of the Valmiki Ramayana, Ramashraya Sharma, MLBD, 1986 

2. The Ramayana o.fTulasidasa, F.S. Grouse, MLBD 

3. Essence of the Fifth Veda, Gaumag Damani, MLBD. 

Recommended/Essential Readings 

I. .1~h-nm,4l¢1ll W-lll.JUI , in~~9.~, ifta1at1, 202 1 

2. ™x cf>l~c.1 ~, ~irf: ~ '3fR fcmm:r,"ci1cf)'l-ff«fi Qcf:il~H , 2023 



3. The Valmiki Ramayana , Ed. T.R. Krishnacharya, Two volume set, Delhi , Sri Satguru 

Pub I ications 

4. Arsh ia Sattar, Maryada: Searching for Dhanna in the Ramayana, Harper Collins,2021 

5. Dr. Suraparaju Ramadevi, Dharma in Action Valmiki's Vision, Sanskrit Academy, 

Osrnania University, Hyderabad. 2023 

6. Mandakranta Bose, ed. The Ramayana Revisited New York: Oxford University Press, 

2004 

7. R.K. Narayan, The Ramayana, New York: Penguin Books, 1972 

8. Robert P. Go ldman, ed. The Ramayana of Valmiki: An Epic Poem of India, vol. I 

(Princeton: Princeton University Press, 1984) 

9. C. Rajgopalachari, Ramayana, Mumbai , Bhartiya Vidya Bhawan, 2013 

I 0. Pande, Vikrant and Kulkarni, Neelesh. ln the Footprints of Rama. Harpar Col lins 
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SEMESTER4 

PAPER9:MAHABHARATA 

Learning Objectives 

This paper provides an exploration of the Mahabharata, analysing its text and various sources to 

examine major events, pivotal characters, and concepts of Dharma and Samsara. It includes 

discussions on Rajdharrna and rajanTti from the Santiparva and explores geographical descriptions. 

Learning Outcomes 

After the completion of the course the students will-

Unit I 

• Gain a comprehensive understanding of the Mahabharata's context through textual sources. 

• Appreciate the complexity and enduring influence of the Mahabharata on literature and arts. 

• Explore the principles of dharma and their narrative applications. 

• Understand the Mahabharata's significance in shaping Bharatiya identity, including its 

portrayal of governance and ethics. 

I. The period of Mahabharata: Textual and traditional sources, as well as modern data samvat) 

Calenders (samvat) of Yudhishthira (yugabda), Kr$na, and Vik.rama 

Unit II 

2. The core story of Mahabharata. 

3. Dhanna and Samsara: IO stories about IO Lak$a•~as of dhanna: dhTti (Gangavataran), k$ama 

(Yasistha and Yiswamitra) dama (Yayati and Puru), asteya (Yudhishth ira- Yak$a samvada), sauca 

(the tale of golden mongoose), indriyanigraha (dhanna vyadha's upadesa), dhih (Savitri), vidya 

(tale man-tiger-snake-elephant from Stri Parva), satyam (Hariscandra/Satyakama), ak.rodha (the 

story of Parik$ita and his insult to Ri$i Samika) 

4. Mahabharata as one of the two source-books (Upjivya) for much of Indian literature, and arts 

(folk, classical, and contemporary arts) 

Unit III 



I 

5. ViduranTti and BhagavadgTta 

6. Rajdharma, and rajanTti: Santiparva 

7. Geography of Bharata-var$a 

Unit IV 

8. Stri-vimarsa in Mahabharata: Draupadi GandharT Hidimba Jambavati Kunti Madri RukmaQi 

Satyabhama, Satyavati, Sikhandi, Sulocanii, U!Gpi, Uttarii 

Recommended Readings 

Unit I 

I. The Mahabharata and the Yugas: India's Great Epic Poem and the Hindu System of World 

Ages, Luis Gonzalez-Reimann, MLBD, 20 I 0 

Unit II 

I. Mahabharata, C. Rajagopalachari, Bhartiya Vidya Bhavan, 2010 

2. Moral Dilemmas in the Mahabharata, Sima! Krishna Matilal, MLBD 

3. On the Meaning of the Mllhabharata, V.S. Suthankar, 

Unit III 

I. Vidura Niti (Mllhabharata Udyogapllrva), Gita Press, Gorakhpur 

2. The Bhagavadgita (with Sanskrit text and English translation), Gita Press, Gorakhpur 

3. Rajadharma in Mahabharata with special reference to Santi Parva, Priyanka Pandey, D.K. 

Printworld, MLBD 

Unit IV 

1. The Women of the Mahabharata, Badrinath Chaturvedi, Orient Black.Swan, 2008 

2. Mahabharata, C. Rajagopalachari, Bhartiya Vidya Bhavan, 20 I 0 



/' 

Suggested Readings 

1 . ~'l-fffif, ~ ~ 'A, l i'k~g CJ-!, 1l@T ml, 2 0 I 3 

2. cpru11~c; ~ , ~'l-fffif 'A-;,Rl, ~, ;wr qR,JS{I.S 

3. il'S<cf>i<i isli~cl~cf)-!, ~ fll~cll tR~'l-fffif cf5Hi'l.fTcf, 3fm ~cf)IS{H ~ , 2009 

4. ~ flclJfq1~c; , J:l"ITT'l-fffii-~, ~ , -!IJ.Jcf5001 J:fo, 2018 

5. ~-icf>-! ~ , ~'l-fffii~m, ~'l-f@ ~cf>IS{H, 2020 

6. «lfcfj Hi ~ FRIBT, ~'l-fffii, ~ , -! I Gl cf) J.J a ~ cf> I S{H, 20 I 0 

7. C. Rajgopalachari , Mahabharata , Mumbai, Bharti ya Vidya Bhavan, 20 I 0 

8. Ramesh Menon, The Mahabharata: A Modem Rendering Vol. l,II, , Delhi, !universe, 2006 

9. Ki sari Mohan Ganguli , The Mahabharata, 12 Volumes, , Delhi, The Manohar Publ ishers , 

2023 

I 0. Badarinath Chaturvedi, Mahabharata : An Inquiry in the Human Condition, Delhi, Orient 

Longman , 2006 

11. Badarinath Chaturvedi, Dharma, India and World Order: Twenty One Essays, Bonn, Saint 

Andrew Press, 1993 

12. TRS Shanna, Reflections and Variations on The Mahabharata, Delhi, Sahitya Academy, 

2009 

13. R.N. Dandekar, The Mahabharata Revisited, Delhi, Sahitya Academy, 1990 

14. Ganatra, Ami. Mahabharata Unravelled. 

15. Ramesh, Chandru. Mahabharata: Myth or History. Historika Foundations 



Paper 10 Introduction to Allied Concepts of Hindutva 

Learning Objectives 

This paper explores the profound dharmic legacy through moral teachings of poets and saints, 

emphasizing their impact on literature and arts. It contextualizes key historical and literary 

milestones in Bharatiya history, offering insights into the cultural and spiritual evolution that has 

shaped Bharat's diverse heritage over centuries. 

Learning Outcomes 

After the completion of the course the students will-

!. Gain a deep understanding of Bharat's darsanas. 

2. Appreciate the moral and spiritual teachings of Indian saints and poets. 

3. Be knowledgeable about major historical and literary milestones in Bharat. 

4. Develop an appreciation for the diversity and creativity in literature and arts. 

Syllabus 

Unit I: Understanding Translation and Translatibility 

Dharma, sampradaya, atma, darsana, Iswara, bhagawana, prabhu, mana, buddhi, pramat;1ika, sisya, 

devata, smrti, mandira, adhyatma, prema, asura, daitya, raksasa, sarTra, padartha, dravya, rastra, 

van}a, jati, sastra, santi, r~i, muni , guru, kala, sastrTya-sangTta, pandita, maya, strT, mahilii, niirT, 

nyaya, indriya, mok~a, nirvat;1a, prat;1a. 

Unit 2: Spiritual Heritage of Bharat 

Important mandiras, saktipTtha, matha, jyotirlinga, dhamas 

Concept of lswara in - Jaintia, Adi, Galo, Tagin, Apatani, Idu Mishmi, Miju Mishmi, Digaru 

Mishmi tribes of N. E. India. 

Unit 3: Kavya Shastra Parichay and Kavis 

Natya: ten types 

Tattvas: rasa, abhinaya, kathavastu, patra 



Kavya: Type (gadya, padya, champu), 

Chhandas: anu~tupa, upajati, indravajra, upendravaj ra, vasanta-tilaka, sikharii;ii, mandakranta, 

arya, gatha, doha, chaupai, sora\ha 

Some Kavis: Bhasa, Kalidas, Ashvagho~, Somdev Suri, Hala, Kalhan, Chandabaradal 

Unit 4: Briefs: Some Kings and Bhakti Sants 

Sant-Paramparii: Brief knowledge of Chaitanya Mahaprabhu, Sankara Deb, Thiruvallavur, 

Basavanna, Namdev, Kabira, Ravidasa, Narsi Mehta, Guru Nanak, Tukaram, Tulsidas, Surdas, 

Mirabai, Anda!, Jhulelal, Gyaneshwar, Vidyapati, Narayan Guru. 

Some Kings and Dynasties: Maurya, Lalitaditya, Chakradhwaj Singh, -Chola, Harlhar and Bukka, 

Bappa Rawal, Harshawardhan, Bhoj, Dahir-sen, Marthanda Verma, Rana Pratap, Shivaji. 

Essential/ Recommended Readings (Selected Parts) 

• Change and continuity in Indian Religion, J Gonda, London, 1965. 

• Social & Political Implications of Concepts of Justice and Dharma, Chousalkar Ashok S., Mittal 

Publications, Delhi , 1986 

• Ancient and Medieval India by HC Verma. 

• ~cf51 ~fatllfl, cfi.cft. cf>fUT, '3"m~~~. ci.@ .. h3,, 1-fl11-5, ~2019, ~ ~~xOI I 

• i.ffc@~ JWWf', 61. "QT. GFNll-H, cITUTl \.lcf>l.f(H, ~~ 

• ~ cfl't "fic'f ~ Jfr-< fl ll-11 K1l cf> fl A Hid I, qi wp n 41 ci , +=f~ ~ ~ ~ . l{fq@, 20 18 

• 'l-ffidTtT ~ cfl't ~q~@, -g~ WAR JfficfIB, fcfSiaRl£llcill 1-lcf>l.f(H, ql,tlOIBi, qcfitr ~~xOI, 

202 I . 

• +=f~cf>lefl'i mcft i.ffc@ cpfcx:f: 9,-ii[fllict>'i ~ JWWf', 61. ~ ~ . ~ cf51 4~.f(l;a ~ 

Rs~&1cfi'", ~ ~ 
• ~wf~*~cfl'tm, Rl£11f.:lq1fl ftri,r, ",(l~ \.lcf>l.f(H , ~ . 2013. 

• Ancient India: Spiritualism and Science, Dr. Om Prabhat Agarwal 



Discipline Specific Elective 

(DSE) Courses 



DSE 1 Paper: Hindu Darsana Traditions 

Total Credits: 4 

Course Objectives: 

The general objective of this course is to familiarize the students with the salient features of main 

schools of Hindu Philosophy. Objective of this course is to impart knowledge of origin and 

development of philosophical thought of Hindu culture in its all aspects i.e. metaphysics·, 

cosmology, epistemology, logic and ethics. 

Learning Outcomes: 

The students will be able to understand: 

• the origin and development of philosophical thought which sprang from Vedas (astika darsana) and 

which developed apart from Vedas (Nastika darsana). 

• the peculiar path of the evolution of a philosophical system in Hindu Dharma in the textual frame 

of Sutra, bha;;ya, vartika, ('ika. 

• the rational , polemical and intellectual rigour of Hindu Darsana as different from philosophy 

• the nature of philosophical problems e.g. ontological, epistemological, and moral laid down in 

different schools of Hindu Parampara. 

Course Contents 

Unit: I Hindu Darsana: An Introduction 

• Introduction of terms- darsana, anvi'k;;ikT, tattvavidya 

• Introduction of Astika and Nastika darsanas , their founders , main texts and thinkers 

• Salient Features of Hindu Darsana 

Unit: II Carvaka, Jain and Bouddh Traditions 

Carvaka Rejection of Transcendent entities, Theory of Knowledge 



Jain Dharma: Concept of reality - sat, dravya, gu1Ja, paryaya, JTva, ajTva, anekantavada, syadvada 

and nayavada; theory of knowledge 

Baudhh Dharma Four Noble Truths, Astangika Marga, Pratityasamutpada, k~aQabhahgavada, 

anatmavada. Schools of Buddhism: Vaibha~ika, Sautrantika, Yogacara, Madhyamika 

Unit: Ill Nyaya-Vaise~ika Darsana 

Nyaya Darsana Prama and aprama, Theories of pramal)a: pratyak~a, anumana, upamana, sabda, 

Prameya and its kinds 

Vaise~ika Darsana Concept of padartha and its kinds, Asatkaryavada, Kinds of Karal)a: samavayi, 

asamavayi , and nimitta karal)a, paramaQukaraQavada 

Unit: IV Sa111khya - Yoga Darsana 

Saq1khya Darsana prakrti and its evolutes, nature of puru~a, Three GuQas, Satkaryavada 

Yoga Darsana Definition of Yoga, Chittabhumi, Chittavrtti, Klesas, Samadhi and its types, 

Astatigika Yoga 

Unit; V Purva Mima111sa -Uttara Mima111sa 

Purva Mima111sa Hermeneutics of Vedic Sentences, Dharma, Bhavana, sabda-nityavada, Theory 

of pramal)a and its kinds, Kumarila and Prabhakara Schools of Mimarnsa 

Uttara Mima111sa(Vedanta) 

Advaita Brahma!), Atman, relation between Brahmai:i and Atman, three levels of reality, 

Adhyasa, maya, Vivartavada , JTvanamukta, Mok~a 

Visi~tadvaita : SaguQa Brahma!), refutation of maya, bhakti and prapatti , Brahma-PariQamavada 

ID] References: 

Essential Readings: 

1. %£.R°~, ~~~Jflxdli,~ftci-1, Ald1cilci ciHIH-t1c;1-i:1, c11xlDl-ill, 2013 

2. m~~' ~~cpl x,q~@, Ald1cilci ciHlx-illc;l./:1, ~' 1993 

3. ~fR~, ~~, \.lcf51~H ~ , ~"fu°'l-flTT, '3."~. 1957 



.c 

5. ~ ~ ' ~ ~ 'Pl ~ flA~IQ, ~-fcNFr ~ fd~e-s, 
1ll~l.llcill~, 1996 

6. M. Hiriyanna, Outlines ofindilln Philosophy, Motilal Banarasidas, Delhi, 1997 

7. M. Hiriyanna, The Essentials of Indian Philosophy, Delhi, Motilal Banarasidas, 2015 

8. Chatterji Satish Chandra , Datta Dhirendra Mohan , An Introduction to Indian Philosophy, 

Delhi, Motilal Banarasidas , 2015 

9. Dasgupta, Surendranath, A History of Indian Philosophy (Vol. l, II), Delhi, Rupa 

Publications India, 2018 

10. Sharma, Chandradhar, A Critical Survey of Indian Philosophy, Delhi, Motilal Banarasidas, 

2013 

11 . Puligandla Ramkrishna, Fundamentals of Indian Philosophy, Delhi. DK Printworld, 1997 

12. Raju P.T., The Philosophirnl Tradilions o.findia , Delhi, Motilal Banarasidas, 2009 

13. Rangahari. Bharat Ke RC1shtratvC1 lw Ananl Pravah 

14. Sri Aurobindo. Renaissance in India 



.f, 

DSE 2: An Overview of Hindu Concepts for Contemporary Disciplines 

Learning Objectives 

The objective of the paper is to develop an understanding of key Hindu Darsnic concepts 

and their applications, and explore their integration in contemporary studies. It will also 

examine the ancient Hindu strategic thinking, governance systems and jurisprudence and 

appreciate the contributions of Hindu science, technology and literary traditions. 

Learning Outcomes 

• Students will be able to explain fundamental Hindu philosophical ideas and their 

applications in modern contexts. 

• Students wi II analyse and interpret ancient Hindu texts on governance and law. 

• Students will demonstrate an appreciation for the structure and aesthetics of Sanskrit 

literature. 

• Students will recognize the historical significance and modern applications of Hindu 

advancements in science and technology. 

Course Content 

Unit 1. Hindu Darsana 

A. Two Paths: Shreyas and Preyas (Kathopanishad) 

8. The importance of Abhyudaya in Hindu society and thought 

C. Para and Apara Vidya (Mundaka Upanishad) 

D. Introduction to Hindu Logic: Nyaya View on 'Inference' 

E. Hindu Research Methodology: Role of Tantrayuktis 

Unit 2. Hindu Strategic Thinking and Governance System 

A. Raj Dharma and Elements of Kautilyan State 

B. Bhisluna and Yudhisthir Dialogue on Politics and Governance 



j 

C. Hindu Law and Jurisprudence: Svatva, Svamitva and Law of Procedure 

Unit 3. Kavya Shastra 

A. Introduction to Panini Grammer (Selected Parts of A~tadhyayT) 

B. Shiksha: Hindu Phonetics 

C. Vakyapadiya of Bhartrhari 

D. Craft, Plot and Speciality of Sanskrit Poetry and Drama (Rasa, Chhand, Alankar, 

Shabad Shakti) 

Unit 4. Hindu Science and Technology 

A. NasadTya Siikta (Rigveda) 

B. Swadha and Atman 

B. Notions of Sat and Asat and Creation 

C. Science of Yoga 

D. Ganita and Jyotisha Heritage (Aryabhtatta, Brahmgupta, Bhaskaracharya) 

E. Agama Shastra/Parampara 

Essential/Recommended Readings (Selected Parts) 

Unit I. Hindu Darsana 

Ranganathananda, Swami (20 I 6 ). Lecture on Kath Upanisad in The Message of Upanisads, 

New Delhi, Bhartiya Vidya Bhawan. 

S. Sitaram Sastri (2018). Mundaka Upanishad with Shankara's Commentary (First Part). 

Forgotten books. 

History Of Indian Logic by Satish Chandra Vidyabhushan, 1921. 

Lele, W.K, (2006), Methodology of Ancient Indian Sciences, Chaukhamba Surabharati 

)/ 



Prakashan, Varanasi. 

Komatineni, Surendra &amp; Prasad, Jsr. (2012). The Role of Tantrayuktis in Indian 

Research 

Methodology. The Journal of Sanskrit Academy. XXII. 155-165. 

Unit 2. Hindu Strategic Thinking and Governance System 

Relevance of India 's Ancient Thinking to contemporary Strategic Reality, Ed. Arvind 

Gupta &amp; Arpita Mitra, Vivekanand International Foundation &amp; Aryan Books 

International, New Delhi, 2020. 

Mahabharata of Vyasa (with english translation) - Ed.By Dr. Ishvar Chandra Sharma 

&amp; DrO.N. Bimali, Translated by M.N. Dutt, Parimal Publications, Delhi. 2008 

Mahabharata with Hindi translation,Geeta Press Gorakhpur 

G.N. Jha, Hindu Law in its Sources, Varanasi: Sampoornanand Sanskrit University, 2017. 

P.N. Sen, Hindu Jurisprudence, Kolkata: Calcutta University, 2020. 

Unit 3. Kavya Shastra 

Shastri, Ramnath Tripathy. (Ed.) 2014. Sanskrit Vyakarana Sastra ka Itihasa. (History of 

Sanskrit Grammar). Delhi: Chaukhambha Orientalia. 

Subrahmanyam, P .S ., 1997. Pal)ini and Modem Linguistics, Journal of the Inst. of Asian 

Studies, 15 

Rath, Gayathri. 2000. Linguistic Philosophy in Vakyapdiya. Varanasi: Bharatiya Vidya 

Prakashan. 

Rachananuvada Kaumudi - Dr. Kapil Dev Dwivedi. Vishwavidyalaya Prakashan, 

Varanasi. 

Unit 4. Hindu Science and Technology 



Nasadiya Suktam, Rig Veda 10 Mandala, 129 th Hymn, Sripad Damodar Satvalekar, Pardi. 

Bhavanani, Ananda. (2011 ). Understanding the Science of Yoga. SENSE. I. 334-344. 

S. Balachandra Rao, Indian Mathematics and Astronomy: Some Landmarks, 3rd Ed. 

Bhavan's Gandhi Centre, Bangalore, 2004. 

Vastu-sastra Hindu Science of Architecture, Shukla D. N., Muraliram Manoharlal 

Publishers, New Delhi, 1993. 

The Hindu Temple, Vols. 1-2, Kramrisch, Stella, Motilal Banarsidass, Delhi, 1976. 

Ancient India: Spiritualism and Science, Om Prabhat Agarwal 

India's Glorious Scientific Traditions, Suresh Soni 

Bharat mein Vigyan ki Ujjawal Parampara, Suresh Soni 

Hindu Temples, Sitaram Goel. Voice of India 

Hinduism: Rituals, Reason and Beyond. Ashok Mishra 

Indian Kowledge Systems, Kapil Kapoor 

Suggested Readings 

A.L. Basham, The Wonder That Was India (1954) . 

B. Datta and A. N. Singh, History of Hindu Mathematics, 2 Parts, Lahore, 1935, I 938; 

Reprint, Asia Publishing House. 

Bharatiya Darshana (Indian Philosophy)-By Jagadish Chandra Mishra, Chowkhamb 

Surbharati Prakashan, 2012. 

D.C. Guha, Navya Nyaya System of Logic, Motilal Banarsidass, 1979 



,,. 

Ethics of the Mahabharata, Sitansu S. Chakravarti, Munshiram Manoharlal Publishers, 

Delhi, 2006. 

Facets of South Indian Art and Architecture, Nagaswamy, R., New Delhi: Aryan Books 

International, 2003. 

Joshi S.D, Roodbergen J.A.F., The Ashtadhyayi of Panini, Vol. XI, Sahitya Academy, New 

Delhi 2004 

Vishuddha Manusmriti (Translation and Commentary by Dr. Surendra Kumar, ARSH 

Sahitya Prachar Trust) 

Origin and Development of Sanskrit Metrics, Arati Mira, The Asiatic Society. 

Prof. LELE W.K., Methodology of Ancient Indian Sciences, Chaukamba Surabharati 

Prakashan, Varanasi 2006 

Sanatana Dharma: An Advance Text Book of Hindu Religion and Ethics, Bhagwandas and 

Annie Besant, The Theosophical Publishing House, Madras, 1940. 

T. A. Saraswati Amma, Geometry in Ancient and Medieval India, Motilal Banarsidas, 

Varanasi, 1979. 

Thompson, G. (1997) "The Brahmodya and Vedic Discourse," Journal of the American 

Oriental Society, Vol. 117, No. 1, 13-37. 
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Specialisation in Hindu 

Studies 

(For the students who have 

not opted for any Minor 

Discipline) 



f 

Paper 1: Introduction to Vedic Literature ~~<Pl tlli:tl..tl Q~illl) 

Learning Objectives 

The purpose of this course is to give the students a general introduction of Vedic literature 

beginning from Rigveda to Vedangas. It introduces thoughts and literary works of some of 

the well-known ancient and modern Vedic and Upnishadic commentators. This course also 

provides knowledge of the Vedic intellectual and cultural thoughts to the learners. 

Learning Outcomes 

After completion of this course the students: -

• Will form a basis understanding of Vedic and Upnishadic wisdom and concepts. 

• Will be able to explain various theories of interpretations according to some 

important ancient and modem Indian commentators. 

• Will have clarity about the vedangas. 

• Will have clarity about the Vedic ditties. 

• will be able to understand Vedas as our valuable ancient heritage. 

Syllabus 

Unit- I Overview of Vedic Vangmaya 

The Samhitas: Rigveda, Yajurveda, Samveda & Athrveveda 

The Brahmnas and The Aranykas 

Unit- II Upanishadic Darshan 

Principal Upnishadas 

Various Interpretations of the Upanishads 

Unit-III The Vedangas: Shiksha, Kalpa, Vyakarana, Nirukta, Chanda and Jyotish 

Unit-IV Vedic Thoughts & Interpretations 
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Vedic Devtas : Agni, Indra , Aditya (Surya) 

Vedic Samaj 

Vedic Interpreters: Sayana, Swami Dayananda, Aurobindo, Damodar Satvlekar 

Essential Readings 

I. ~'l-f11:lP-[RcITT - mtrUT, (tiJ.lJl~cf5) ~ ~ cn:n, -Ji~l-<sll ~~l!Dc'.l~lll, cm101-B1, 

1980 

2. ~'l-fl1SZ:p.jfrrQ)T - mtrUT, ( ti J..Q I~ cf5) ~ ~ , ~ ~ 1-l cf5 I ~H, q Ix I 01-B) , 1985 

3. ~•1--rr~:pi_fi~ cf5 I {i ~ i5 -~ '31TI£.t!71:l, ~ , 1934 

4. t-mft--;::fr Jqf.-lt:1q - ina1Qti ij)x~gx 

5. 3qf.-lt:1q ~ -~I .:m1qo1 ~ . ru(jjllg,l-llx inru~xll-l i::;ltiH~, ~ ' 2014 

Additional/Suggested Readings 

I . l!fi ~ -~ ~ . 0Jjql~cf5 -~ Jf~ ruct11eicf51x ~ \JfTffif~ tj~ldcf51x, 

l!fi J.RfcR; JfT ~ , g~iil :i) , 2 009 

2. '31TI£.t!71:l, ~ -~ tilffi~ JfR {i~fa, ~~. qlxlDI-R) I 

3. '31TI£.t!71:l, ~ -~ ~ Q)T ~ ~ fa i5 I ti - 1l~ 'l-flTf ~ - J ·cH 1-l e~I ~ ~ . 

ci x,g ··h.:½ I 

4. '31TI£.t!71:l, ~ -~ ~ Q)T ~ ~fai::;lti -~ 'l-flTf ~ ) - JfHl-le~I ~ 

~ .a~ ... khl 

5. -i:1ti4d1, ~tR ~ -~ fcffiR Jffx ~ {i~fa, ~ ~irr<TI ~ , -c:rcrrr, 1972 

6. ~ , lllll-i:1xDl-~~~Jf'rxfctmr,~~~,~~I 

7. ~, cf5fQaec:I-~ tilffi~ ® ~~fa, fa:~f<lctllcill l-lcf51~H, c:llxlDI-B), ~ ~«f>xDI 

20 10 

8. tj ~-~ ~ Q)T ~fa(:;lti -~ 1-3, -qftq""t[cp o~I tiJ.lJl~cf5 - tfc<lS3fcTT ~ - 'Q'., 

f<l(jjllg5l-llx inru~xll-l i51tiH~, ~ ' 2008 

9. ~. ~% -~ ~~fa, fficpirmfl qq51~H, ~cili::;lcill~ 
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,o. if. 45a$ffi$-~m, ~~, m , 1999 

I I . QUff, ·<ll--l Qcf> I ~I -~ ~ ~ ~ ~l1 l .. h:~ ·ffH<l J1 cp't ~'l-{Tri1:p~J~ cf> IQ, 4~A ci 

qR:ich~H-1, ~, 2005 

12. 1<Tl--lf, q~fix1ii -~~ i.!Rcf51, ifi'<9Mll ~ WR, t 967 

13. ffl~, 8~o!.ll&-114~dl1:, IDd'l-fT Qcfjl~H, ~. 2014 

14. Dandekar, R.N. - Vedic Religion & Mythology: A Survey of the Works of Some Western 

Scholars, Univ. of Poona, Poona, I 965. 

15. Macdonell, A.A. - Brhaddevata, M.L.B.D., 1965 



Paper 2: Upanisad Parichaya 

Learning Objectives 

• This course will introduce and develop the foundational Hindutva as analysed in 

Upanisads. The students will be acquainted with Certain Key concepts of Upanisads like 

Vidya, Yajna, Tapa, Brahman, Tat tvam Asi, Pancakosa Viveka etc. and the dialogical 

method which was used in Upanisad to impart spirituality. The course will depict the 

Universal nature of Upanisadik knowledge and its journey to Western world. 

Learning Outcomes 

• The students will be oriented to think about the nature of Bhartiya knowledge system 

through Upanisads. 

• The students will understand the nature of debates and unique diaological methodology of 

Upanisad. 

• The students will develop insight into the overall need of establishing Swaraj in Ideas. 

UNIT 1: Upanisads: An Introduction 

• Upanisads: Term and Historical Context 

• Major Upanisads 

Recommended Readings 

• Ranganathananda,Swami (2016). lntroduction in The Message Of Upanisads, New Delhi 

,Bhartiya Vidya Bhawan,p.1-21 

• Majumdar,R.C.(2021) The Vedic Age.Mumbai,Bhartiya Vidya Bhawan PP.471-476 

Unit 2: Key Concepts In Major Upanisads 

• Chhandogya: Tat Tvam Asi 

• Mundaka: Para-Apara Vidya 

• Taittariya Upanisad : Pancakosa Viveka (Five Layers Of Human Personality) 

• Chandogya-Upani~ad with Sarµkara-bha~ya, ( 1978). Chapter 6 



r 

• Radhakrishnan, S., The Principal Upani~ads, London, George Allen & Unwin, 1974, pp. 

446-467 

• S. Sitarama Sastri (2018) Mundaka Upanishad with Shankara 's Commentary (First part) 

Forgotten books 

• A.Mahadev Shashtri (1903) .Taittariya Upanisad.( Bhrigu Valli) Samta Books 

Unit 3: Dialogues and Spirituality 

• Gargi and Maitreyi: Brihadaranyak Upanisad 

• Saryakama and Jabct!: Chhandogya Upanisad 

• Yanw and Nachiketa: Kath Upanisad 

Essential/Recommended Readings 

Madhavananda,Swami.Brihadaranyak upanisad 2.4 .Mayavati:Advaita Ashrama 

Chandogya Upanishad with Shankara Bhashya Ganganath Jha (Translator), Chapter -04 pages 

189-198.Puna: Orient Book Agency 

Ranganathananda,Swami (2016).Lecture on Kath Upanisad in The Message Of Upanisads, New 

Delhi ,Bhartiya Vidya Bhawan, PP. 290-300 

Unit 4: Upanisads' Journey to West 

• Upanisads · Journey to France 

• Influence on Germans 

• Russia' s interest in Vedanta 

Essential/recommended readings 

Tathagatananda,Swami(20 I 0). Chapter 4, 5 and 8 in 'Journey of the Upanisads to the West'. 

Kolkata.Advaita Ashram Publication 



Paper 3: The Bhagvadtgita: Universal Message to Humanity 

Learning Objectives 

This course will introduce and develop the foundational Bhartiya Adhyatm as depicted in 

BhagvadGita. The students will be acquainted with Certain Key concepts of Gita like 

Niskama Karma, Loksangraha, Tapas, Varna, Guna, Sthitaprajna etc and will learn about 

the dialogical method of philosophical counselling. The course will bring out the Universal 

message of Bhagvadgita for modem world. 

Learning Outcomes 

• The students will come to know the importance of Gita in Bharti ya Adhyatm 

• The students will understand the nature of debates and unique dialogical methodology of 

Bhagvadgita 

• The students will develop darsnic and manovigyanic insight as found in Bhagvadgita. 

UNIT 1: Gita: An Introduction 

• Gita : Context and Translations 

• Sankara' s comrnenta1y: An Introduction 

Essential/Recommended Readings 

• Ranganathananda,Swami (2001). Introduction m The Universal Message Of The 

Bagvatgita, Kolkata,Advaita Ashrama PP.9-38 

• A. Mahadeva Sastri (trans.) ( 190 I). The Bhagavad-Gita, (With the commentaiy of Sri 

Sankaracaiya). Mysore: The G.T.A. Printing Works. Second Edition. 

• Bhagvagdita (with trans lation and commentaiy in Hindi), Gita Press Gorakhpur 

Unit 2: Discourse On Karma 

• Karma Yoga 

• N iskama Karma 

• Loksangraha 

• Akarma-Vikarma 
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Essential/Recommended readings 

• A. Mahadeva Sastri (trans.) ( 190 I). The Bhagavad-Gita, (With the commentaty of Sri 

Sankaracarya). Mysore: The G.T.A. Printing Works. Second Edition 

• Ranganathananda,Swami (200 I ).Introduction in The Universal Message Of The 

Bagvatgita, Kolkata,Advaita Ashrama 

• Bhagvagdita (with translation and commentary in Hindi), Gita Press Gorakhpur 

Unit 3: Key Concepts In Gita 

• Sthitprajna 

• Yugkshema and Yugabhrasta 

• Paths u/Moksha 

• Varna and Svadharma 

Essential/Recommended Readings 

• Gambhirananda,Swami (2000).Bhagavad-Gita 

Sankaracarya.Kolkata: Advaita Ashrama 

with the Commentary of 

• Ranganathananda,Swami (200 !).Introduction m The Universal Message Of The 

Bagvatgita, Kolkata,Advaita Ashrama. Vol. land 2 

• Bhagvagdita (with translation and commentary in Hindi), Gita Press Gorakhpur 

Unit 4: Gita: Contemporary Context 

• Krishna-Arjuna Dialogue: Reading Human Emotions 

• Gita and Management 

• Darsnic Counselling and Gita 

Essential/recommended readings 

• Munshi,K.M (2009). Bhagvatgita and Modern Life.Mumbai:Bhartiya Vidya Bhavan 

(Selected Readings) 

• Rama,Swami (2000). Perennial Psychology of Bhagavad Gita. Himalayan Institute Press 

(Selected Readings) 
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Paper 4: Purana Parichaya 

Course Objectives: 

This course aims to introduce Purana as source of Hindu History, Culture, Geography, 

Architecture and other disciplines of knowledge systems. In this course students will learn to 

examine Puranas are valuable texts for social, cultural, Philosophical and religious development 

of society and the civilization. 

Learning Outcomes: 

The students will learn about: 

• Puranetihasa and its five elements 

• Purana as a source of knowledge systems 

• Pauranic Geography and its different dimensions 

• Socio-cultural, historical and Darsnic thoughts related to Puranas and their contemporary relevance 

Syllabus: 

Unit I. Introduction to Purana Literature and Five Elements of Purana 

A. Meaning of Puranetihasa 

B. Puranetihasa Vidya before Vedavyasa and after 

C. Introduction to Mahapurana and Upapurana Literature 

D. Introduction of Five elements of Purana 

E. Concept of Sarga, Pratisarga, Vamsha, Manavantara and Vamshanucharita 

Unit 2. Purana as a Source of Knowledge Systems 

A. Purpose of Puranetihasa Vidya 

B. Vidya Stanas 

C. Para Vidya in Puranas 

D. Apara Vidya in Puranas 



E. 18 Vidya in Puranas 

F. Shilpa and Kalas in Puranas 

Unit 3. Pauranic Geography 

A. Concept of Brahrnanda 

8 . Concept of Bhuvanakosha 

C. Concept of 14 Loka 

D. Introduction to 7 Dvipa 

E. Introduction to Jambudvipa 

F. Introduction to Bharatavarsha 

Unit 4. Purana as a Source of Historical, Socio- Cultural and Philosophical thoughts 

A. Introduction to Akhyana and Upakhyana,Gatha and Kalpashuddhi 

8. Historical episodes in the Puranas 

C. Social Institutions and Sanskaras in the Purana literature 

D. Ashrama Vyavastha and Education System 

E. Philosophical thoughts and A vataravada in the Puranas 

Selected readings from: 

I . Agni Purana 

2. Matsya Purana 

3. Vishnu Purana 

Recommended readings: 

I. Agnipurana, ( Eng.tr.) G.P. Bhatt, Delhi: Motilal Banarsidass, 1985. 

2. Purana Vimarsh, Baldeva Upadhyaya, Varanasi: Chowkhamba Vidyabhawan,1987. 

3. Avataras, Annie Besant, Madras: Adyar Library,1925. 



4. Yyasa and Valmiki, Aurobindo, Pondicheny: Aurobindo Ashram,1960. 

5. Purananushilana, Giridhar Sharma Chaturvedi, Patna: Bihar Rashtra Bhasha Parishad,1970. 

6. Ancient Indian Historical Tradition, F.E Pargiter, Oxford, 1922. 

7. Studies in the Pauranic Records of Hindu Rites and Customs, H.C. Hazra, Dacca, 1940. 

8. History of Dhamrnshastra, P.V. Kane, Poona: BORI, 1962. 

9. Studies in the Geography of Ancient India and Medieval India, D.C.Sarkar, Delhi: MLBD 1960. 

10. Markandeya Purana, Vasudeva Sharan Agarwal, Prayagraj: Hindustani Academy,1961. 

11 . Purana ltihas ka Anushilan, Ram Shankar Bhattacharya, Varanasi: Chowkhamba Sanskrit 

Series, 1963. 



I, 

Paper 5: Hindu Thinkers 

Learning Objectives: 

The general objective of this course is to familiarize the students with prominent thoughts of 

distinguished Hindu thinkers of ancient and modem times. Objective of this course is to create 

awareness among students about rich and multi-faceted heritage of Hindu Thought and thinkers 

who played a pivotal role in the making of Indian Knowledge System. This course also aims at 

touching upon the historical background of Hindu thinkers and impact of their thoughts. 

Learning Outcomes: 

The s tudents will be learn about: 

• The intellectual, philosophical and spiritual richness of Hindu Thought. 

• The meaning and significance of main ideas of distinguished Hindu Thinkers. 

• The practical importance and global relevance of the thoughts being taught in the course. 

Syllabus 

Unit: I (Ancient Hindu Thinkers-I) 

Pal}ini Descriptive Techniques of PaQini, Structure and methods of grammar, PaQian notion of 

sentence and word, concept of Karaka and its relation with Kriya 

Patanjali The grammarian, author of Mahabha~ya, main concepts: Definition of Word , Purpose 

of grammar , Idea of Sphota 

Patanjali Exponent of Yoga philosophy, author of Yogasutras, main concepts : Definition of 

Yoga, Chittavrtti and its types Klesas, Samadhi and its types, Astangika Yoga 

Unit: II (Ancient Hindu Thinkers-II) 

Bhatrhari author of VakyapadTyam,Concept of Sabdabrahma, Sphota, Kala 

Acaarya Sarpkara Commentator of the PrasthanatrayT, exponent of Advaita Vedanta Concept of 

Brahma!), Atman, relation between Brahma!) and Atman, three levels of reality, maya, 

Vivartavada 

Acharya Ramanujacharya and his influence on Bhakti saints from across Bharata 
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Unit III (Modern Hindu Thinkers -I) 

Mahar~i Dayananda Vedic revival , commentary on Vedas, Advaita, Traitavada (lshwara, self 

and nature), Role in areas of education, institution building, translations, expositions, and 

interpretations, and national movement 

Swami Vivekananda : Practical Vedanta, Universal Religion, Synthesis of j LJ ana, karma, bhakti 

and dhyana , ideal of renunciation and service 

Bankim Chandra Chattopadhyaya (Bankim Samagra) 

Unit IV (Modern Hindu Thinkers -II) 

Sri Aurobindo: (Vande Mataram, and Foundation of Indian Culture) 

Bala Gangadhara Tilak (Gita Rahasya) 

Savarkar (Hindu-Pad-Padshahi, Hindutva, Hindutva Key Pancha Prana) 

Essential Readings: 

4. Aurobindo The Life Divine. Pondicherry: Aurobindo Ashram, 1970. 

5 ........... . .... , The Lights on Yoga. Calcutta: Arya Publishing House, 1942. 

6. Chaudary, Haridas. Ed. The Integral Philosophy Sri Aurobindo. London. George Allen and 

Unwin Ltd. I 960. 

7. Naravana, V.S. Modern Indian Thought. Bombay: Asian Publishing House, 1967. 

8. Purani, A.B. Sri Aurobindo, Some Aspects of His Vision. Bombay. Bhartiya Vidya 

Bhavan, 1966. 



9. Sharma, Ramnath. Philosophy of Aurobindo, Lucknow: Bharatiya Prakasan Ltd, 1960. 

I 0. Abhayananda, Swami. Universal Religion and Vedanta. Calcutta: Ramakrishna Vedanta 

Math Publications. 1968. 

11. Bali, D.R. Modern Indian Thought. Bangalore: Sterling Publication Pvt. Ltd. 1980. 

12. Lal, Kumar Basant. Contemporary Indian Philosophy. Delhi: Motilal Banarasidas, I 978 

13. Kapil Kapoor, Dimensions of Panini Grammar: The Indian Grammatical System, Delhi, 

Motilal Banarasidas, 2005 

14. Goldsti.icker Theodor, Panini : His Place in Sanskrit Literature, Alpha Edition 

15. Cardona George, Pal)ini: His Works and its Tradition, Delhi: Motilal Banarasidas, 1988 

16. Bhattacha1ya Bishnupada , Bhartrhari's Vakyapadiya and Linguistic Monism, Pune, 

Bhandarkar Oriental Research Institute , 1985 

17. Patnaik Tandra, Sabda: A Study of Bhartrhari's Philosophy of Language, Delhi, DK 

Printworld Pvt. Limited, 2017 

18. Narayana, Sharda , Vakyapadiya: Sphota, Jati and Dravya, Delhi, DK Printworld, 2018 



Paper 6: Dharma and Religion 

Learning Objectives 

• This course will introduce and develop the foundational concepts of Hindu Adhyatma and 

Dharma and its comparison with Western Religious Tradition. The students will be 

acquainted with Non-Translatable themes like Dhanna, Advaita, Ra~tra, Yajna, Tapa, 

Darsana, Sanskriti , Sarnadhi, lsvara, Brahman, Varna-Guna etc. They will learn about the 

nature of non-translatability of key concepts of two traditions, specially of Dharma and 

Religion. The course will make a comparative study of Dharmic and Western Religious 

Traditions. 

Learning Outcomes 

The students will be oriented to: 

• Think about the nature of Dharma and its importance in contemporary context. 

• Know about the debates about how key Dharmic Concepts were translated in terms of 

Euro-Centric Categories . 

• Develop their analytical abilities by reflecting on Bharatiya methodology. 

• Develop insight into the overall need of establishing Swaraj in Ideas 

UNIT 1: Dharma 

• Dharma: The way for a Hindu 

• Dharrna and it ' s Pllnthlls 

Essential/Recommended Readings 

I. Olivelle, Patrick.(2016). Introduction m A Dharma Reader 

Law,India, Permanent Black pp. I-34 

Classical Indian 

2. Malhotra, Raj iv. (2013 ). Being Different. Delhi: Harper Collins Publishers 

India.PP .259-262 

Unit 2: Key Concepts of Dharmik Tradition. 

• Dharma, Advaita, Dhyana, Yajna 



• Tapas, Darsana, lsvara, Brahman, 

• Itihas,Rastra,Pravatti -N ivratti, Sreyas-Preyas 

• Vama-Guna, Svadharma, Ni~kama Kanna, Vasudhaiva Kutumbakam 

Essential/Recommended readings 

• Ranganathananda, Swami (2015),Universal Message Of Bhagvad Gita .Vol.I 

(Introduction).Kolkata: Advaita Ashrama 

• Malhotra, Rajeev (2020). Sanskrit Non-Translatables (Selected Readings), Harper Collins 

Publishers India 

Unit 3: Religion and Dharma 

• Religion: Origin and Historical Context 

• Dharma and Religion: A Comparative Analysis 

Essential/Recommended Readings 

• Tweed, Thomas A (2020). Religion: A Very Short Introduction.USA.Oxford University 

Press 

• Chaturvedi, Badrinath. (2019). Dharma: Hinduism and Religions in India. Delhi. Penguin 

Viking Publishers. 

Unit 4: Towards Decolonization 

• Intellectual Colonization and Social Consequences 

• Decolonizing Indian Dharmic Tradition 

• Swaraj In Ideas 

Essential/recommended readings 

• Bhattacharya,K.C.( 1977) 'Swaraj In Ideas' in ' Four Indian Critical Essays' Ed.S. K.Bose 

• Cohn,Bernard S. ,( 1928) 'Colonialism and Its Forms of Knowledge ' (First two 

Chapters),Princeton University Press 

Additional/Supplementary Readings 

Chaturvedi, Badrinath. (2019). Dharma: Hinduism and Religions in India. Delhi. Penguin Viking 

Publishers. 



Vidyabhushan,S.C.(2015). A History of Indian Logic (Selected Readings),Delhi,Motilal 

Banarasidas 

Malhotra, Rajiv.( 2013.) Being D([ferent. Delhi: Harper Collins Publishers India, 

Sankaracharya,A.di( 1997).Tattvabodha.Chennai :Central Chinmay Mission Trust 

Gordon,Lewis R. ' Decolonizing Philosophy' (2019).The southern Journal Of Philosophy.Vol. 57 

Kane, Pandurang Vaman. History of Dharma Shastra (Five Volumes)(l 962).Pune: Bhandarkar 

Oriental Research Institute 

Olivelle, Patrick, ed. (2009).Dharma: Studies in its semantic, cultural and religious history. Delhi: 

Motilal Banarsidas Publisher. 

Chinmayananda, Swami.(2016).Atmii-bodha. Mumbai: Chinmaya Prakashan. 

Tejomayananda, Swami (2016). Vedanta Book of Definitions . Mumbai: Chinmaya Prakashan, 

Ramamurty, A. (2012). The Central Philosophy of The RgVeda. Delhi: D. K. Printworld, 2012. 
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M.A HINDU STUDIES 

Syllabus of Minor Discipline -

Political Science 
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SEMESTER I 

Paper 1: Reading Hindu Classics 

Learning Objectives-

This course proposes to introduce classical political texts to the students. These texts will give a 

background of the political environment, functioning of the state, maintaining law and order, and 

other ancillary functions for the benefit of the people. The selection of texts was based on the 

oldest and representative nature of concept which is under discussion. 

Learning Outcomes-

After reading the course the learners would be 

• Gain knowledge of rich historical Indian texts 

• To get Acquainted with certain key political concepts 

• Acquire understanding about how to read historical texts. 

• Delve into the rich repository of Indian knowledge tradition 

Unit 1: Introduction: How to study Hindu Classics 

Unit 2: Atharveda: Concept of Rashtra 

Unit 3: Shanti Parva: Rajdharma 

Unit 4: Sukraniti: Kingship 

Unit 5: Charvak/Lokayat: Materialism 

Unit 6: Manusmriti: Social Laws 

Unit 7: Arthshastra: Statecraft 

Essential/ recommended Readings 

Unit 1: Introduction: How to Study Hindu Classics 



BROUGH, J. (1952). The Study of The Indian Classics. Journal of the Royal Society of Arts, 

I 00( 4883), 766- 776. http://www.jstor.org/stable/4 l 365444 

Trivedi, Harish, 'Western Classics, Indian Classics: Postcolonial Contestations', in Loma 

Hardwick, and Carol Gillespie ( eds), Classics in Post-Colonial Worlds, Classical 

Presences (Oxford, 2007; online edn, Oxford Academic, Feb. 

20 I 0), https://doi.org/10.1093/acprof:oso/9780199296101.003.00 I 7 

Radhakrishnan, Sarvepalli ( 1959). Eastern religions and western thought. New York: Oxford 

University Press. Chapter 1, Chapter 2 and Chapter 3. 

Unit 2: Atharveda: Concept of Rashtra 

Prithvi Sukta (Atharvaveda) 

Bhumi Sukta (Atharvaveda) 

Unit 3: Shanti Parva: Rajdharma 

Dutt, M.N . (1903.); The Mahabharta, H C Dass Elysium Press: Calcutta 

Rajgoplachari. C ( 1968). Mahabharta, Bharti ya Vidya Bhawan: Bombay 

Besant, A.( 1899) The Story QlThe Great War, Theosophical Publishing House: Adyar Madras 

Bhagdikar, P. S. (20 19). Relevance of Ancient Indian Political Thought with Special Reference to 

Mahabharata. Sanshodhan, 8, 141 - 146. 

Pandey, P. (2019a). Rajadharma in Mahabharata: With Special Reference to Shanti-Parva. DK 

Printworld (P) Ltd. 

Singh, S. P. (2015). Concept of Rajdharma in Adi-Kavya: Ramayana and Mahabharata. Indian 

Journal of Public Administration, 61 ( 1 ), 132- 138. 

Garg, Sushma. (2004). POLITICAL IDEAS OF SHANTI PARVA. The Indian Journal of Political 

Science. 65. 77-86. 10.2307/41855798. 

Unit 4: Sukraniti: Kingship 



_ ...... 

Nagar, Vandana ( 1985). Kingship in Shukra-Niti, Pushpa Prakashan, Delhi, India. 

Varma, Vishwanath Prasad (December 1962). "Some Aspects of Public Administration in The 

Sukraniti". Indian Journal of Political Science. 23 (1/4): 302-308. 

Shukranitisara. Ed. Umesh Puri. Haridwar: Randhi 

Unit 5: Charvak/Lokayat: Materialism 

Chattopadhyaya, Debiprasad.( 1959). Lokayata: A study in ancient Indian materialism. New Delhi: 

people publication house.(Hindi and English) 

Unit 6 Manusmriti: Social Laws 

Bhattacharya, Parnasabari, Conceptualizations in the Manu smriti, Manohar, 1996. 

Buhler G; Laws of Manu, Clarendon Press, Oxford, 1886 

Manu Smriti Kulluka Bhatta (English and Hindi) 

Social Laws of Mnau (Chandni and Satya) Sol 

Unit 7: Arthshastra: Statecraft 

Shamasastry, Kautilya's Artashstra Book 

Rangarajan, L.N ., Kautilya The Arthashastra (New Delhi: Penguin Books India, 1992) .. 

GAUTAM, P. K. (2013). Understanding Kautilya's Arthashastra: IN PRAISE OF ROTE. World 

Af/ctirs: The Journal of'fnternational Issues, /7( I), 30- 3 7. 

h tt ps :/ /www.jstor.org/stable/ 48 5 3 548 9 

Singh, R. R. (2004). Kautilya ' s Conception Of State. The Indian Journal of Political Science, 

65( I), 41-54. http://www.jstor.org/stable/4 I 855796 
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Semester II 

Paper 2: Concept and Debates in Hindu Thought 

Learning Objectives -

This course proposes to introduce key concept and debates of Hindu political thought. It introduces 

concepts like state, society, self, constitutionalism and four purusharthas- Dharrn, Arthas, Kama, 

Moksha. This paper analyzes the internal debates of various concepts under study. Thus, it not 

only challenges the hegemonic construction of superiority of the West being the originator of 

certain concepts. At the same time, a pluralistic view of various concepts is introduced. 

Learning Outcomes-

After reading this course 

• Students will be able to understand different trajectories of Hindu and Greek political 

thought. 

• They will be able to explore the difference between concepts of the West vs. East. 

• Students will understand the holi stic view of life that encompasses both materialism and 

spiritualism. 

• They will be able to establish the relationship between monarchy and constitutionalism 

that was not existent in conceptual trajectory of the west. 

Unit 1: Situating Hindu Thought - Comparing Greek and Roman Thought 

Unit 2: Vedic Idea of Political - State and Society 

Unit 3: Upanisadic Self: Empirical and Transcendental (Evidences from Samkhya, Yoga, Nyaya, 

Vaisheshikha, Mimansa, Vedanta) 

Unit 4: The Four Purusharthas- Dharrna, Artha, Kama, Moksha 

Unit 5: Consciousness and Self-Shankracharya, Ramanajuna and Madhavcharya 

Unit 6: Constitution and constitutionalism in Ancient Hindu Thought 

Essential/ Recommended Readings 

Unit I: Situating Hindu Thought - Comparing Greek and Roman Thought 



t 

Sarkar, Benoy Kumar. "Hindu Political Philosophy." Political Science Quarterly 33, no. 4 ( 1918): 

482-500. https://doi.org/ 10.2307 /2141 603. 

Sharan, P. ( 1983 ). Ancient Indian Political Thought and Institutions. Meenakshi Prakashan. 

Dasgupta, S.N. History of Indian Philosophy, Vol. I to IV. Delhi: Motilal Banarasidass, 2000. 

Bhandarkar, D.R. , Some Aspects of Ancient Indian Hindu Polity, BHU, Varanasi 1929. 

Unit 2 : Vedic Idea of Political - State and Society 

Vasudhaiva Kutumbakam - Relevance of India's Ancient Thinking to Contemporary Strategic 

Reality, Ed. Arvind Gupta and Arpita Mitra, Vivekanand International Foundation and Aryan 

Book International, New Delhi, 2020. 

Sarkar, Benoy Kumar. "The Hindu Theory of the State." Political Science Qua11erly 36, no. 

(1921): 79- 90. https://doi.org/10.2307/2142662. 

Sharan, P. ( 1983 ). Ancient Indian Political Thought and Institutions. Meenakshi Prakashan. 

Varma, V. P. , Hindu Political Thought and its Metaphysical Foundations, Motilal Banarsidas, New 

Delhi, 1974. 

Anantanand Rambachan, The Hindu vision, Motilal Banaridaas, Delhi, 1999. 

Unit 3 : Upanisadic Self: Empirical and Transcendental 

Raju, P. T. (1954). The Concept of the Spiritual in Indian Thought. Philosophy East and West, 

4(3), I 95-213. https://doi.org/10.2307 /1397554 

Indigenous approaches to self and consciousness by Prof. G .N. Prakash Srivastava. URL: 

https:/ /i pi .org. in/tex ts/ipyc/ipyc-full/ gnpsri vasta va. php 

Philosophy, Science and Consciousness, Swami Vivekananda Yoga Anusandhana Samsthana 

(SVYASA) & Swami Vivekananda Yoga Prakashana (SVYP), Bangalore, (year not mentioned), 

22-26. 

The Concept of Atman in the Principal Upanisads: In the Perspective of the Samhitas, the 

Brahmanas, the Aranyakas and Indian Philosophical Systems, Baldev Raj Shanna, Dinesh 

Publications, Jalandhar, 1972. 



I 
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Unit 4 : The Four Purusharthas- Dharma, Artha, Kama, Moksha 

Howladar, M. (2015). Impact of Puru~a,thas in modem life: An observation. International Journal 

of Sanskrit Research, I (3 ), 70-73. https://www.anantaajournal.com/archives/ 

2017/vol3issue3/Part B/3-3-8-790.pdf 

Shah, K. J. "Purushartha and Gandhi" in R. Roy. Ed. Gandhi and the Present Global Crisis. Shim la: 

Indian Institute of Advanced Study, 1996. 

Dindayal Upadhyay, Ekatma Manavvad, Prabhat Prakashan, 2014. 

Bhagwandas, Purushartha, Chaukabha Prakashan, 1966. 

Swami Ranganathananda 'The Message of Upanisads', Bhartiya Vidya Bhavan, 200 I. 

Unit 5 : Consciousness and Self- Shankracharya, Ramanajuna and Madhavcharya 

Adi Shankaracharya, Ramanujachrya and Madhvacharya by Dr. Bhawaan Tatavarthy, Pandit 

Sastry R Lanka, MGK Research Foundation, Hyderabad, India. DOI: 

I 0.13140/RG.2.2.23030. 75844. 

Kaul , K (2014). The Great Upanishadic: Understanding Brahman and the ultimate reality. 

Narain, K (2003). The fundamentals of Advaita Vedanta. Ideological Research Centre, Varanasi. 

Chattopadhyaya, Debiprasad. What is Living and What is Dead in Indian Philosophy. 

Unit 6 : Constitution and Constitutionalism in Ancient Hindu Thought 

Leepakshi Raj pal and Mayank Vats (2016), Dharma and the Indian Constitution, Ch,ist University 

Law Journal 5(2):57-70DOI: 10.12728/culj.9.6. 

Indian Civilization and the Constitution, RNP Singh (2017), Vivekanand International Foundation, 

New Delhi, URL: https://www.vifindia.org/article/2017 /august/03/ indian-civilisation-and-the

constitution 

TR, Subramanya and KR, Sreenidhi, Historical factors affecting Constitutional Identity and its 

contemporary relevance: An Analysis. (December 31, 2022). Bangalore University Law Journal, 

Available at SSRN: https://ssrn.com/abstract=465755 l. 



Bhandarkar, D.R., Some Aspects of Ancient Indian Hindu Polity, BHU, Varanasi 1929. 

Sharma, R. S., 1959: Aspects of Political Ideas and Institutions in Ancient India, Motilal 

Banarasidas: Delhi. 

Additional Readings 

Bhattacharya, Haridas. - The Cultural Heritage of India. Vol. 1-Vol.-IV. Published by SvamT 

Lokeswarananda, Secretary, The Rama Krsna Mission Institute of Culture, Gol Park- Calcutta. 

Printed in India at S. Antool & Co Private Ltd. 91 , Acharya Prafulla Chandra Road, 2nd Edition. 

Calcutta- 700 029. 1953. 

Dasgupta, Surendranath. A History of Indian Philosophy. Vol. 3. Delhi: Munshiram Mahoharlal 

Publishing Private Limited, 1978. 

Sri Aurbindo, 'Foundations of Indian Culture' chapter-I 

S.Radhakrishnan, 'The Hindu View of Life ' Harper Collins, 2015. 

The Hindu vision by Anantanand Rambachan, Motilal Banarsidass, Delhi, 1999 

Sanatana Dharma An Advance Text Book of Hindu Religion and Ethics, Bhagwandas and Annie 

Besant, The Theosophical Publishing House, Madras, 1940. 

K.Ganguly and A.S.Ghose, 'Relevance of Our Cultural Heritage in Modem India', Bhartiya Vidya 

Bhavan, 1983. 

Keith, A.B. , The Religion and Philosophy of Vedas and Upanishads, Moti Lal Banarsi Dass, New 

Delhi, 1970. 

Kautilya 'sArthashastra (translated by R. Shamashastri with an introductory note by Dr. J.F.Fleet), 

Government Press. Bangalore, 1952. 

Governance in Ancient India, Vaidya-Mahulikar-Bapat, Nag Publishers, Delhi 

State and Administration in Ancient India, Altekar AS, MLBD, Delhi 

Ram Sharan Sharma. Aspects of Political Ideas andinstitutions in Ancient India, Delhi, Motilal 

Banarasidas, 1991 . 



Semester III 

Paper 3: Modern Hindu Idea of 'Political' 

Credit: 4 

Learning Objectives -

This course extends the conceptual understanding to modem Hindu period. It aims to explore 

concepts through the writings of modem Hindu thinkers. In this way it will help to conceptualise 

these concepts for contemporary times. These concepts have been chosen to help understand the 

Hindu idea of life. 

Learning Outcome-

After studying this Course the students will 

' 
• Know about the modern understanding of Political and its difference with the West's 

understanding. 

• Acquire knowledge about the Vedic understanding and its relevance in modem time. 

• Analyze the idea of self and its relationship with political life. 

• Acquaint with the idea of kal and purvajanama with an individual present life. 

Unit 1: Modem understanding of Political : Debates between Bharat and West 

Unit 2: Vedic Thought: Dayanand Saraswati 

Unit 3: Idea of Self in Neo-vedanta - Vivekandanda and Sri Aurobindo 

Unit 4: Idea of Dharma in Politics: Bal GangadharTilak and Gandhi interpretation of Gita 

Unit 5: Kai and Puravajanma - Daya Krishna, Jidu Krishnamurthi 

Essential/ Recommended Readings 

Unit I: Modern understanding of Political : debates between Bharat and West 

Radhakrishnan, Sarvepalli ( 1959). Eastern religions and western thought. New York: Oxford 

University Press. Chapter I, Chapter 2 and Chapter 3. 



Raghuram Raju. Calibrating Western Philosophy for India 

Shashiprabha Kumar (2005) Self, Society and Value: Reflections on Indian Philosophical 

Thought, Vidyanidhi Prakashan, Delhi. 

Pare!, A. (ed.) (2002), 'Introduction', m Gandhi, freedom and Self Rule, Delhi: Vistaar 

Publication. 

Bipin Chandra Pal ( 1911) The Soul of India: a Constructive Study of Indian Thoughts and Ideals 

Mahapatra, D. A., & Mahapatra, D. A. (2004). From Nation-State to Ideal Human Unity: An 

Analytical Discourse in Sri Aurobindo's Political Philosophy. The Indian Journal of Political 

Science, 65(2), 145- 160. http://www.jstor.org/stable/41855806 

A. L. Herman, "Satyagraha: A new Indian word for some old ways of Western thinking," 

Philosophy East and West 19 (2) (1969): 123-142 

J. Sai Deepak (2021), Indian that is Bharat: Coloniality, Civilisation, Constitution, New Delhi: 

Bloomsbury, 

The Spirit And Form Of Indian Polity Ed. 1st by Aurobindo 

V. Mehta and T. Pantham (2006) 'A Thematic Introduction to Political Ideas in Modem India: 

Thematic Explorations, History of Science, Philosophy and Culture in Indian civilization' Vol. 10, 

Part: 7 (New Delhi: Sage Publications), pp. xxvii-ixi. 

D. Dalton (1982) 'Continuity of Innovation' , in Indian Idea of Freedom: Political Thought of 

Swami Vivekananda, Aurobindo Ghose, Rabindranath Tagore and Mahatma Gandhi (Gurgaon: 

Academic Press), pp. 1-28. 

R. Guha (20 I 0) "Prologue: Thinking Through India", in Makers of Modern India, Penguin Books. 

pp.1-22 

Unit 2: Vedic Thought: Dayanand Saraswati 

Dayanand Saraswati, Satyarth Prakash: The Light of Truth, New Delhi: Sarvadeshik Arya 

Pratinidhi Sabha. 1882. 



Sri Aurobindo, ( 1940) Bankima - Tilak - Dayananda. In this book Aurobindo accepts a national 

instinct in Dayananda's Vedism 

Varma, V. P., & Verma, V. P. ( 1959). Political Philosophy of Dayanand. The Indian Journal of 

Political Science, 20(4), 291 - 305. http://www.jstor.org/stable/42743524 

Sharma, R. P. ( 1958). Swami Dayanand's Contribution to Indian Nationalism and His Political 

Philosophy. The Indian Journal of Political Science, 19( I), 25- 34. 

http://www.jstor.org/stable/42748890 

Chemparathy, G. (1994). Some Observations on Dayananda sarasvati's Conception of the Vedas. 

Wiener Zeitschrift Fi.ir Die Kunde Si.idasiens / Vienna Journal of South Asian Studies, 38, 231-

250. http://www.jstor.org/stable/24007337 

Purohit, B.R. 1986. 'The Social and Political Ideas of Dayananda Saraswati ' , in Thomas Pantham 

and Kenneth L. Deutsch ( eds), Political Thought in Modem India. New Delhi: Sage Publications. 

Unit 3 : Idea of Self in Neo-vedanta - Vivekandanda and Sri Aurobindo 

Swami Vivekananda's Vedantic Cosmopolitanism by Swami Medhananda 

Barua, A. Living in the World by Dying to the Self: Swami Vivekananda's Modernist 

Reconfigurations of a Premodern Vedantic Dialectic. Hindu Studies 27, 125- 148 (2023). 

https://doi.org/ I 0.1007/s l 1407-022-09335-w 

Medhananda, S. From Good to God: Swami Vivekananda's Vedantic Virtue Ethics. Hindu 

Studies 27, 67- 96 (2023). https://doi.org/ 10.1007/s l 1407-022-09330-l 

Chatterjee, S, Swami Vivekananda's Neo-Vedanta and its Practical Application, in: Majumdar, R 

C (ed.), Swami Vivekananda Centenary Memorial Volume, Calcutta, Swami Vivekananda 

Centenary, 1963. 

Smart, N, Swami Vivekananda as a Philosopher, in: Ghanananda, Swami and Parrinder, G (eds), 

Swami Vivekananda in East and West, London, Ramakrishna Vedanta Centre. 1968. 

Guru to the World: The Life and Legacy of Vivekananda Book by Ruth Harris 

Kiggley, Dermot ( 1990) 'Vivekananda's western message from the East' in William Radice ( ed) 

Swami Vivekananda and modernization of Hinduism, New Delhi: Oxford University Press. 



Sri Aurobindo Changing The Face of Indian Politics: Selections From The Works of Sri 

Aurobindo 

The Human Cycle - The Ideal Of Human Unity - War And Self-Determination - Sri 

Aurobindo 

Varma, V. P. ( 1957). Sri Aurobindo's Ph ilosophy of Political Vedantism. The Indian Journal of 

Political Science, 18( I), 24- 35. http://www.jstor.org/stable/42743375 

:\urnb1ndo C, hosh : Sdf by PTEL IIT G uwahati 

https://www.youtube.com/watch?v=n9000B b98 

The Penguin Sri Aurobindo Reader. 150th Birth Anniversary Edition. Makarand R Paranjape 

Makarand R Paranj ape " Nc:w Nationalism'' and India ' s 

Rena issa ncehttps://www.newindianexpress.com/opinions/2 022/Oct/ l 0/new-nationalism-and

indias-renaissance-2506540 .htm I 

Unit 4 : Idea of Dharma in Politics : Bal Gangadhar Tilak and Gandhi's Interpretation of 

Gita 

Tilak, Bal Gangadhar. G ita Rahasya - volumes 1 and 2. R. B. Tilak. Retrieved 24 December 2019. 

Professor D Mackenzie Brown in 'The Philosophy of Bal Gangadhar Ti lak: Kamm vs. Jnana in 

the Gita Rahasya' (The Journal of Asian Studies Vol. 17, No. 2 (Feb., 1958), pp. 197-206) .. 

Varma, V. P. ( 1958). POLITICAL PHILOSOPHY OF LOKAMANYA TILAK. The Indian 

Journal u/Pulitical Science, 19( I), 15- 24. http://www. jstor.org/stable/42748889 

Brown, D. M. ( 1958). The Philosophy of Bal Gangadhar Tilak: Karma vs. Jnana in the Gita 

Rahasya. The Journal of Asian Studies, 17(2) , 197- 206. https://doi.org/10.2307 /2941466 

D Mackenzie Brown. "The Philosophy of Bal Gangadhar Tilak ", in Verine/er Grover, ed., Bal 

Gangadhar Tilak, Political Thinkers of Modern India, New Delhi: Deep & Deep Publications, 

/992. 

Oak, A. (2022, April 12). Political ideas of B.G. Tilak: colonialism, self and Hindu nationalism. 

Retrieved from https://hdl.handle.net/1887/3283505 



J 

The Thought of Be,! Gangadhar Tilak. Robert E. Upton, Oxford University Press. © Robert E. 

Upton 2024. DOI: I 0. 1093/oso/9780 I 98900658.003.0004 

(Chapter 3 'The Nature of the Indian Polity', Chapter 4 'The Conduct of Politics',) 

SR Bakshi. Swaraj as Birth Right: Role of Tilak and Annie Besant, Delhi: Vista International 

Publishing House, 2006. 

DV Tamhankar, Lokamanya Tilak. Father of Indian Unrest and Maker of Modem India, London, 

Oxford University Press, 1956. 

S ingh, S. P. (20 14). Tilak's Concept Of Nationalism. The Indian Journal ofPolitical Science, 

75(2), 255- 264. http://www.jstor.org/stable/24701133 

Tilak, B. G. ( 1922) 'Karma yoga and Swaraj ' and ' Swarajya speech at Godhra', in Bal Gangadhar 

Tilak: His Writings and Speeches (Madras: Ganesh & Co.), pp. 245-248; 292-298. 

Piney, C hristopher (2011 ), ' The T iger' s Nature, but Not the Tiger: Bal Gangadhar Ti lak as 

Mohandas Karamchand Gandhi's Counter-Guru ', Public Culture 23(2), pp. 395-416. 

The Bhagavadgita in Nationalist Discourse Nagappa K. Gowda 

Shruti Kapila, Feisal Devji eds., Political Thought in Action: The Bhagavad Gita and M odem India 

, Cambridge: Cambridge University Press, 2013. 

Rao , Koneru Ramakrishna, Gandhi's Dharma (Delhi, 2017; online edn, Oxford Academic, 22 

Mar. 2018), https://doi.org/ I 0. 1093/osoN780 199477548.00 1.000 I, accessed 26 May 2024. 

(Rao, Koneru Ramakrishna, 'Swaraj and Swadesl,i as Political Dharma', Gandhi's 

Dharma (Delhi, 20 17; online edn, Oxford Academic, 22 Mar. 

20 18), hups:1 1<kli.o nd I 0 .1 093/oso/9780 1994 77548.003.0005,) 

Rao, Koneru Ramakrishna, 'Sarya and Ahimsa: Philosophical Foundations o f 

Gandhi ' s Dlwrma', Gandhi's Dharma (Delhi, 20 17; online edn, Oxford Academic, 22 Mar. 

20 18), https://cloi .org/1 0. 1093/oso/9780 1994 77548.003 .0003, 

Bandopadhyay, A. (202 1 ). Probing Gandhi's Political Strategy in View of His Civilisational 

Politics in India. Social Change, 51(1), 104-1 16. https://do i.org/10. l 177/004908572 199688 1 



Shah, " Purushartha and Gandhi ," in Gandhi and the Present Global Crisis, ed. R. Roy (Rashtrapati 

Nivas, Shimla: Indian Institute of Advanced Study, 1996), 

Pare!, "From Politica l Thought in India to Indian Political Thought, 

M. K. Gandhi, The Moral and Political Writings of Mahatma Gandhi, ed. R. Iyer. (Oxford: 

Clarendon Press: 1986), vol. I 

Pare!, Gandhi 's Philosophy and the Quest for Harmony 

Unit 5 : Kai and Puravajanma - Daya Krishna, Jidu Krishnamurthi 

Krishna, D. ( 1965). Three Conceptions of Indian Philosophy. Philosophy East and West , 15( I), 

37- 5 1. https://doi.org/10.2307/1397407 

Mayaram, S. (2008). Daya Krishna: A Philosopher and Much More. Philosophy East and West, 

58(4 ), 439- 443. http: //www. jstor.org/stable/402 I 3532 

Krishna Daya, " Indian Philosophy and Moksa: Revisi ting an old controversy" Journal of Indian 

Council of Philosophical Research. Volume II Autumn 1984. P 49-67. 

Krishna Daya, Indian's Intellectual Traditions: Attempts at Conceptual Reconstructions, Published 

by Indian Council of Philosophical Research. 1987. 

https://www.dayakrishna.org/ Open Library 

if there is life after death. (lnterview)https://jkrishnamurti.org/content/there-life-after-death/ 1979 

Krishnamurti, J. (20 19). What is Spirituality? Aperture, 237, 31 -33. 

https://www. jstor.org/stable/26848075 

Krishnamurti: Re.flections on the Se({ by By Jiddu Krishnamurti, Edited by Raymond Martin 

https:// jkrishnamurti.org/about 



Semester III 

Paper 4: Modern Hindu Episteme 

Credit: 4 

Learning Objective: This paper aims to reinstate the glory of Hindu political thought by 

underlining the comparison between western thought and Hindu thought. This is being done by 

outlining the hegemonic ideology of the western knowledge. 

Learning Outcomes: 

After reading this paper 

• Students will acquire an understanding between western and Indian equivalence of the 

concept. 

• They will be able to apply the contextual understanding of the concepts under discussion 

• They will be able to outline the distinctive features of Hindu political thought. 

Unit 1 : What is Hinduness in Hindu Political Thought 

Unit 2 : Orientalism and Hindu Thought 

Unit 3 : Bhartiya knowledge System (Bhartiya Gyan Sampda) 

Unit 4 : Tradition-modernity debates 

Unit 5 : Swaraj/ Democracy 

Unit 6: State/Rajya 

Unit 7 : Nation/Rashtra 

Unit 8 : Economy/ Artha 

Essential/ Recommended Readings 

Unit 1 : What is Hinduness in Hindu Political Thought 



S. Radhakrishnan, (1926) The Hindu View of Life, Upton Lectures, London: George Allen & 

Unwin, 

V D Savarkar, Hindutva, Bombay: Veer Savarkar Prakashan, 1969 

Brian K. Pennington.(2005.) Was Hinduism Invented? : Britons, Indians, and Colonial 

Construction of Religion,Oxford University Press : New York 

Unit 2 : Orientalism and Hindu Thought 

Dharampal (2017) revised, Bharti ya Chitta, Manas and Kala In Essential Writings of Dharampal, 

Bharat Peetham, India. 

Anibal Quijano (2007), "Coloniality and Modernity/Rationality", Cultural Studies, 21 (2-3): 168-

178 

Edward Said (1979), Orientalism, London: Penguin Books. [selected sections]. 

Ronald lnden ( 1986), "Orientalist Constructions of India", Modern Asian Studies, 20 (3): 401-

446. 

Robert J.C. Young, Robert J.C. Young (2004) White Mythologies, Routledge 

Unit 3 : Bhartiya Knowledge System (Bhartiya Cyan Sampda) 

Kapil Kapoor and Avadhesh Kumar Singh (eds.) (2005) Indian Knowledge Systems Volume -1 

and II, lIAS and DK Printworld: Shimla and New Delhi 

A. K. Ramanujan ( 1989), "ls There an Indian Way of Thinking? An Infonnal Essay," 

Contributions to Indian Sociology, Vol. 23, No.I, pp. 41-58. 

Unit 4 : Tradition-modernity debates 

Rudolph and Rudolph, The Modernity of Tradition: Political Development in India, University of 

Chicago Press, Chicago, 1984. 

Unit 5 : Swaraj/ Democracy 

Gandhi, M.K.; Hind Swaraj, Navjivan Press, Ahamedabad 1938, 



Bhattcharya, K C ( 1928) Swaraj in Ideas 

Bhushan, Nalini, and Jay L. Garfield ( eds), 'Bhagavan Das, "The Meaning of Swaraj or Self

Government" ( 1921 )', in Nalini Bhushan, and Jay L. Garfield (eds), Indian Philosophy in English: 

From Renuissanc:e to Independence (New York, 2011; online edn, Oxford Academic 

Behera, Anshuman. (2021 ). Swaraj and Democracy: Reflections on the Indian Experience. 47. 

151-164. 

Parel Anthony, J ( 1995); 'The Doctrine of Swaraj in Gandhi's Philosophy', in Crisis and Change in 

Contemporary India, ed. by Upendra Baxi and Bhikhu Parekh, New Delhi: Sage Publication 

Unit 6: State/Rajya 

Prasad Beni;The State in Ancient India: a Study in the structure and practical working of political 

institutions in North India in ancient times vol.5 Cambridge University Press, 1925 

Sarkar, Benoy Kumar. "The Hindu Theory of the State." Political Science Quarterly 36, no. 

( 1921): 79-90. https://doi.org/10.2307/2142662. 

A.S. Altekar, "Origin and Types of the State" in State and Government in Ancient India. Motilal 

Banarsidass, Banaras. 1949 

Unit 7 : Nation/Rashtra 

Golwalkar, M S ( 1939) We or Our Nationhood Defined, Bharat Publication : Nagpur 

Partha Chatte1jee, ''All Nations are Modern" in The Truths and Lies of Nationalisms: As narrated 

by Charvak. Permanent Black. 2021 

Unit 8 : Economy/Artha 

Ghosal, U. N ., The Hindu Revenue System (Calcutta: Calcutta University, 1929). 

Sanjeev Kumar • 2016 Taxation and Revenue Collection in Ancient IndiaReflections on 

Mahabharata, Manusmriti, Arthasastra and Shukranitisar, Cambridge Scholars Publishing : New 

Delhi 

Aprna Mathur (2009) The Arthasastra tradition and ancient Indian value-system Anamika 

Publishers & Distributors 



Semester IV 

Paper 5: Hindu Concepts 

Credit: 4 

Learning Objective: The aim of this paper is to unravel more concepts that can help in 

understanding Hindu Political thought. These concepts are central to the thought and its 

understanding and help trace the sources of vast Hindu literature and at the same time enlighten us 

with its modem usage. It aims to make this vocabulary known to present students along with its 

varied meaning and relevance. 

Learning outcome: The students will 

• Have a knowledge about Hindu Political vocabulary 

• Understand the concepts diverse meanings 

• Apply the concept in present time. 

Unit 1 :Shakti 

Unit 2 :Nyaya , Niti 

Unit 3 :PanchaBhuta 

Unit 4 :Lok - Loksamghrah, Samaj 

Unit 5 :Yog- Bhakti, Gyan, Karma 

Unit 6 :Yagya 

Unit 7 :Vasudhaiv Kutumbkam 

Unit 8 :Sanskar 

Unit 9 :Dharma 

Unit 10 :Dana 

Essential/ Recommended Readings 



Unit I : Shakti 

The Concept of Shakti in Indian Philosophy Dr. Rama Chandra Palai Odisa Review 

The Concept of Shakti: A Study 

https://www.academia.edu/73209007/The Concept of Shakti A Study 

Sri Aurobjndo: The Mother, Section vi 

Ganesh Kamala, "Mother Who Is Not a Mother: In Search of the Great Indian Goddess", Economic 

and Political Weekly, Vol. 25, No. 42/43 (Oct. 20-27, 1990), pp. WS58-WS64, 

j stor.org/stable/4396893. 

Hindu Renaissance And Significance Of Shakti Worship 

https://pragyata.com/hindu-renaissance-and-significance-of-shakti-worship/ 

Shiva and Shakti in Indian Mythology by Mahindra Ghosh Subhi Publication 2007 edi. 

Ananadmath Bankin Chandra Chatterjee 

Unit 2: Nyaya / Niti 

Sarkar, Benoy Kumar Political Institutions, and theories of comparative Politics - pp I 58- I 62 

Ghoshal U.N (1983) A History of Hindu Political theory OUP: London pp 213- 222, 247-259 

Unit 3 :PanchaBhuta 

What are the Five Elements or Pancha Bhutas? 

https://isha.sadhguru.org/en/wisdom/article/five-elements-pancha-bhuta 

Unit 4 :Lok - Loksamghrah , Samaj 

Tilak, Bal Gangadhar. Gita Rahasya - volumes I and 2. R. B. Tilak. Retrieved 24 December 2019. 

The Concept Of Lokasarhgraha In The Bhagavad GHa As Understood From The GTta Bha~yas Of 

Adi Sai1karacarya And Madhusndana Sarasvafihttps://www.indica.today/long-reads/concept

lokasamgraha-bhagavad-gita-bhasyas-adi-sankaracarya-madhusudana-sarasvati/ 

Unit 5 :Yog- Bhakti, Gyan Karma · 



Bhagwat Gita, Geeta Press 

Thoughts on The Gita by Vivekananda, Pub. Advaita Ashram, Calcutta, I 978. 

Karma-Yoga by Swami Vivekananda, Pub. Advaita Ashram, Calcutta-14; Edt. 16th Impression, 

July 1978. 

Jnana-YogaBy Swami Vivekananda• 

Unit 6: Yagya 

Brahmvarchas, editor. Yagya ka Gyan Vigyan. Mathura: Akhand Jyoti Sansthan; 1995 

Gaud, Shree Veni Ram Sharma. Yagya Mimansa . . 5th edition. Varanasi: Chaukhamba 

Vidyabhawan; 1999 

Kane, P. V. History of Dharmashastras. Vol II, Part I. Poona: Bhandarkar oriental Research 

Institute; 1941 :Ch XVIII. 

Singh, Ravindra. Yagya: Ek Aitihasik evam Vaigyanik Drishti. IJYR [Internet]. 31Oct.2018 [ cited 

9Mar.2019]; (2): 15-21. Available from: http://i jyr.dsvv.ac.in/index.php/ijyr/article/view/11 

The Historical and Philosophical Exegesis on Yagya in Ancient India Pratishtha Pathik 

Interdisciplinary Journal Of Yagya Research (2019), 2( I), 20-28 

Unit 7: Vasudhaiv Kutumbkam 

Vasudhaiva Kutumbakam Relevance of India's Ancient Thinking to Contemporary Strategic 

Reality Edited by Arvind Gupta and Arpita Mishra Published by Vivekanand International 

Foundation 

I. Vasudhaiva Kutumbakam: A Civilizational Maxim - Kapil Kapoor 

2. Vasudhaiva Kutumbakam - " World As One Family": The Ancient Indian Civilizational 

Concept from Contemporary Strategic Perspectives - S. Gurumurthy 

3. The Historical Framework: How Much of Vasudha did Ancient India Know? - Dilip K. 

Chakrabarti 

4. Buddhist and Jaina Perspective on Vasudhaiva Ku§tumbakam - K.T.S. Sarao 



Unit 8 : Samskar 

The History of Dharmasastra (Set of 5 Volumes) (An Old and Rare Book) Vol 2 Chapter 6 (Hindi 

and English) 

Hindu Sa1i1skaras Socio-religious Study of the Hindu Sacraments by Rajbali Pandey • 1987 

(Detailed book)(Hindi and English) 

Studies in Some Aspects of Hindu Samskaras in Ancient India in the Light of Samskaratattva of 

Raghunandana by Heramba Chatterjee 

Unit 9 : Dharma 

V. R. Mehta ( 1992) Introduction, in Foundation of Indian Political Thought, Delhi, Manohar, pp. 

1-11 . Brown, 

D. M. ( 1953). The Premises of Indian Political Thought. The Western Political Quarterly, 6(2), 

243-249. 

J.P. Suda(1970). Dharma: Its Nature and Role in Ancient India. The Indian Journal of Political 

Science, 31(4), 356- 366. 

Varma, Vishwanath Prasad ( 1953). Studies in Hindu Political Thought and its Metaphysical 

Foundations, Motilal Banarsidas, Delhi. 

Unit 10: Dana 

Aiyar, K. V. Rangaswami. 1941. Introduction to Krtyakalpataru of Bhatta Lakshmidhara. Vol. 5. 

Danakanda. Baroda: Gaekwad's Oriental Series 

https://archive.org/details/GaekwadsOrienta!SeriesVo.XCIIKrtyakalpataruOfBhattaLaks 

hmidhara Vol. V.Danakanda/page/n l/mode/2up 

Balaganapathi, D. 2008. 'Daana: A Foundation of Indian Social Life'. In Foundations of Indian 

Social Life: Cultural, Religious & Aesthetic. Ed. by Sebastian V. & Geeta M. Book Surge 

Publishing. pp. 43-54 

Nath, Vijay. 1987. Dana: Gift System in Ancient India (c. 600 BC-c. AD 300): A Socio-Economic 

Perspective. Delhi: Munshiram Manoharlal. 
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Semester IV 

Paper 6: Hindu Political Institutions 

Credit: 4 

Learning Objective: the aim of this paper is understand the prevalence of Hindu political 

institutions that existed and played an important role in aiding the rulers for governing. This 

paper will trace the historical legacy of these institutions and see its present relevance. Some of 

these concepts and its meaning also find its place in modem institution of governance. 

Learning outcome: This paper will aid the students in following manner: 

• Understand the important political institutions for governance 

• Develop a conceptual understanding of these institutions that have exsited since ancient 

times 

• Link the relevance of modern times diplomacy with ancient knowledge wisdom. 

Unit l: Sabha, Samiti 

Unit 2: Nagrikta 

Unit 3: Vidatha 

Unit 4: Vidhi 

Unit 5: Danda 

Unit 6: Janapada 

Unit 7: Diplomacy 

Unit 8: Mandia 

Unit 9: Varna/ Jati 

Essential/ Recommended Readings 

Unit l : Sabha and Sarni ti 

Cb\ 



,-.. 
' 

Jagadish P. Sharma, "Non-Monarchical Governments in Vedic India" Republics in Ancient 

India. Brill , Leiden, 1968, pp.15-60 

R.S.Sharma, "Sabha and Samiti" in Aspects of Political Ideas and Institutions in Ancient India. 

Motilal Banarsidass Publishers. Delhi 1999, reprint. Pp I 05-118 

Jaiswal, K.P, ( 1988), Hindu Polity, Eastern Book House, Patna. Chapter 2nd and 3rd
. 

Altekar, A.Y., ( 1984), State and Government in Ancient India. Motilal Varanasi Das 

Publications Delhi. 

Unit 2 : Nagrikta 

State and Administration in Ancient India, Altekar AS, MLBD, Delhi Chapter iv 

K P Jaiswal Hindu Polity Franchise and Citizenship Chapter 12 

Unit 3 : Vidatha 

R.S.Sharma, 'The Earlist Folk Assembly of The lndo- Aryans " in Aspects of Political Ideas and 

Institutions in Ancient India. MotilaI Banarsidass Publishers. Delhi 1999, reprint. Pp87-l 04 

Republic in Ancient india 1500 BC-500 BC by JP Sharma 

Unit 4 : Vidhi 

S. K. Purohit ( 1994 )Ancient Indian Legal Philosophy Its Relevance to Contemporary 

Jurisprudential Thought, Deep and Deep Publication : New Delhi 

Rama Jois (2004) Legal and Constitutional History of India: Ancient, Judicial and Constitutional 

System , Universal Law Publishing Company Pvt. Limited : New Delhi 

Unit 5 : Danda 

Rao, K. S. S. (2007). VEDIC IDEALS AND INDIAN POLITICAL THOUGHT. The Indian 

Journal of Political Science, 68( I), I 05- 114. http://www.jstor.org/stable/41858823 

Panda, S., & Pujari, M. R. (2011). THEMES AND TRENDS IN INDIAN POLITICAL 

THOUGHT. The Indian Journal of Political Science, 72(1), 9- 17. 

http://www.jstor.org/stable/4276 l 803 



t 

Choudhary, R. K. , & Chowdhary, R. K. (1947). THEORY OF PUNISHMENT IN ANCIENT 

INDIA. Proceedings o(the Indian History Congress, 10, 166- 171. 

http: //www.jstor.org/stable/44 l 37 l 22 

Gupta, R. K. (2004). Law & Order Administration In Ancient India. The Indian Journal of 

Political Science, 65( 1 ), 111 - 122. http: //www.jstor.org/stable/4185580 I 

Unit 6: Janpada 

Ancient Indian Republics From the Earliest Times to the 6th Century A.D. By Shivenandan 

Misra• 1976 

Republics in Ancient India JP Sharma 1968 

Hindu Polity A Constitutional History of India in Hindu Times By Kashi Prasad Jayaswal • 1924 

Unit 7 : Diplomacy 

Gandhi Jee Roy ( 1981) Diplomacy in Ancient India Janaki Prakashan : Patna. 

Diplomacy in Ancient India, from the Early Vedic Period to the End of the Sixth Century A.D. 

By Somendra Lal Roy • 1978 

Amlesh Kumar Mishra (2015). The Importance of the Spies in Ancient Indian Diplomacy, 

Sanjeev Prakashan,: New Delhi. 

Mathur, D. B. ( 1962). Some Reflections on Ancient Indian Diplomacy. The Indian Journal of 

Political Science, 23( 1/4), 398- 405. http://www.jstor.org/stable/4I 853950 

Shanna, R. P. ( 1962). The Role Of Ambassador In Ancient India. The Indian Journal of Political 

Science, 23( 1/4), 406-409. http://www.jstor.org/stable/4 I 853951 

Majumdar, B. K. ( 1956). Role Of The Secret Service In Ancient India. Proceedings of the Indian 

History Congress, 19, 119- 122. http://www.jstor.org/stable/44140809 

Majumdar, Bimal Kanti ( 1955). The Military System in Ancient India , World Press, Ltd: 

Calcutta: 

Unit 8 : Mandala 

Arthashastra, Diplomatic History and the Study of International Relations in India - S. 

Kalyanaraman (Indigenous Historical Knowledge: Kautilya and His Vocabulary (Volume I) Editor 

P. K. Gautam, Saurabh Mishra and Arvind Gupta 2015 Publisher: Pentagon Press) 



f 

Dharmavijay (Just War), Winning the Peace and War Without Spilling Blood - P.K. Gautam 

(Indigenous Historical Knowledge: Kautilya and His Vocabulary (Volume I) Editor P. K. Gautam, 

Saurabh Mishra and Arvind Gupta 2015 Publisher: Pentagon Press) 

Mitra, Subrata K & Michael Liebig. (2017). Kautilya's Arthashastra: An Intellectual Portrait -The 

Classical Roots of Modern Politics in India. New Delhi: Rupa Publishing India Pvt Ltd. 

Singh, M. P. (2017). Kautilya: Theory of State in Himanshu Roy and MP Singh (eds). Indian 

Political Thought- Theme and Thinkers. Noida: Pearson India Education Services Pvt Ltd. 

Shahi, Deepshikha. (20 I 9). Kautilya and Non-Western IR Theory. Switzerland: Palgrave 

Macmillan 

Unit 9: Varna/ Jati 

Sudhakar Chattopadhyaya, "Varna-Jati (caste system)" in Social Life in Ancient India. Academic 

Publishers, Calcutta, 1965, Pp.7-29 

Dipankar Gupta, "From Varna to Jati: The Indian Caste System, from the Asiatic to the Feudal 

Mode of Production", Journal of Contemporary Asia, Vol-10:3, 2008. pp.249-271 

Varna Jati Caste by Rajiv Malhotra 

Prasad, Benny ( 1928) The State in Ancient India, The Indian Press. Ltd. : Prayagraj 

Ghoshal, U N ( 1959) A History of Indian Political ThoughtOxford University Press : Bombay: 

Sharan, P .( 1978) Ancient Indian Political Thought and Institutions Meenakshi Prakashan: Meerut 
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General Elective (GE )Papers 



GE 1 Paper: Hindu Jivana Dnti 

Learning Objectives 

The paper aims to provide students with the Meaning and Nature of 'Hindu Dharma' and 

its overview, and the Hindu Worldview, particularly the tatva Mimansa and Puru~artha 

and Chaturasharam Vyavastha will be included to provide a thought on selfs and societal 

goals of life. The paper will also provide Hindu Dham1a's thoughts on Stree and Prakriti 

as a contrast to the contemporary issues and challenges of Feminism and Environment. 

Learning Outcomes: 

The students at the end of this course will learn about the: 

• the broad spectrum of Hindu Dharma 

• An appreciation of Hindu Acara and Sanskara 

• An understanding of the importance of StrT Vimarsa in Hindutva 

• An understanding of the intricate relation between Seadhanna and Rajadharma 

Syllabus 

Unit I: Introduction to Hindu Jivana Dnti 

• The ancientness of the term "Hindu" and its meaning, and its emphasis on Dharma 

• Contrasting it against the British invention of the term "Hinduism" 

• Hinduness (Hindutva) of Hindu Dharma and Hindu JTvana Dr~\i 

• Foundational Texts of Hindus: Vedas and the Related Vangmaya 

• The Continuity of Hindutva from the Anc ient to Contemporary Time 

Paul Hacker And Donald R. Davis Jr., Dharma In Hinduism, Journal of Indian Philosophy, Vol. 

34, No. 5 (October 2006), pp. 479-496 ( 18 pages) 

Joshi, Kireet, Vedic Literature, Maharshi Sandipani Rashtriya Veda Vidya Pratishthan. 



,• 

Unit II: Hindu View of the World and Reality 

• World and Reality: Brahman, Isvara, JTva and Jagat 

• The principle of Oneness (Ekatmata) in Vaidik traditions, as the basis of acceptance of 

opposites, and all-inclusivity 

• Principle of interconnectedness in Bauddha traditions 

• Enumeration of rishis and sants from different socio-economic backgrounds from ancient 

times to present era. 

• The story of Satyakama, and Dharma-vyadha 

• Pralqti , Gul)a and Sr~ti: Sama~ti and Vyasti 

• Sadhyas of Hindu: Moksha as well as Abhudyadaya 

• Sadhanas (Jnana, Kam1a, and Bhakti) 

Dharmaraja Dhvarindra, Vedanta-paribhii$ii, Vi~aya-pariccheda and Prayojana-parik~eda 

Sii,hkhyaki'irikii ofTsvarakri~JJa, Karikas 1-22. 

The Bhagvadgttii, Ch. 2, 3, and 12. 

Unit Ill: Hindu Acara Sastra: Purpose of Personal and Social Life 

• Puru~arthas: Dharma, Artha, Kama, and Mok~a 

• Dharma: The Foundational Principle for individuals, family, society, rashtra, and the 

Universe 

• Asrama Vyavastha: Brahmacl)rya, Grhastha, Vanaprastha, and Sanyasa 

• Sixteen Sanskaras 

Manusmriti with the Commentary of Medhatithi, Verse, 2.1. 

M1mc7ri1sii-si1tra of Jaimini, 1.1.2. 

Vaise:jika-si,tra of KaJJada, 1.2.2. 

Arthasa11grah of Laugaksibhaskara, Section: Dharma-laksaJJa-prasnab. 

Pandey, Rajbali, Hindu Samskiiras: Socio-relig ious Study of the Hindu Sacraments, 

Unit IV: StrT and Prakrti Vimarsa 

• The Origin of Women in different traditions 



.. 

o Hindu tradition: Brhadaranyak Upanishad l .4.1-1.4.3 , 

o Greek story of Pandora, and the story of genesis of Eve 

• Brahman: The actual identity of all human beings 

o Vak-sukta (Rgveda) and Viswaroopa of Sri Krishna (Shrimad Bhagvadgita) 

• Shakti: A facet of two-faceted non-dual Reality 

o Shakti-Shaktiman relationship in Soundarya Lahari 

o The concept of Ardha-Narishwara and similar concepts in Vaishnava tradition 

• Prakriti and how the universe manifests (the principle of Swadha in Nasadiya Sukta) 

o Prakritika Rahasyam 

• Maitreyi - Yajfi.avalkya Samvada- Brhadaral)yaka Upanisa9 

• Gargi- Yajfi.avalkya Samvada 

• Santi Mantras in Upani~ads and the Prthvi Siikta of Atharvaveda 

• Madhu Chhanda 

• Contrasting environment against prakriti 

Essential/Recommended Readings (selected parts): 

I. The ~gveda, X.90. 

2. Puruslw Sukta (Text, Transliteration, Translation and Commentary by SK Ramachandra Rao), Sri 

Aurobindo Kapali Sastry Institute Of Vedic Culture 

3. Kashyap, R.L. Shanti Mantras: From the Upanishads and Veda Samhitas, Sri Aurobindo Kapali 

Sastry Institute Of Vedic Culture 

4. Kashyap, R.L. Veda Mantras and Suktas Widely Used in Worship , Sri Aurobindo Kapali Sastry 

Institute Of Vedic Culture 

5. The Arthasiistra by Kautilya, Penguin Books Limited, 2000. 

6. Vishuddha Manusmriti (Translation and Commentary by Dr. Surendra Kumar, Arsha 

Sahitya Prachar Trust) 

7. Sinha, H.P., Bharatiya Darshana Ki Rooprekha: Outlines of Indian Philosophy, Motilal 

Banarasidass, Publishers Pvt. Ltd., 2016. 

8. Bhagvadgita, Commentary by Eknath Easwaran, Shambhala Publications, Incorporated, 

2004. 

9. l sha and Nine Upanishads with translation (Geeta Press Gorakhpur) 



10. Prithvi Sukta (Atharvaveda), Commentary by Guiab Kothari, Madhusudan Ojha Vedic 

Adhyayana Evam Shodh Peeth Sans than, 2017. 

11. Devi-Bhagvata Purana 

12. Shiva Amina 

13. Brhadarany aka Upanishad and Shankaracharaya 's Bhashya on it 

14. Chandogya Upanishad 

15. Soundarya lahari 

16. Prakritika Rahasyam from Durga-Sapta-Shati 

17. Nasadiya Sukta.from RgVeda 

18. Vak Suktafrom RgVeda 

Suggested Readings 

I. Bhattacharya, A.K., Hindu Dharma: Introduction to Scriptures and Theology, IUniverse, 

2006. 

2. The ArthaHistra by Kau\ilya, Penguin Books Limited, 2000. 

3. Manusmrti with the Manubhasya of Medhatithi, Translated and Edited by Ganganatha 

Jha, Motilal banarasidass, 1999. 

4. Sinha, H.P., Bharatiya Darshana Ki Rooprekha: Outlines of Indian Philosophy, Motilal 

Banarasidass, Publishers Pvt. Ltd. , 2016. 

5. Bhagvadgita, Commentary by Eknath Easwaran, Shambhala Publications, Incorporated, 

2004. 

6. The Principal Upani!>·ads , Edited By S. Radhakrishnan, Humanity Books, 1992. 

7. Prithvi Suktc1 (Atharvaveda) , Commentary by Guiab Kothari, Madhusudan Ojha Vedic 

Adhyayana Evam Shodh Peeth Sans than, 2017. 



GE 2: Paper: Hindu Manovijfiana 

Learning Objectives 

The aim of the paper is to provide an overview of the Nature and Scope of Manovijflana in 

Hindu Dhanna and how has it impacted the Western 'psychology'. Further, the foundational 

concepts of Manovijflana will be delved in from the perspective of various traditions of 

Dharma. It wil l also discuss about the applicability of Hindu Manovijflana as universal principles 

in day-to-day life. 

Learning Outcomes: 

The students at the end of this course will learn about the: 

• Various aspects of Hindu Dharma Manovijfiana 

• Bharafiya Darsana and Hindu Dhanna Manovijfiana 

• Impact of Hindu Dhanna Manovijfiana on Western ' Psychology' 

• Practical Aspects/ Usefulness of Hindu Dharma Manovijfiana 

Syllabus 

Unit I: Introduction to Manovijfiana in Hindu Dharma 

• Nature and Scope of Hindu Manovijfiana 

• Dharma Darsana and Manovijfiana 

• Yoga and Upani~ad ic Darsana in Western 'Psychology' - Impact on Karl Jung 

I. Sinha, Jadunath. Indian Psychology, Ch I: Physical Basis of Perception. 

2. Coward. Jung and Eastern Thought, Part Two: Jung and Indian Though: Conceptual 

Comparisons. 

3. Whitney. Consciousness in Jung and Patafija li , Introduction and Ch. 68. 

Unit 11: Key Concepts and Themes in Hindu Dharma Manovijfiana 

• Cognition, Language and Memory: Ji'i.ana, Pramal)a, Smrti, and Yak 

• Self and Personality: Ahamkara, Sari'ra-Traya, Paflca-Kosa 



• Chetna: A vastha-Traya: Jagrata, Svapna, Su~upti 

• Dosas and their Nivrtti: Klesa, Vritti-dosha, Mano-do~a, Do~a-nivrtti 

I. Dharmaraja Dhvarindra, Yedanta-paribhi:i$i:i, Ch. I, Pratyak$a-parik$eda. 

2. Mi:iQQOkya Upani$ad, Comm. By Swami Chinmayananda, Verses 1-7. 

3. Yoga-sutra of Pataiijali, Ch. II, Sutra 2-28. 

Unit Ill : Hindu Dharma Manovijfiana and Various Traditions 

• Yoga Manovijnana: Vrtti and Vrtti Nirodha 

• Nyaya Manovijnana: Apavarga as Tattva-jnana and its Process 

• Vedanta Manoviji'tana: Atman and Brahman and their Adhyasa and Adhyasa Nivrtti 

• Bauddha and Jaina: Foundational Concepts in Manovijnana 

I. Yoga-sutra of Pataiijali , Ch. I, Sutra 1-4. 

2. Nyaya-sfttra of Gautama, Sutra I. 

3. Brahmasutra 's Adhyasa-bhi:i$ya of Satikara, Trans. By Swami Gambhirananda. 

4. Padmasiri Di Silva, An Introduction to Buddhist Psychology, Preface and Ch. I: Basic 

5. Features of Buddhist Psychology. 

6. Dundas, Paul. The Jains, Ch. I and 8. 

Unit IV: Applied Aspects of Hindu Manovijfiana 

• Applied Manovijnana and its Dimensions: Clinical, Educational, Counselling, and Health 

• Techniques of Therapy: Vipassana, Dhyana, Mantra-yoga, and Kriya Yoga 

• BhagvadgTta' s Approach to Life 

BhagvadgTta, Ch. 6: Dhyana-yoga. 

Tungnath, Rajmani. The Power of Mantra and the Mystery of Initiation, Ch. 1 

Suggested Readings: 

I. Feldman, S., Robert, Understanding Psychology, McGraw Hill, 10th Edition, 2011. 



2. Sinha, Jadunath, Indian Psychology (3 Volumes), Motilal Banarasidass Publishing House, 

2017. 

3. Safaya, R. , Indian Psychology, Munshiram Manoharlal Publishers, 1975. 

4. Kuppuswamy, B., Elements of Ancient Indian Psychology, Konark Publishers PVT Ltd., 

1990. 

5. Shukla, Laxmi, Bharafiya Manovijnana: Indian Psychology, Eastern Books Linkers, 2009. 

6. Pathaka, R.P., Bharafiya Manovijfiana: Indian Psychology, Radha Publications, 2020. 

7. Sinha, H.P. , Bharatiya Darshana Ki Rooprekha: Outlines of Indian Philosophy, Motilal 

Banarasidass, Publishers Pvt. Ltd., 2016. 

8. Srivastava, S. Chandra, Patannala-yogadarsanam: Vyasabha~ya-sa1iwalit, Chaukhambha 

Surbharati Prakashan, 2012. 

9. Bhagvadgita, Comm. by Eknath Easwaran, Shambhala Publications, Incorporated, 2004. 

I 0. The Principal Upani~ads, Ed. By S. Radhakrishnan, Humanity Books, 1992. 



Skill Enhancement Courses 

(SEC) 

Four Papers of 02 Credits Each 

Papers List: 

Sem. 1 

1. Manuscriptology (Syllabi attached) 

2. Data Analysis and Visualisation (Dept. of CS 

Syllabi) 

Sem. 2 

3. Intellectual Property Rights (Syllabi attached) 

4. Cyber Security (Dept. of CS Syllabi) 



\ 

SEC- Manuscriptology (Pandulipivigyan) 

Number of Credits: 2 Marks: 50 

Learning Objectives 

The aim of the paper is to provide an awareness on Manuscriptology and the major manuscript 

libraries in Bharat and abroad as a country's pride resides in its heritage. An overview of the 

scripts, writing tools, languages, conservation, preservation, maintenance of the manuscripts, etc. 

will be provided through the paper. 

Learning Outcomes: 

The students at the end of this course will learn about the: 

• Richness of Bharat's intellectual treasure spread globally in the fonn of manuscripts. 

• Manuscripts as the source of contemporary knowledge of science and technology. 

• Greatness and vastness of the science of Manuscripts as the 'Encyclopaedia of all Sciences'. 

• Practical Aspects/ Usefulness of Manuscripts and their preservation. 

Syllabus 

Unit I: 

General study of Manuscriptology 

History of writings in ancient Bharat 

Evolution of Scripts in Bharat- Brahrni, Sii.rada, Nagari, Granth,Bangali,Tamil. 

Unit II: 

Importance of preservation of manuscripts -Preservation techniques -Tools and writing materials 
for manuscripts- Palm leaf, birch bark, paper etc. 

Unit III: 

Forms of literature, Subject and Language, Illustrations. Manuscript collections, Cataloguing: 
Historical Survey and Current Practices, Government Initiatives. 

Unit IV: 



Manuscript libraries in Bharat and abroad 

General awareness on major manuscript libraries in ancient Bharat 

Form of Manuscripts- e.g. size, margin, line numbering, paintings, unconventional form etc. 

Practical: 

Visit to National Mission for Manuscripts, and other Manuscripts libraries for learning about 
meta data creation, conservation, preservation, digitalization, manuscript transcription and 

edition. 

Recommended Readings: 

I. Introduction to Manuscriptology, Siva Ganesa Murthy, Sarada Publications, New Delhi, 1996. 
2. Pandulipi-vigyan, Kumar Satyendra, Jaipur, Rajasthan Hindi Grantl1 Academy, 1978. 

Additional Readings: 

I. Some New Techniques in Collacting Manuscripts and Editing Texts, K.V. Sarma,1965. 

2. Writing Materials in Ancient India, S.R. Sarma, Vivek Publications, Aligarh, 1950 

3. Manuscriptology, K. Maheswaran Nair, Swantham Books, Thiruvananthapuram, 1998 

4. The origin of Indian Alphabet, R.G. Bhandarkar, Sri Santosh Mookerji Silver Jubilee Vol. III, 
1922. 

5. Anusandhanasya Pravidhiprakriya, (Ed.) Dr. Nagendra, Rashtriya Sanskrit Sansthan, New 
Delhi. 

6 .Aspects of Manuscript Studies of M. L . Wadekar. Published by Bharatiya Kala Prakashan, 
Delhi. 



SEC: Intellectual Property Rights 

Credit: 2 

Learning Objectives 

Developments in recent years have increased the knowledge creation and acquisition process, 

which is considered to have commercial value unlike the ancient times in India where knowledge 

creation and its dissemination was viewed differently. The knowledge pool so generated may be 

considered as Intellectual Property these days and it may be conferred monopoly in the form of 

intellectual property protection. Therefore, the course aims to cursorily familiarise students about 

the various forms of Intellectual Property Rights. Additionally, the course also analyses the need 

for creation, protection, commercialization and valuation of intellectual property. 

Learning Outcomes 

After the completion of the course the students will: 

1. discern & appreciate different intellectual properties (including copyright, patents, 

designs and trademarks, plant varieties, geographical indications & semiconductor 

integrated circuits layout design, and trade secrets). 

2. be able to analyse the social-economic significance of the Intellectual Property. 

3. explore Intellectual Property as it exists today 

4. explore Intellectual Property in ancient Indian Texts 

Unit-I- Introduction 

1- Introduction to IPR: Philosophy, Concept, nature & scope. 

2- Types/ forms of Intellectual Property: copyright, patents, designs, trademarks, plant 

varieties, geographical indications, semiconductor integrated circuits layout design, and 

trade secrets). 

3- Difference between different intellectual properties: subject matter of protection & 

term/duration of protection. 



4- Socio-economic significance 

Suggested Readings/Sources: 

1. Peter Drahos, The universality of intellectual property rights: origins and 

development, 

https://www.wipo.int/edocs/mdocs/ tk/en/wipo unhchr tp pnl 98/wipo unhchr tp pnl 98 I. 

illli' 

11. Peter Drahos, A Philosophy of Intellectual Property, The Australian National 

University https://press-files.anu.edu.au/ downloads/press/n 1902/pdf/book. pdf 

111. https://www.wipo.int/edocs/pubdocs/en/wipo pub 450 2020.pdf 

1v . https://www.wipo.int/edocs/pubdocs/en/wipo pub 895 2016.pdf 

v. https://www.wipo.int/about-ip/en/ 

Unit-II- Intellectual Property in Ancient Indian 

5- Intellectua l Property Rights and the Ancient Indian Perspective 

6- Intellectual Property in Ancient Indian Texts 

Suggested Readings/Sources: 

1. Janani Ganapathi, Venkat Pulla, Intellectual Property Rights and the Ancient 

Indian Perspective, Vol. 3 No. 2 (2015), Space and Culture, India, 

h ttps :/ /www. spaceandcul ture. in/ index. php/ spaceandculture/article/view/ 14 7 

ii . Prabha Sridevan, Intellectual Property in Ancient Indian Texts, Diversity in 

Intellectual Property: Identities, Interests, and Intersections, Cambridge University 

Press, https://www.cambridge.org/core/books/abs/diversity-in-intellectual

property/ intellectual-

property-in-the-ancient-indian-texts/9E0E3BD4B I A03D0C640F53A4E3C9D4FF 
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“Ɨणे-ƗणेयɄवतामुपैित 

तदेवŝपंरमणीयतायाः ।
” 

(माघ (िशशुपाल वध) से पȧŵी अशोक चŢधर 
Ȫारा Ůदȅ।) 

 

 

अनुवाद: Ɨण-Ɨण मŐ जो नवीनता को Ůाɑ करता है, वही तो 
रमणीयता का मूल ˢŝप है। 

Translation: He who receives novelty from moment to moment, that is 
the essence of beauty. 
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 The applicants are advised to regularly check the Admission Portal of University of 
Delhi i.e. http://pgcuet.samarth.ac.in for the Academic Year 2024-2025, for 
details/contents on the online Admission Form and uploading of the Form along with 
relevant/Compulsory Documents. 

 College will not be responsible for any mistake/ error by the applicant (General and 
Reserved candidates) in the application form submitted online. 

MASTER OF FINE 
ART ACADEMIC 
SESSION 2024-25 

 
POST GRADUATE DEGREE COURSES  
 
Specialization offered for Postgraduate Degree courses are  
(a) Applied Art  
(b) Painting 
(c) Printmaking  
(d) Sculpture and 
(e) Visual communication  
 
With Emphasis on studio practical's, prescribed theory subjects and research in selected fields. 
The Master in Fine Arts Courses are full time and of two years duration. 
 

ELIGIBILITY FOR ADMISSION 
1. The admission to post graduate (MFA) courses are merit-based that is, based on marks 
scored in CUET 50% & Practical Test/Viva Voce 50%. 
 

 
PROCEDURE FOR ADMISSION  
 
Admission to Postgraduate MFA will be based on the merit score that will be calculated by 

considering the combined ‘CUET score (50% weightage) and PRACTICAL-BASED ENTRANCE 
TEST score (50% weightage)’ applicants must appear in both CUET and the PRACTICAL-BASED 
ENTRANCE TEST and for final admission he/she must score 50% total in aggregate i.e. adding 50% 
of CUET Score + 50% of Practical Score = 50% total aggregate to become eligible to get admission 
with compulsory condition that the applicants has to score minimum 50% in PRACTICAL 
BASED ENTRANCE TEST to get the merit calculated. Only the applicants securing 50% or 
more marks in the PRACTICAL-BASED ENTRANCE TEST will be considered for Admission.  

 
Applicant’s needs to pay Fee of Rs. 400/- through online mode through the link provided on the 
College Website http://colart.delhi.gov.in at the time of applying for CSAS.  Further, once 
application form fee is paid, no fee will be refunded by the College of Art whether the 
application forms is submitted/accepted or not. 
Note:- 

 Any student seeking admission in Postgraduate (MFA) must have the Undergraduate (BFA) 
degree in relevant discipline. 

 Any student seeking admission on wrong information in respect of age, percentage of marks 
and category etc. will have his/her registration/admission cancelled at any time during the 
Course when it comes to the notice of the College/University. Appropriate action will also be 
taken against him/her. 
List of Documents to be verified at the time of Practical Test and Viva Voce. 

1. BFA Degree in relevant discipline and mark sheet of all semesters. 

2. 2  Self Attested Photographs and photocopy of the documents.  
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3. Proposed programme of minimum 1000 words.  
 

RESERVATION POLICY 
 
Relaxation in Eligibility 
Note: Relaxation of any kind, as mentioned above and elsewhere in this Admission Brochure, will be 
granted to only those candidates, who are able to produce necessary relevant supporting documents as 
per the Admission Procedure before the Academic Cell, College of Art for Document Verification for 
Admission. Therefore, for seeking these relaxation/s, necessary documents must be obtained in 
advance by all candidates from the Competent Authority as prescribed. 

 

RESERVATIONS 

 
For Delhi 

 
 
For Out Side Delhi 

 
 
For institutions located in NCR, the bifurcation of seats (85% for Delhi Candidates and 15% for 
outside Delhi Candidates) is as per the policy received from Govt. of NCTD applicable for academic 
session 2024-25 if there is any change in this policy before the commencement of admissions in the 
current academic session, the same shall be applicable. 
 
NOTE:  
1. The candidate seeking admission under reserved categories/classes has to mandatorily produce 

the caste/category certificate in his/her name at the time of admission. The certificate in name of 
either of the parent (Mother/Father) is not acceptable and the candidate shall not be entitled/ 
eligible for admission against reserved seat, even on the basis of any undertaking. 

2. The reservation certificate should be issued from the respective state/region in which the 
reservation is claimed e.g. in case any candidate claims for the seat reserved for 
SC/ST/OBC/EWS category then He/ She has to bring SC/ST/OBC/ EWS certificate issued by the 
competent authority. 

3.  EWS Certificate should be issued after 31st March, 2024 stating valid for year 2024-25. 
4.  If qualifying examination is passed from outside Delhi and Reservation certificate issued from 

anywhere in India. Including Delhi for SC/ST categories, then admission is permissible under 
Outside Delhi Reserved category. If qualifying examination is passed from Delhi and Reservation 
Certificate issued from Outside Delhi for SC/ST categories, then admission is permissible only 
under Delhi General Category for institutions where admission are done on all-India basis, these 
candidates shall be eligible to claim All India SC/ST/OBC reservation. 

 

SCHEDULED CASTES AND SCHEDULED TRIBES (SC/ST) 

 
15% seat of total sanctioned intake in each specialization of the college will be reserved for 
candidates belonging to scheduled castes. 
7.5% seat of total sanctioned intake in each specialization of the college will be reserved for 
candidates belonging to scheduled tribes. 

15% of the sanctioned intake shall be allocated for outside Delhi Region where in reservation of seats shall be 
as under and shall be filled up by the candidates passing the qualifying examination from school located 
outside Delhi and NCR: 
SC - 15% ST - 7.5% OBC- 27% EWS - 10% 

85% of the sanctioned intake shall be allocated for Delhi Region where in reservation of seats shall be as 
under and shall be filled up by the candidates who have passed the qualifying examination from school 
located in Delhi: 
SC - 15% ST - 7.5% OBC- 27% EWS - 10% 
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A list of approved Competent Authorities for the issuance of Scheduled Caste and Scheduled Tribe 
certificates is as under:- 
District Magistrate, Additional District Magistrate, Deputy Commissioner, Collector, Additional 
Deputy Commissioner, Deputy Collector, 1st Class Stipendiary Magistrate, City Magistrate (not 
below the rank of 1st class Stipendiary Magistrate), Sub-Divisional Magistrate, Taluk Magistrate, 
Executive Magistrate and Extra Assistant Commissioner; Chief Presidency Magistrate, Additional 
Chief Presidency Magistrate and Presidency Magistrate; Revenue Officer not below the rank of 
Tehsildar; Administrator, Secretary to the Administrator or the Development Officer (Lakshdweep& 
Minicoy Islands). 
 
NOTE: 
1. The required certificate(s)for reserved categories/classes will be essential at the time of the 

admission and no provisional admission shall be admissible for want of caste/category certificate 
from the local competent authority. Further, the caste/category certificate should invariably be in 
the name of candidate himself/herself and not in favour of respective parents/guardians. 

2. In case of married woman, applying to any course under reserved category, the applicant has to 
produce the caste certificate in her name. Certificate in the name of husband/mother/father is not 
acceptable. 

 

OTHER BACKWARD CASTES (OBC) 

 
27% seats over and above to the total sanctioned intake quota in each specialization in each of 
Delhi and outside Delhi quota for admission are reserved for OBC candidates belonging to NON-

CREAMY LAYER. The non-creamy layer certificate should be issued after 31
st
March, 2024. 

 
NOTE 1: 
1. For admission to a seat reserved for Scheduled Castes/Scheduled Tribes/ EWS/ OBCs, the 

candidate should produce a certificate in original at the time of admission from the approved 
district authority, indicating the Scheduled Caste/Tribe/OBC/EWS, to which the candidate 
belongs. 

2. All reservations relating to SC/ST/OBC/CW/EWS etc. shall be applicable for Delhi and 
Outside Delhi students separately in respect of each discipline. 

3. Reservation category certificate of candidate claiming reservation under Delhi category seats 
will be from the competent authority of Delhi jurisdiction. Certificate of candidates claiming 
reservation against seats allocated for outside Delhi candidates, will have to furnish the 
certificate from the competent authority to establish their eligibility for reservation under the 
concerned reservation category. 

 

A list of approved authorities is given below: 
 
District Magistrate/ Additional District Magistrate / Deputy Commissioner /Collector/  

Additional Deputy Commissioner Deputy Collector / 1
st
Class Stipendiary Magistrate 

/ City Magistrate (not below the rank of 1
st
Class Stipendiary Magistrate), Sub- Divisional 

Magistrate / Taluka Magistrate / Executive Magistrate / Assistant 
Commissioner.ChiefPresidencyMagistrate/AdditionalChiefPresidencyMagistrate/ Presidency 
Magistrate. Revenue Officer not below the rank of Tehsildar; Administrator/ Secretary to 
Administrator / Development Officer (Lakshadweep & Minicoy Island). 
 
NOTE 2: 
1. Caste certificate in the name of the applicant from competent authority will have to be 

produced at the time of admission failing which the candidate will be considered under 
general category. 

2. For availing reservation under OBC category in Delhi State, Delhi OBC list shall be 
considered. Candidates passing qualifying examination from institutes located in Delhi and 
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having OBC certificate from Outside Delhi shall be considered as Delhi General Candidate. 
3. The creamy layer amongst OBCs has been excluded from benefit of reservation from OBC 

category (O.M. No. 36033/1/2013-Estt.(Res.) dated 13.09.2017-subsequently the per annum 
creamy layer income cap for OBCs is raised to Rs 8 Lakh. The order issued by DOPT. 

4. For availing reservation under OBC category candidate is required to bring OBC certificate 
from competent authority clearly indicating that he/she belongs to non – creamy layer. The 

non-creamy layer certificate should be issued after 31
st
March, 2024. 

 

ECONOMICALLY WEAKER SECTION (EWS) 

 
Implementation of 10% reservation of Economically Weaker Sections, as per letter 
no.F.DHE.1(119)/Estt./2018-19/2549-76 dated 17.06.2019 in terms of OM No. F No. 12-4/2019-
U1 dated 17.01.2019 issued by the Ministry of Human Resource Development, Department of 
Higher Education in this respect to give effect to the provision of the Constitution (One Hundred 
and third Amendment) Act,2019 for all higher educational institutions funded/aided, directly, or 
indirectly, by the Government of NCT of Delhi. The candidates shall be granted admission in 
EWS category subject to fulfillment of all the conditions as per rules of Government. 
1. Reservation for EWS category is applicable for General Category Candidate only. Candidates 

claiming reservation for SC/ST/OBC Category will not be considered for reservation under 
EWS Category. 

2. EWS Certificate should be issued after 31st March, 2024 stating valid for year 2024-25. 
 

DEFENCE CATEGORY (CW) 

The Defence reservation of 5% shall be applicable as horizontal reservation across all category of 
reservation (that is, across general/open category, SC/ST category etc. except PWD). The term 
“Defence” shall mean Army, Airforce, and Navy only. The reservation for Defence Category will 
be in the following order of priority:- 

PRIORITY I – Widows/ wards of Defence Personnel/ Para Military Personnel killed in action. 
Required Certificate: Proof in Original. 

PRIORITY II - Wards of Defence personnel and ex-servicemen/ Para Military Personnel disabled 
in action and boarded out from service with disability attributed to military service. Required 
Certificate: Original disability certificate clearly indicating the disability is attributable to Military 
Services in action and was boarded out. 

PRIORITY III - Widows/ wards of Defence Personnel/ Para Military Personnel who died in peace 
time with death attributable to Military Service. Required Certificate: Original death certificate 
clearly indicating the cause of death is attributable to Military Services. 

PRIORITY IV - Wards of Defence Personnel / Para Military Personnel disabled in service and 
boarded out from service with disability attributed to military service. Required Certificate: 
Original disability certificate clearly indicating the disability is attributable to Military Services 
and was boarded out. 

PRIORITY V - Wards of serving Defence personnel and ex-servicemen / Para-Military 
/Police Personnel who are in receipt of Gallantry Awards. Required Certificate: Proof in Original. 
Only the following Gallantry Awards shall be considered: 
 
1. ParamVir Chakra  
2. Ashok Chakra 
3. Mahavir Chakra 
4. Kirti Chakra 
5. Vir Chakra 
6. Shaurya Chakra  
7. President's Police Medal for Gallantry/ President’s fire service medal for Gallantry. 
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8. Sena, Nau Sena, Vayu Sena Medal 
9. Mention-in-Despatches 
10. Police Medal for Gallantry/ Gallantry medal for fire services/ Fire service medal for Gallantry. 

PRIORITY VI - Wards of Ex-serviceman (Defence Personnel only). Required Certificate: 
Original ex-servicemen Identity Card/ discharge book/ PPO (Pension Payment Order). 

PRIORITY VII – Wifes of: defence personnel disabled in action and bounded out with disability 
attributed to military service. Defence personnel disabled in service and boarded out with 
disability attributed to military service. Ex- servicemen and serving personnel who are in receipt 
of Gallantry Awards. 

PRIORITY VIII - Wards of serving personnel (Defence Personnel only). Required Certificate: 
Original Service Identity Card and Dependent Card/ Certificate issued by the Competent 
Authority. 

PRIORITY IX - Wives of serving personnel (Defence Personnel only). Required Certificate: 
Original Service Identity Card and Dependent Card/ Certificate issued by the Competent 
Authority. 

For claiming reservation on a seat reserved for Defence Category, entitlement card in original 
issued by the Record Officer of the concerned unit or the regiment of the armed forces in case of 
personnel of the armed forces is to be produced as proof for claiming reservation in a particular 
category at the time of admission. In addition to original entitlement card/ document as referred 
above, the candidate will also have to bring the relevant format as per Appendix 1 (PART B of 
the Brochure) duly completed in original and signed by the competent authority which will 
become part of the Admission file. 

NOTE: 
 
1. Sena/ NauSena/ VayuSena Medal: This Medal is awarded for Gallantry as well as for 

distinguished service. Accordingly, it is notified in correspondence as under:-i. Sena Medal 
(G)/ NauSena Medal (G)/ VayuSena Medal (G) for the medal awarded for Gallantry.ii. Sena 
Medal (D)/ NauSena Medal (D)/ VayuSena Medal (D) for the medal awarded for 
Distinguished Service. However, for the purpose of reservation, only notification which states 
that the Sena Medal has been awarded for Gallantry will be accepted and the Sena Medal for 
Distinguished Services will not be considered. 

 
2. The expansion of the defence category to paramilitary (for priority I to priority V)and the 

inclusion of police personnel for priority V is as per the policy of the Govt. of NCT of Delhi, 
notified through the order No.F 6(32)/CC/2012-13/166 dated11-04-2013. 

 
3. For admission to a seat reserved for Defence Category: i. Entitlement card in original issued 

by the Record Officer of the Unit/ Regiment of Armed Personnel of the Armed Forces in case 
of Armed Personnel or from the Home Ministry in case of Para-Military forces. ii. The 
Children/ Widow of the officers and men of Armed forces including paramilitary personnel 
who died or disabled on duty must submit a certificate to that effect from the following 
authorities. i. Secretary, Kendriya Sainik Board. ii. Secretary, Rajya/ ZilaSainikBoard.iii. 
Officer-in-Charge, Record Office. Note: A statement to the effect that “the death/ disability is 
attributed to military service” is required to be included in the certificate. 

 

RESERVATION OF SEATS FOR PERSONS WITH BENCHMARK DISABILITIES (PwBD) 

1. As per the provisions of Rights of Persons with Disabilities Act, 2016, not less than five percent 
(5%) seats are reserved for Persons with Benchmark Disabilities. -Person with benchmark 
disability means a person with not less than forty percent (40%) of a specified disability where 
specified disability has not been defined in measurable terms and includes a person with disability 
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where specified disability has been defined in measurable terms, as certified by the certifying 
authority. It may be noted that the erstwhile Persons with Disability Act, 1995, under which 
reservation for Persons with Disabilities in admissions was provided earlier has now been 
repealed.  

2. Extra half an hour will also be given for the PRACTICAL BASED TEST to candidates of this 
reservation. 

3. The following specified categories of disabilities as mentioned in the Schedule to the Rights of 
Persons with Disabilities Act, 2016 [See clause (c) of section 2 of Act of Rights of Persons with 
Disabilities Act, 2016] are eligible to get the benefit of the said reservation;  

4. 1. Physical disability 

5. A. Locomotor disability (a person's inability to execute distinctive activities associated with 
movement of self and objects resulting from affliction of musculoskeletal or nervous system or 
both), including- 

6. (a) "leprosy cured person" means a person who has been cured of leprosy but is suffering from-
(i)loss of sensation in hands or feet as well as loss of sensation and paresis in the eye and eye-lid 
but with no manifests deformity; (ii) manifest deformity and paresis but having sufficient mobility 
in their hands and feet to enable them to engage in normal economic activity; (iii) extreme 
physical deformity as well as advanced age which prevents him/her from undertaking any gainful 
occupation, and the expression "leprosy cured" shall construed accordingly;  

7. (b) "cerebral palsy" means a Group of non-progressive neurological condition affecting body 
movements and muscle coordination, caused by damage to one or more specific areas of the 
brain, usually occurring before, during or shortly after birth;  

8. (c) "dwarfism" means a medical or genetic condition resulting in an adult height of 4 feet 10 
inches (147 centimeters) or less; 

9. (d) "Muscular dystrophy" means a group of hereditary genetic muscle disease that weakens the 
muscles that move the human body and persons with multiple dystrophy have incorrect and 
missing information in their genes, which prevents them from making the proteins they need for 
healthy muscles. It is characterized by progressive skeletal muscle weakness, defects in muscle 
proteins, and the death of muscle cells and tissue; 

10. (e) "Acid attack victims" means a person disfigured due to violent assaults by throwing of acid or 
similar corrosive substance. 

11. B. Hearing impairment-(a) "deaf" means persons having 70 DB hearing loss in speech frequencies 
in both ears;  

12. (b) "hard of hearing" means person having 60 DB to 70 DB hearing loss in speech frequencies in 
both ears;  

13. C. "Speech and language disability" means a permanent disability arising out of conditions such 
as laryngec to my or aphasia affecting one or more components of speech and language due to 
organic or neurological causes. Intellectual disability, a condition characterized by significant 
limitation both in intellectual functioning (reasoning, learning, problem solving) and in adaptive 
behavior which covers a range of every day, social and practical skills, including-  

14. (a) "specific learning disabilities" means a heterogeneous group of conditions wherein there is a 
deficit in processing language, spoken or written, that may manifest itself as a difficulty to 
comprehend, speak, read, 

15. write, spell, or to do mathematical calculations and includes such conditions as perceptual 
disabilities, dyslexia, dysgraphia, dyscalculia, dyspraxia and developmental aphasia; (b) "autism 
spectrum disorder" means a neuro- developmental condition typically appearing in the first three 
years of life that significantly affects a person's ability to communicate, understand relationships 
and relate to others, and is frequently associated with unusual or stereotypical rituals or 
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behaviours.  

16. D. Mental behavior "mental illness" means a substantial disorder of thinking, mood, perception, 
orientation or memory that grossly impairs judgment, behaviour, capacity to recognise reality or 
ability to meet the ordinary demands of life, but does not include retardation which is a condition 
of arrested or incomplete development of mind of a person, specially characterized by sub 
normality of (3) Chronic neurological conditions, such as- (i)"multiple sclerosis" means an 
intelligence. 

17. 4. Disability caused due to –Chronic neurological conditions, such as- (i) “ multiple Sclerodis” 
means an inflammatory, nervous system disease in which the myelin sheaths around the axons of 
nerve cells of the brain and spinal cord are damaged, leading to demyelination and affecting the 
ability of nerve cells in the brain and spinal cord to communicate with each other,(ii)"Parkinson's 
disease" mean saprogressive disease of the nervous system marked by tremor, muscular rigidity, 
and slow, imprecise movement, chiefly affecting middle-aged and elderly people associated with 
degeneration of the basal ganglia of the brain and a deficiency of the neurotransmitterdopamine. 

18. (b) Blood disorder (i) "hemophilia" means an inheritable disease, usually affecting only male but 
transmitted by women to their male children, characterized by loss or impairment of the normal 
clotting ability of blood so that a minor woundmay result in fatal bleeding; (ii) "Thalassemia" 
means a group of inherited disorders characterized by reduced or absent amounts of hemoglobin.  

19. (iii) "Sickle cell disease" means a hemolytic disorder characterized by chronicanemia, painful 
events, and various complications due to associated tissue and organ damage; "hemolytic" refers 
to the destruction of the cell membrane of red blood cells resulting in the release of hemoglobin, 
(iv) Multiple Disabilities (more than one of the above specified disabilities) 

 
JAMMU & KASHMIR MIGRANTS (SUPERNUMERARY SEAT) KM 
 
One seat, which will be supernumerary in nature is earmarked for Kashmiri migrants in the 
college. A certificate of competent authority for availing admission against Kashmiri Migrant 
Quota is to be produced by the candidates at the time of admission. Since the seats of Kashmiri 
Migrant Quota are supernumerary, they will not be converted at all in any other category in case 
they remain unfilled. 
 
FOREIGN NATIONALS (SUPERNUMERARY SEAT) (FN) 
 
5 Seats, will be reserved exclusively for foreign students. The approved seats in each 
Specialization are Applied Art-1, Painting-1, Print Making-1, Sculpture-1, and Visual 
Communication-1 
 
The Foreign National candidates seeking admission to MFA Course must have passed the 
Bachelor of Fine Art Degree (BFA - Regular Mode) in the relevant Specialization after 10+2 with 
50% or more marks in the aggregate. 
 
The Final selection of the candidates will be made strictly in order of merit. 
 
POST DIPLOMA COURSE FOR (H&SI) HEARING AND SPEECH IMPAIRED 
(SUPERNUMERARY SEAT) 
 
In order to provide education in Fine Art to Hearing and Speech Impaired students under the 
relevant Ordinance, a Postgraduate Diploma Course in Fine Art was instituted in College of Art 
from1994. 
 
In respect of Post Diploma of Hearing and Speech Impaired (PDFA); the duly completed 
application form with documents of DFA (Diploma of Fine Arts for the Hearing and Speech 
Impaired) Final year (Total of semester VII and VIII) in the relevant specialization has to be 
uploaded on the admission portal.  
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The admission to this course will also be merit based in all specializations. 
 
The admission to this Course is given for five seats only, one in each of the five Specializations of 
Applied Art, Painting, Printmaking, Sculpture and Visual Communication. These students will 
study the practical subjects prescribed for the MFA Course but are exempted from the study of 
Theory subjects. 
 

ELIGIBILITY IN POST DIPLOMA FOR (H&SI) HEARING AND SPEECHIMPAIRED 

 
A candidate seeking admission to the Course must have passed the Diploma in Fine Arts in the 
relevant Specialization of the four-year duration of an examination recognized as equivalent. A 
Medical Certificate issued by Govt. Hospital notified by the National Commission for disabled 
person should be submitted/uploaded along with the Application Form. The Medical Certificate 
should have been issued three or less than three years before the admission date. 
 

SEAT MATRIX 

 
The candidate should understand the following codes before checking the seat matrix: 
Specialization and category – the first column and row states the specialization and category 
Categories are: 
General- GN, Scheduled Tribe- ST, Scheduled Caste- SC, Other Backward Classes- OBC, 
Economically Weaker Section- EWS, Defence – CW, Kashmiri Migrant – KM, PWD-Persons 
with Disabilities and Hearing and Speech Impaired – H&SI  
 
MFA Intake capacity (Category-wise- subject to guidelines/ instructions of the Government of 
NCT of Delhi) for the year 2024-25 for the five specializations is asunder: 
 
 
 

MFA Intake capacity for Academic Session 2024-25 

 

Students from the  Reservation/Percentage MFA Seat Intake for 
Out Side Delhi 

Delhi Region-85%  D-OBC(NCL)-27% 
DSC-15% 
DST-7.5% 

40(Excluding EWS) 
 

Outside Delhi-15% ODSC-15% 
ODST-7.5% 

10(Excluding EWS) 
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SEAT MATRIX  FOR  MFA-2024-25 (DELHI REGION) 

Cat. Dept./ 
branch 

Applied 
Art 

Painting Print 
Making 

Sculpture Visual  
Communication 

Total Seats 

GEN GEN(D) 04 04 04 04 04 20 
PwD(D) 00 00 00 00 00 00 
CW(D) 00 00 00 00 00 00 

SC SC(D) 01 01 01 01 01 05 

PwD(D) 00 00 00 00 00 00 
CW(D) 00 00 00 00 00 00 

ST ST(D) 01 01 01 01 01 05 

PwD(D) 00 00 00 00 00 00 
CW(D) 00 00 00 00 00 00 

OBC OBC(D) 02 02 02 02 02 10 
PwD(D) 00 00 00 00 00 00 
CW(D) 00 00 00 00 00 00 

EWS EWS(D) 01 01 01 01 01 05 
PwD(D) 00 00 00 00 00 00 
CW(D) 00 00 00 00 00 00 

TOTAL SEATS 
(D) 

9 9 9 9 9 45 

         
PROPOSED SEAT MATRIX 2024-2025 FOR MFA ( OUT SIDE DELHI REGION) 

 
Cat. Dept./ 

branch 
Applied 
Art 

Painting Print 
Making 

Sculpture Visual  
Communication 

Total Seats 

GEN GEN(OD) 02 02 02 02 02 10 
PwD(OD) 00 00 00 00 00 00 
CW(OD) 00 00 00 00 00 00 

SC SC(OD) 00 00 00 00 00 00 

PwD(OD) 00 00 00 00 00 00 

CW(OD) 00 00 00 00 00 00 
ST ST(OD) 00 00 00 00 00 00 

PwD(OD) 00 00 00 00 00 00 

CWO(OD) 00 00 00 00 00 00 
EWS EWS(OD) 00 00 00 00 00 00 

PwD(OD) 00 00 00 00 00 00 

CW(OD) 00 00 00 00 00 00 
TOTAL 
SEATS(OD)  

02 02 02 02 02 10 

Total Delhi+ 
Outside Delhi Seat  

11 11 11 11 11 55 

1. KM* - - - - - 01 
2. F/N* 1 1 1 1 1 05 
3. H& SI 1 1 1 1 1 05 
4. Ward 

Quota 
- - - - - 01 

Grand Total(D+OD)  13 13 13 13 13 66 
* D- DELHI, * OD- OUT SIDE DELHI. 
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12.   CONVERSION OF SEATS:- 
If the seats remain vacant in some specific category with no waiting list available in that category, the 
seat shall be converted as per the details given below. 

Existing Seats Seat are converted into 
Persons with Disability in 
General/SC/ST/OBC  categories  

General/SC/ST/OBC category(i.e. in respective 
Categories) 

OBC seats General Category Seat 
SC Seat First to ST seat then to General Category 
ST Seats First to SC seat then to General Category 
EWS Seat General Category 

 
A.    After exhausting the complete list of registered candidates in PwD and CW subcategories, 
remaining vacant seats in these subcategories will be transferred to respective category 
(GEN/SC/ST/OBC/EWS). 
B.   After exhausting the complete list of registered SC, ST, OBC, and EWS candidates, the vacant 
seats will be treated as unreserved. The conversion of vacant Outside Delhi Region seats to Delhi 
Region seats and vice versa will be done as per the following procedure: 
 I.  If the complete list of registered ST Delhi candidate exhausts, the remaining vacant seats   under 

this category will be filled from the list of SC Delhi category candidates or vice versa. 
II.  If the complete list of registered ST, Outside Delhi candidate exhausts, then the reaming vacant 

seats under this category will be filled from the list of SC, Outside Delhi category candidates or 
vice versa.  

III. If the complete list of registered SC/ST Delhi candidate exhausts, the remaining vacant seats   
under this category will be filled by creating equal number of seats in GEN, Delhi category. 

IV. If the complete list of registered SC/ST outside Delhi candidate exhausts, the remaining vacant 
seats   under this category will be filled by creating equal number of seats in GEN, Outside Delhi 
category. 

V.  If the complete list of registered EWS Delhi candidate exhausts, the remaining vacant seats   
under this category will be filled from the list of GEN Delhi category candidates. 

VI. If the complete list of registered EWS outside Delhi candidate exhausts, the remaining vacant 
seats   under this category will be filled from the list of GEN Outside Delhi category candidates. 

VII. If the complete list of registered OBC Delhi candidate exhausts, the remaining vacant seats   
under this category will be filled from the list of GEN Delhi category candidates. 

VIII. If the complete list of registered OBC outside Delhi candidate exhausts, the remaining vacant 
seats   under this category will be filled from the list of GEN Outside Delhi category candidates. 

IX. If the complete list of registered GEN Delhi candidate exhausts, the remaining vacant Seats   
under this category will be filled from the list of GEN Outside Delhi category or vice versa. 

 
NOTE: 

 Candidates are required to check the Seat Matrix before filling up the Application Form. 
Where the seat indicated is zero, the applicant is advised to apply in General Category. 

 It is mandatory for each newly admitted student to fill in an affidavit on PROHIBITION OF 
RAGGING. The form of affidavit can be obtained from the Academic Cell of the college. 

 Once the admission to the specified specialization is finalized, thereafter, no application for 
change of department/specialization will be entertained for any reason whatsoever till 
completion of the course. 

 If at any stage original documents relating to the admission of an applicant are found to be fake 
/ non-genuine or fabricated or in any other manner defective, the said applicant will not be 
admitted and if already admitted, admission will be cancelled without any prior notice in this 
regard. If the same is found after the completion of course, the applicant’s degree will be 
cancelled and appropriate legal action will be taken against them. 
The above seats will increase/decrease subject to instructions/guidelines issued by the Govt. of NCT 
of Delhi. 
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FEES AND DEPOSITS 

 

GOVERNMENT 
FEES 

1. Tuition Fee    Rs. 6200/- 
2. Institution Fee    Rs.9300/- 
3. Security Deposit (Refundable)  Rs.5000/- 

 

NON-GOVERNMENT FEES 

 
1. Internal Examination Fee  Rs.1000/- 
2. Co-curricular Activities   Rs.500/- 
3. Training & Field Visits    Rs.500/- 
4. Orientation for Placement 

for Better Employability  Rs.100/-  
5. Extra-curricular Activities  Rs.400/- 
6. Annual Gathering   Rs.400/- 
7. Student Welfare    Rs.400/- 
8. Institutional Development  Rs.500/- 
9. UNIVERSITY FEE 

i.  University Student Welfare Fund  Rs.200/- 
ii. University Development Fund (Hearing & Speech (H&SI) And Person with Benchmark Disabilities 

(PwBD) candidates are exempted) Rs.1000/- 

iii. University Facilities and service  
Charges    Rs.1000/- 

iv. Economically Weaker Section 
Support University Fund  Rs.150/- 

10. Miscellaneous    Rs.1100/- 
 

FEES FOR NRI/FOREIGN STUDENTS 

 
1. Tuition Fee/Institutional Fee US $ 2,500 (or equivalence in Indian Currency) 
2. Non-Government (as above) Rs.7250/- 
3. Security Deposit (Refundable) Rs.5000/- 

 

FOREIGN STUDENTS REGISTRATION FEE 
Payment of Foreign Students Registration Fee of US $ 400 (or equivalence in Indian currency) for 
candidates seeking admission to Post Graduate Courses including Post Diploma Courses. 
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APPLIED ART SPECIALIZATION 

 

OBJECTIVE   

Aimed at furthering the knowledge of design and skills acquired during the undergraduate studies, the 
program of post graduate studies in Applied Art is designed to emphasize upon the professional 
aspects and again expertise in directing a full advertising campaign from concept to finish, including 
market research, strategy copy-writing and presentation. Instilling in the student the capability of 
formulating expression in the digital media and with equal confidence through finished projects and 
exercises in the traditional medium.   

 

SEMESTER - I (PREVIOUS YEAR) 

S.NO  NAME OF SUBJECT  NO. OF  
WORK TO  
BE  
SUBMITTED  

SESSIONAL 
MARKS 
25% 

ASSESMENT 
MARKS   
75% 

TOTAL  
AGGREGATE  

PRACTICAL  

1.  VISUALIZATION - I  
 

10  40 110 150 

2.  GRAPHIC  
DESIGNING/ANIMATION  
&TV/ILLUSTRATION - I  

10  50 150 200 

THEORY 

   SESSIONAL 
MARKS   

ASSESMENT 
MARKS   

 

1.  ADVERTISING & 
MARKETING  
RESEARCH-I  

WRITTEN 
EXAM- 3HRS  

12 38 50  

2.  REPORT/PPT PESENTATION-I  VIVA-VOCE  25 75  100 

 TOTAL   127 373 500 

 

 PRACTICAL SUBJECTS   

1. VISUALIZATION - I  

06 Weeks - 150 Hours/150 Marks  

 Communication for media, appropriate two variety of consumer's products/services. 
  

2. SPECIALISATION - I  

09 Weeks – 225 Hours /200  

CHOICE OF ANY ONE OF THE FOLLOWING THREE 

a) Graphic Designing: Creation of image for visual communication, advance exercise in 
designing of symbols. Trademarks, logotypes signs (UX/UI) user experience and user 
interface etc. 

OR 
b) Animation and TV Graphics: The design for programmes, brand identification, signages, 

symbols, commercial advertisement trademarks and short films etc.  
OR 

c) Illustration: Advance studies in illustration for graphic expression. Emphasis on forming of 
individual style in illustration, cartooning.   
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THEORY SUBJECTS 

1. ADVERTISING AND MARKET RESEARCH - I  
15 Weeks - 30 Hours/50 Marks  

UNIT 1 (7 - Hours)  

 Evolution of Advertising 
 Function of Advertising  
 Economics of Advertising  

UNIT 2 (7 - Hours) 

 Social Advertising and its Impact on the community  
 Social Advertising and its Impact on the youth  

UNIT 3 (7 - Hours) 

 Importance of Research  
 Products and Competition 
 Market Research 
 Marketing Strategies 

UNIT 4 (9 - Hours) 

 Study of Advertising growth and Personal selling.  
 

16 REPORT & VIVA VOCE & SEMINAR & PRESENTATION 

15 Weeks – 30 Hours / 100 Marks  

 The topic of report related to advertising or visual communication design should be selected 
by student in consultation with the faculty in charge.  

Note:  Students will be evaluated in Viva-Voce on the basis of work done in the semester.  
Student must present their own work in both HARD as well as SOFT (Digital) format.  
 

REFERENCE BOOKS:  
1. Rege, G. M. Advertising art and ideas. Ashutosh Prakashan, 1984.  
2. Gupta, A.  (2012). Principles of Advertising Concepts & Theories. New Delhi, India. Cyber Tech 

Publication   
3. Kotler, Philip. Kotler on marketing. Simon and Schuster, 2012.  
4. Arens, William F. Contemporary advertising. Tata McGraw-Hill Education, 2004.  
5. Ronald, Lane W. Kleppner's advertising procedure. Pearson Education India, 2008.  
6. Moriarty, Sandra E.  (1990) .Creative advertising: Theory & Practice. NJ USA. Prentice-Hall Publishing  
7. Fletcher, A. D & Bowers, T.A. (1988).  Fundamentals of Advertising Research.   CA USA. Wadsworth 

Publishing co. inc 
8. Sandage, Charles H, Fryburger, Vernon & Rotzoll, Kim. (1989). Advertising Theory & Practice     UK. 

Longman Group Publishers   
9. Schaum’s Outline of Theory & Problems of Advertising by Herbert Holtje (1978). NY USA.  McGraw 

Hill Publishing  
10. Stead, William.  (2010) .The Art of Advertising: Its Theory & Practice Fully Described Charleston 

USA. Nabu Press Publication  
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SEMESTER - II (PREVIOUS YEAR) 

S.NO  NAME OF SUBJECT  NO. OF  
WORK TO  
BE  
SUBMITTED  

SESSIONAL 
MARKS   
25% 

ASSESMENT 
MARKS   
75% 

TOTAL  
AGGREGATE  

PRACTICAL  

1.  VISUALIZATION – II  10 40 110 150 

2.  GRAPHIC  
DESIGNING/ANIMATION  
&TV/ILLUSTRATION - II  

10  50 150 200  

THEORY 

   SESSIONAL 
MARKS   

ASSESMENT 
MARKS   

 

1.  ADVERTISING & 
MARKETING  
RESEARCH - II  

Written Exam-     
3 hrs  

12 38 50  

2.  REPORT & PPT  
PRESENTAION - II 

 Viva Voce  25 75  100 

 TOTAL   127 373 500 

 

PRACTICAL SUBJECTS   

1. VISUALIZATION - II  

06 Weeks - 150 Hours / 150 Marks  

 Communication for media, appropriate two variety of consumer's products/services.  
 

2. SPECIALISATION - II  
09 Weeks – 225 Hours/200 Marks 
  

 CHOICE OF ANY ONE OF THE FOLLOWING THREE  
 

d) Graphic Designing: Creation of image for visual communication, advance exercise in 
designing of symbols. Trademarks, logotypes signs (UX/UI) user experience and user 
interface etc. 

OR 
a) Animation and TV Graphics: The design for programmes, brand identification, signage, 

symbols, commercial advertisement trademarks and short films etc.  
OR 

b) Illustration: Advance studies in illustration for graphic expression. Emphasis on forming of 
individual style in illustration, cartooning.   
 
 

THEORY SUBJECTS   

1. ADVERTISING AND MARKET RESEARCH - II  

15 Weeks - 30 Hours / 50 Marks   

UNIT 1 (7 - Hours) 

 Consumer Behaviour 
 Concept and Mood Board 
 Attitude and Preferences  
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UNIT 2 (7 - Hours) 

 Communication Media 

UNIT 3 (7 - Hours) 

 Advertising agencies 
 Clients 
 Achievements 

UNIT 4 (9 - Hours) 

 Branding in Advertising 
 Display Design in Advertising 
 Packaging in Advertising 

 
2. REPORT & VIVA VOCE& SEMINAR & PRESENTATION- II 

15 Weeks – 30 Hours /100 Marks  

 Continuation on the topic finalized for report in Semester-I. The report should be 
approximately of 2500-3000 words in English. Student must make his/her original 
contribution in thought & approach towards the hypothesis using primary and secondary data. 
Submission of report in the format prescribed by the University.  

 Students shall submit 04 hard bind copies & soft copy in PDF & Word format in CD of final 
report at the completion of the semester-II.  

 Students will be evaluated in Viva-Voce on the basis of report and research done. Student 
must present their own work in both HARD as well as SOFT (Digital) format.  

Note: Report will be submitted on the subjects approved by a committee constituted by the Principal 
before the completion of the Academic session and would be followed by a Viva-Voce before an 
appointed Jury.  

 

REFERENCE BOOKS:  

1. Rege, G. M. Advertising art and ideas. Ashutosh Prakashan, 1984.  
2. Halve, Anand, and Anita Sarkar. "Adkatha: The Story of Indian Advertising." Goa: Centrum Charitable 

Trust (2011).  
3. Gupta, A.  (2012). Principles of Advertising Concepts & Theories. New Delhi, India. Cyber Tech 

Publication   
4. Kotler, Philip. Kotler on marketing. Simon and Schuster, 2012.  
5. Arens, William F. Contemporary advertising. Tata McGraw-Hill Education, 2004.  
6. Ronald, Lane W. Kleppner's advertising procedure. Pearson Education India, 2008.  
7. Menon, Arpita. Media Planning and Buying: Principles and Practice in the Indian Context. Tata 

McGraw Hill Education, 2010.  
8. Campbell, Richard, Christopher Martin, and Bettina Fabos. Media essentials: A brief introduction. 

Bedford/St. Martin's, 2018.  
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SEMESTER - III (FINAL YEAR) 

S.NO  NAME OF SUBJECT  NO. OF  
WORK TO  
BE  
SUBMITTED  

SESSIONAL 
MARKS   
25% 

ASSESMENT 
MARKS   
75% 

TOTAL  
AGGREGATE  

PRACTICAL  
1.  VISUALIZATION - III  

 
10  40 110 150 

2.  GRAPHIC  
DESIGNING/ANIMATION  
& TV/ILLUSTRATION - III  

10  50 150 200 

THEORY 

   SESSIONAL 
MARKS   

ASSESMENT 
MARKS   

 

1.  ADVERTISING & 
BUSSINESS  
ORGANISATION - II  

WRITTEN 
EXAM - 3HRS  

12 38 50  

2.  DISSERTATION & VIVA 
VOCE -  II 

SUBMISSION 
& VIVA VOCE  

25 75  100 

 TOTAL   127 373 500 

 

PRACTICAL SUBJECTS   

1. VISUALIZATION - III 

06 Weeks - 150 Hours /150 Marks  

 Communication for media appropriate to problems and ideas with social relevance to the 
present time.  
 

2. SPECIALISATION - III 

09 Weeks – 225  Hours /200 Marks 

CONTINUATION OF THE COURSE SELECTED IN THE 1ST YEAR (SEMESTER I & II)  

a) Graphic Designing: Selection of a consumer product/ services followed by relevant on 
campaign with media like poster, press and magazine advertisements, direct mail, film etc., to 
promote the chosen subject.  

OR 
b) Animation and TV Graphics: Design for programs, identification signs, symbols, 

commercial advertisement, trademarks and short films etc.  
OR  

c) Illustration: Illustration for books meant for different age groups. Comprehensive illustration 
for book animation.  
 

THEORY SUBJECTS  

1. ADVERTISING AND BUSINESS ORGANISATION - I  

15 Weeks - 30 Hours / 50 Marks 

UNIT 1 (7 - Hours) 

 Advertising Management 
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UNIT 2 (7 - Hours) 

 Modern Marketing 
 Conceptualization 
 Promotion of Product and Services 

UNIT 3 (7 - Hours) 

 Sales Promotion  

UNIT 4 (9 - Hours) 

 Advertising and Public Relation 

2. DISSERTATIONS & VIVA VOCE - I  
15 Weeks - 30 Hours / 100 Marks  

 The topic of dissertation related to advertising or visual communication design should be 
selected by student in consultation with the faculty in charge.   

Note: Students will be evaluated in Viva-Voce on the basis of work done in the semester. Student must 
present their own work in both HARD as well as SOFT (Digital) format.  

REFERENCE BOOKS:  

1. Kotler, Philip. Kotler on marketing. Simon and Schuster, 2012.  
2. Arens, William F. Contemporary advertising. Tata McGraw-Hill Education, 2004.  
3. Ronald, Lane W. Kleppner's advertising procedure. Pearson Education India, 2008.  
4. Schütte, Hellmut, and Deanna Ciarlante. Consumer behaviour in Asia. Springer, 2016.  
5. Dhar, Mainak. Brand Shastra: Use the power of marketing to transform your life. Penguin UK, 2016.  
6. Belch, George E., and Michael A. Belch. Advertising and Promotion: An Integrated Marketing 

Communications Perspective 6th. New York: NY: McGraw-Hill, 2004.  
7. Wind, Yoram Jerry, and Catharine Findiesen Hays. Beyond Advertising: Creating Value Through All 

Customer Touchpoints. John Wiley & Sons, 2016.  
8. Barban, Arnold M., et al. Advertising: Its role in modern marketing. [Hinsdale, Ill.]: Dryden Press, 

1978.  
9. Davidson, Martin P. The consumerist manifesto: Advertising in postmodern times. Routledge, 2013.  
10. Doueck. Howard,J& Lyons, Peter. (2010). the Dissertation: From Beginning to End.  USA. Oxford 

University Press.  
11. Wentz, Elizabeth, A. (2013). How to Design, Write & Present a successful Dissertation Proposal.  

California. USA. SAGE Publication.INC  

SEMESTER - IV (FINAL YEAR) 

S.NO  NAME OF SUBJECT  NO. OF WORK TO 
BE  SUBMITTED  

SESSIONAL 
MARKS 25% 

ASSESMENT 
MARKS 75% 

TOTAL  
AGGREGATE  

PRACTICAL  

1.  VISUALIZATION - IV  10  40 110 150 

2.  GRAPHIC DESIGNING 
/ANIMATION &TV/ 
ILLUSTRATION – IV  

10  50 150 200  

THEORY 

   SESSIONAL 
MARKS   

ASSESMENT 
MARKS   

 

1.  ADVERTISING & 
BUSSINESS  
ORGANISATION - II  

Written exam- 3hrs  12 38 50 

2.  DISSERTATION & VIVA 
VOCE – II  

Submission & Viva 
Voce  

25 75 100 

 TOTAL   127 373 500 
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PRACTICAL SUBJECTS   

1. VISUALIZATION - IV 

06 Weeks - 150 Hours / 150 Marks  

 Communication for media appropriate to problems and ideas with social relevance to the 
present time.  
 

2. SPECIALISATION - IV  

09 Weeks - 225 Hours / 200 Marks 

CONTINUATION OF THE COURSE SELECTED IN THE 1ST YEAR  

a) Graphic Designing: Selection of a consumer product/ services followed by relevant on 
campaign with media like poster, press and magazine advertisements, direct mail, film etc., to 
promote the chosen subject.  
Or  

b) Animation and TV Graphics: Design for programs, identification signs, symbols, commercial 
advertisement, trademarks and short films etc.  
Or   

c) Illustration: Illustration for books meant for different age groups. Comprehensive illustration 
for book animation.  

THEORY SUBJECTS  

1. ADVERTISING AND BUSINESS ORGANISATION - II  

15 Weeks - 30 Hours / 50 Marks  

UNIT 1 (7 - Hours) 

 Consumer Supremacy 
 Buying Motives 
 Buying habits 

UNIT 2 (7 - Hours) 

 Image Building 

UNIT 3 (7 - Hours) 

 Trade Fairs and Exhibitions 

UNIT 4 (9 - Hours) 

 E-Advertising.  
 

2. DISSERTATIONS & VIVA VOCE - II  & PPT PRESENTATION - II 

15Weeks - 30 Hours / 100 Marks  

 Continuation on the topic finalized for Dissertation in Semester-III. The dissertation should be 
approximately of 3500-5000 words in English. Student must make his/her original 
contribution in thought & approach towards the hypothesis using primary and secondary data. 
Submission of report in the format prescribed by the University.  

 Students shall submit 04 hard bind copies & soft copy in PDF & Word format in CD of final 
report at the completion of the semester-II.  
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 Students will be evaluated in Viva-Voce on the basis of report and research done. Student 
must present their own work in both HARD as well as SOFT (Digital) format.  

Note:  Dissertation will be submitted on the subjects approved by a committee constituted by 
the Principal before the completion of the academic session and would be followed by a 
Viva-Voce before an appointed Jury.  

REFERENCE BOOKS:  

1. Kotler, Philip. Kotler on marketing. Simon and Schuster, 2012.  
2. Arens, William F. Contemporary advertising. Tata McGraw-Hill Education, 2004.  
3. Ronald, Lane W. Kleppner's advertising procedure. Pearson Education India, 2008.  
4. Turow, Joseph, and Matthew P. McAllister, Eds. The advertising and consumer culture reader. New 

York, NY: Routledge, 2009.  
5. Hansen, Flemming, and Sverre Riis Christensen. Emotions, advertising and consumer choice. 

Copenhagen Business School Press DK, 2007.  
6. Hansen, Flemming, and Lars Bech Christensen, eds. Branding and advertising. Copenhagen Business 

School Press DK, 2003.  
7. Arthur Rooney, Joseph. "Branding: a trend for today and tomorrow." Journal of product & brand 

management 4.4 (1995): 48-55.  
8. Balmer, John MT, and Stephen A. Greyser, eds. Revealing the corporation: perspectives on identity, 

image, reputation, corporate branding, and corporate-level marketing: an anthology. Psychology Press, 
2003. 

9. Doueck. Howard, J& Lyons, Peter. (2010). the Dissertation: From Beginning to End.  USA. Oxford 
University Press.  

10. Wentz, Elizabeth, A. (2013). How to Design, Write & Present a successful Dissertation  
11. Proposal.  California. USA. SAGE Publication.INC  
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PAINTING SPECIALIZATION 

OBJECTIVE 

The Curriculum is planned to further enhance the skills of the student while encouraging personal 
growth based on research in various styles of painting and the related technology. Building upon 
previous course work in creative working, student will develop a concept for a body of work. 
Abstraction, mixing of medium, stylization, using reality as basis of design based painting, employing 
form, distortion and simplification will be encouraged. The relevance of the scale of assessment will 
be considered on the basis of several studies. Final critiques and class discussions to develop 
individual artistic vocabulary and approach will be encouraged. 

SEMESTER - I (PREVIOUS YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 

MARKS 75% 

AGGREGATE 

PRACTICAL 
1 DRAWING - I 5 40 110 150 

2 PAINTING - 1 5 50 150 200 
THEORY 
1 20lh CENTURY ART - 1 WRITTEN 

EXAM TIME –    
3 HRS 

12 38 50 

2 REPORT & VIVA VOCE & 
PPT PRESENTATION - I 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 

PRACTICAL SUBJECTS 

DRAWING - I 

06 Weeks-150 Hours-150 Marks 

Advance study in creative drawing and the development of a personal idiom. Exploration of an 
individual approach to drawing as an aesthetic exercise of visual sign and symbol and locate your 
practice in the broader context of contemporary art 

PAINTING - I 

09 Weeks- 225 Hours-200 Marks 

CHOICE OF ANY ONE OF THE FOLLOWING TWO 

Emphasis on colour composition and individual technique for working in any one of the following. 

CREATIVE PAINTING: Composition (Thematic, Subjective or Abstract), Exploration of various 
phases of contemporary Painting and aesthetic principles in order to develop a distinct personal style. 

OR 

PORTRAITURE: Advanced studies from life models of different age group (male & female). To 
develop a personal style. 

Objective and Analytical study of various phases in the making of 20th century visual and plastic arts 
and related development in other areas. Deeper understanding of modem era as reflected in its art form 
to stimulate an increased awareness of the many possibilities of visual communications open to the 
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contemporary artist. Lectures on various art movements with reference to theories in western 
philosophy and aesthetics. 

THEORY SUBJECTS 

15 Weeks - 30 Hours/50 Marks 

20th CENTURY ART - I 

UNIT 1 (7 - Hours) 

 Fauvism 
 Cubism (Braque, Picasso) 
 Expressionism (Munch, Nolde, Kandinsky, Klee) 

UNIT 2 (7 - Hours) 

 Futurism (Balla, Boccioni) 
 Constructivism (Rodcheko, Gabo) 

UNIT 3 (7 - Hours) 

 Dadaism (Duchamp. Picabia) . 
 Surrealism (Chirico, Dali) 

UNIT 4 (9 - Hours) 

 Abstract Expressionism (Mondrian, Jackson Pollock, Mark Rothko & Others) 
 Women Artists (Barbara Hepworth, Georgia O’Keefe, Frida Kahlo) 
 POP Art (Duchamp, Robert Rauchenburg) 
 POST Modernism (an introduction). 

REPORT & VIVA VOCE & PPT PRESENTATION - I 

15 Weeks - 30 Hours /100 Marks 

1. Select an area of practice self or otherwise and develop a research methodology to analyse, 
reflect and contextualize. 

2. Develop a bibliography of related texts to generate the research. 
3. Research in a specific topic and data collection. 
4. Ability to apply critical thought, Organize data applying analysis and draw conclusion. 
5. A comprehensive presentation in the form of written text and visuals. 

REFERENCE BOOKS 

1. Edvard Munch – Painting, Sketches & Studies  Arne Eggum 
2. Munch       Thomas M. Messer 
3. Klee       Norbert Lynton 
4. Paul Klee (with Grohmann)    The Library of Great Painters 
5. Naum Gabo of Divers Arts    National gallery of Art, Washington 
6. The Expressionists (Wolf Dieter Dube)   Thames and Hudson 
7. The Documents of 20th century Art   Futurists Manifestos edited by  

Umbro Apollonio 
8. Artist of Art from the 14th to 20th century  Robert Goldwater and Marco Treves 
9. The Artist in his Studio     James Thrall Soby 
10. Joan Miro – Selected Writings and Interviews  Margit Rowell 
11. Surrealism – Theatre, Arts, Ideas 
12. De Chirico      Labella Gar 
13. Chagall (Werner Haftman)    The Library of Great Painters 
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Alan Bowness 
Patrick Waldberg 
Anna Moszynska 
J.P.Hodin 
Anthony Everitt 
Werner Spies 
Maria luisaBorras 
Arturu Schwarz 
EdicionesPoligrafa 
Robert short 
Phaidon 
Edward Lucie Smith 
Giovanni Lista 
Edward Lucia Smith 
Sam Hunter and John Jacobus 
Wayne Derge, W.D. 
Taumo Pasto 
William Graham 
Andreas Feiminger 
John D. Plante 
Eric Newton 
Lalit Kala Akademi, New Delhi, 1984 

14. Futurism      Giovanni Lista 
15. German Painting from Romanticism to   Ulrich Finke 

Expressionism 
16. Modern European Art     
17. Surrealism     
18. Abstract Art  
19. Edvard Munch  
20. Abstract Expressionism  
21. Max Ernst Loplop – The Artist in the Third Person 
22. Picabia  
23. The Complete works of Marcel Duchamp  
24. Duchamp  
25. Dada and Surrealism  
26. Dictionary of Twentieth Century Art  
27. Visual Arts in the 20th century  
28. Futurism  
29. Lives of the Great 20th century Artists  
30. Modern Art – Painting, Sculpture, Architecture 
31. Colour, Form and Composition  
32. Space-Frame Experience in Art  
33. Colour Pattern and Texture  
34. Principles or Composition Photography  
35. Asian Art  
36. The Moment of Cubism  
37. Monographs: Amrita Shegril,  
38. Rabindranath Tagore, Jamini Roy:  

 

SEMESTER - II (PREVIOUS YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL 

1 DRAWING - II 5 40 110 150 

2 PAINTING - II 5 50 150 200 
THEORY 
1 2O'h CENTURY ART-II WRITTEN 

EXAM 

TIME-3 HRS 

12 38 50 

2 REPORT & VIVA VOCE & 
PPT PRESENTATION- II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 

PRACTICAL SUBJECTS 

1. DRAWING - II 

06 Weeks- 150 Hours-150 Marks 

Advance study in creative drawing and the development of a personal idiom. 
Exploration of an individual approach to drawing as an aesthetic exercise of visual sign and 
symbol and locate your practice in the broader context of contemporary art. 
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2. PAINTING - II 

09 Weeks- 225 Hours-200 Marks 
 

CHOICE OF ANY ONE OF THE FOLLOWING TWO 

Emphasis on colour composition and individual technique for working in any one of the 
following. 

A. CREATIVE PAINTING: Composition (Thematic, Subjective or Abstract), Exploration of 
various phases of contemporary Painting and aesthetic principles in order to develop a distinct 
personal style. 

OR 

B. PORTRAITURE: Advanced studies from life models of different age group (male & 
female). To develop a personal style in figurative composition. 
 

THEORY SUBJECTS 

15 Weeks-30 Hours/50 Marks 

20th CENTURY ART - II  

UNIT 1 (7 - Hours) 

 Raja Ravi Verma, Revivalism, Progressive etc. 
 N. S. Bendre. Jyoti Bhatt, Ram Kinkar Baij 
 K..G. Subramanyan, G.M. Sheikh, D.P. Roy Choudhury 

UNIT 2 (7 - Hours) 

 Laxma Goud, Krishna Reddy, Ganesh Pyne 
 R.B. Bhaskaran, Anupam Sud, A. Ramachandra 

UNIT 3 (7 - Hours) 

 Dhanraj Bhagat, Krishen Khanna, K.C.S. Paniker 
 Tyeb Mehta, Satish Gujral, V.S. Gaitonde 

UNIT 4 (9 - Hours) 

 Anjolie Ela Menon, Arpana Caur, Arpita Singh 
 Lattika Katt, Nalini Malani, Gogi Saroj Pal 

Five projects on the exhibition visited or a conversation with the contemporary artists. 

REPORT & VIVA VOCE & PPT PRESENTATION - II 

15 Weeks – 30 Hours / 100 Marks 

1. Select an area of practice self or otherwise and develop a research methodology to analyze, 
reflect and contextualize. 

2. Develop a bibliography of related texts to generate the research. 
3. Research in a specific topic and data collection. 
4. Ability to apply critical thought, Organize data applying analysis and draw conclusion. 
5. A comprehensive presentation in the form of written text and visuals. 
6. Research on a specific topic and preparing a report. 
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REFERENCE BOOKS 

1. Nalini Malani      Irish Museum of Modern Art 
2. AnupamSud Transgression in print- Four decades  AnupamSud 
3. Tyeb Mehta – Ideas Images Exchanges   Vadhera Art Gallery 
4. The Vertical Women reminiscences of B.C. Sanyal  National Gallery of Modern Art 

from 1947 to the present (Santo Datta)   
5. K.G. Subramanyan – a retrospective    National Gallery of Moderna Art 
6. The world of Satish Gujral in his own words   UBS Publishers 
7. K.G. Subramanyan (GeetaKapur)    Lalit Kala Akademi, New Delhi 
8. Anjolie Ela Menon – Paintings in private Collection  Compiled by Indira Dayal 

Esasy by Isana Murti       
9. Anjolie Ela Menon – Through the Patina text  IsanaMurti 
10. A Brush with life – An Autobiography   Satish Gujral 
11. Lalit Kala Contemporary      18th September 1974 
12. Contemporary Indian Artists Series (Krishen   Mapin Publishing Lund Humphries 

Khanna) Images in my time  
13. The Flamed Mosaic – Indian Contemporary Painting  Neville Tuli 
14. A guide to 101 modern and contemporary Indian Artists Amrita Jhaveri 
15. Your history gets in the way of my memory -  Geeti Sen 

Essays on Indian Artists 
16. My brush with art – An Anthology of Contemporary  Laksmi Lal 
17. Image and imagination – Five contemporary Artists  Geeti Sen 

In India 
18. Contemporary Art in Asia     Tensions 
19. Contemporary Art in India – A perspective    PranNathMago 
20. Indian Art – an overview     Gayatri Sinha 
21. Indian Art – The new International Sensation  Dr.Alka Pandey 

A Collector’s Handbook 
22. Indian Contemporary Art post independence   Vadhera Art Gallery 
23. Expression and Evocations – Contemporary   Gayatri Sinha 

Women Artists of India 
24. Modern Art and India      William Archer. 
25. Abanidranath and the Art of his time    Jaya Appaswamy, New Delh, 1968 
26. Four steps Modern Art      Lionello Venture. 
27. Art Appreciation made simple    Barbara Wheeton, Britain, 1970 
28. Natya Shastra      Bharata, India, 1996 
29. Principles of Chinese Painting     Lin Yatanq 
30. Art and Nationalism in Colonial Period    Parhto Mithra 

 

SEMESTER - III (FINAL YEAR) 

SL. 

NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

AGGREGATE 

PRACTICAL 

1 DRAWING - III 5 40 110 150 

2 PAINTING - III 5 50 150 200 

THEORY   
1 AESTHETICS & ART 

CRITISISM - I 
WRITTEN EXAM 
TIME-3 HRS 

12 38 50 

2 
DISSERTATION & VIVA 
VOCE & PPT 
PRESENTATION-I 

SUBMISSION 25 75 100 

TOTAL  127 373 
  

500 
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PRACTICAL SUBJECTS 

The process of the creative work needs to be emphasised. Students are encouraged to focus on a self-
reflective process of engaging with process and making. It encourages students to explore an open-
ended process of engaging with different tools of visual art particular, visual culture in general and 
generate an individual creative perspective. 

1. DRAWING - III 

06 Weeks- 150 Hours-150 Marks 

Continuation of previous year programme, with emphasis on creative drawing and on the 
development of personal idiom. 
 

2. PAINTING - III 

09 Weeks- 225 Hours-200 Marks 

CHOICE OF ANY ONE OF THE FOLLOWING TWO 

Continuation of previous year programme with emphasis on colour composition and individual 
technique for working in any one of the following: 

a) CREATIVE PAINTING: Composition (Thematic, Subjective or Abstract), Exploration of 
various phases of contemporary Painting and aesthetic principles in order to develop a distinct 
personal style. 

OR 
b) PORTRAITURE: Advanced studies from life models of different age group (male & 

female), to develop a personal style in figurative composition. 

 

THEORY SUBJECTS 

15 Weeks-30 Hours/50 Marks 

AESTHETICS & ART CRITISISM - I 

UNIT 1 (7 - Hours) 

 Importance and Necessity of Art Criticism 
 Development of Art History as a Human discipline 

UNIT 2 (7 - Hours) 

 Role of Artist, Art critic and Art Connoisseur 
 Psycho Analytical theory of art 

UNIT 3 (7 - Hours) 

 Plato 
 Aristotle 
 Kant 
 Vasari 
 Herbert Read (intro to basic thought) 

UNIT 4 (9 - Hours) 

 Critical examination of Indian Theories of Rasa 
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 Chitrasutra of Vishnu Dharmottra Purana 
 Five projects on the exhibitions visited or a conversation with the contemporary artists. 

DISSERTATION & VIVA VOCE & PPT PRESENTATION - I 

15 Weeks - 30 Hours / 100 Marks 

1. Select an area of practice self or otherwise and develop a research methodology to analyze, 
reflect and contextualize based on the lectures on research methodology. 

2. Develop a bibliography of related texts to generate the research. 
3. Research in a specific topic and data collection. 
4. Ability to apply critical thought. Organize data applying analysis and draw conclusion. 
5. A comprehensive presentation in the form of written text. 
6. Research on a specific topic and preparing dissertation. 
7. PPT Presentation on the selected topic. 

 
REFERENCE BOOKS 

1. Comparative Aesthetics Vol 2   Dr.Kanti Chandra Pandey 
2. Aesthetics : The Big Question   Carolyn Korsmeyer 
3. The Oxford book of Aesthetics   Jerrold Levinson 
4. Dhvanyaloka of Anandavardhana   Dr.Bishnupada Bhattacharya 
5. The Aesthetic experience according  

to Abhinavagupta     Raniero Gnoli 
6. Writer and Critic     Georg Lukacs 
7. Philosophy of the Arts    Gordon Graham 
8. Studies in Aesthetics    Prabas Jiban Chaudhury 
9. Elements of Indian Aesthetics          Dr. S.N. GhoshalSastri 
10. Aesthetics and Ethics    Jerrold Levinson 
11. Introductory readings in Aesthetics   John Hospers 
12. Beynd aesthetics philosophical essays  Noel carroll 
13. Rasa  in Aesthetics    Priyadarshi Patnaik 
14. Aesthetics     Susan L Feagin& Patrick Maynard 
15. The concept of Rasa    S.C. Pande 
16. Abhinavagupta     Dr. Kanti Chandra Pandey 
17. Comparative Aesthetics: East and west  Prof. Angraj Chaudhary 
18. Natyashstra     AcharayRevaprasadDwivedi 
19. BhartiyaDarshan     Dr.Radhakrishnan 
20. DhvaniSiddhant     Dr.Rammurti Sharma 
21. Chinese Art and Culture    Robert L Thorp & Richard E Vinograd 
22. Natyashstram     Sh. Babulal Shukla Shastri 
23. The Arts of China    Michael Sullivan 

SEMESTER - IV (FINAL YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO. OF WORKS 
TO BE 

SUBMITTED 
SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

AGGREGATE 

PRACTICAL 
1 DRAWING - IV 5 40 110 150 
2 PAINTING - IV 5 50 150 200 
THEORY 
1 AESTHETICS & ART 

CRITISISM - II 
WRITTEN EXAM 
TIME-3 HRS 

12 38 50 

2 DISSERTATION & VIVA 
VOCE & PPT 
PRESENTATION-II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 
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PRACTICAL SUBJECTS 

The process of the creative work needs to be emphasised. 

1. DRAWING - IV 

06 Weeks- 150 Hours-150 Marks 

Continuation of the previous year programme, with an emphasis on creative drawing and on 
the development of personal idiom. 

2. PAINTING - IV 

09 Weeks- 225 Hours- 200 Marks 

CHOICE OF ANY ONE OF THE FOLLOWING TWO 

Continuation of previous year programme with emphasis on colour composition and individual 
technique for working in any one of the following: 

a) CREATIVE PAINTING: Composition (Thematic, Subjective or Abstract), Exploration of 
various phases of contemporary Painting and aesthetic principles in order to develop a distinct 
personal style. 

OR 
b) PORTRAITURE: Advanced studies from life models of different age group (male & 

female), to develop a personal figurative style of creative composition. 

THEORY SUBJECTS 

15 Weeks-30 Hours/50 Marks 

AESTHETICS & ART CRITISISM - II 

UNIT 1 (7 - Hours) 

 Evaluation of a Work of Art 
 Symbolism in Art 

UNIT 2 (7 - Hours) 

 Aesthetics Judgement 
 Anthropological view of Art 

UNIT 3 (7 - Hours) 

 Anandavardhan 
 Pratimalakshana of Vishnu Dharmottra Purana 

UNIT 4 (9 - Hours) 

 Chinese Landscape 
 Yin-Yang school of Chinese Art 
 Five projects on the exhibitions visited or a conversation with the contemporary artists. 

DISSERTATION & VIVA VOCE & PPT PRESENTATION - II 

15 Weeks - 30 Hours /100 Marks 

1. Develop a research methodology to analyse, reflect and contextualize in a more clearer method 
on a topic already selected and worked on in the form of discussions and various writings in 
the previous semester based on the lectures on research methodology. 

2. Develop a bibliography of related texts to generate the research. 
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3. Ability to apply critical thought, Organize data applying analysis and draw conclusion. 
4. A comprehensive presentation in the form of written text of no less than 10,000 words and 

visuals. 

REFERENCE BOOKS 

1. Comparative Aesthetics Vol 2    Dr. Kanti Chandra Pandey 
2. Aesthetics : The Big Question    Carolyn Korsmeyer                                               
3. The Oxford book of Aesthetics    Jerrold Levinson                                   
4. Dhvanyaloka of Anandavardhana    Dr. Bishnupada   Bhattacharya                                         
5. The Aesthetic experience according to Abhinavagupta RanieroGnoli 
6. Writer and Critic      Georg Lukacs 
7. Philosophy of the Arts     Gordon Graham 
8. Studies in Aesthetics     PrabasJibanChaudhury 
9. Elements of Indian Aesthetics    Dr. S.N. GhoshalSastri 
10. Aesthetics and Ethics     Jerrold Levinson 
11. Introductory readings in Aesthetics    John Hospers 
12. Beynd aesthetics philosophical essays   Noel carroll 
13. Rasa  in Aesthetics     Priyadarshi Patnaik 
14. Aesthetics      Susan L Feagin& Patrick Maynard 
15. The concept of Rasa     S.C. Pande 
16. Abhinavagupta      Dr.Kanti Chandra Pandey 
17. Comparative Aesthetics: East and west   Prof.Angraj Chaudhary 
18. Natyashstra      Acharay RevaprasadDwivedi 
19. BhartiyaDarshan      Dr.Radhakrishnan 
20. DhvaniSiddhant      Dr.Rammurti Sharma 
21. Chinese Art and Culture     Robert LThorp & Richard E  

Vinograd 
22. Natyashstram      Sh. Babulal Shukla Shastri 
23. The Arts of China     Michael Sullivan 
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PRINTMAKING SPECIALIZATION 

 

SEMESTER - I (PREVIOUS YEAR) 

S.NO NAME OF 
SUBJECT 

NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL   
1. DRAWING - I 5 40 110 150 

2. CREATIVE 
PRINTMAKING - I 

5 50 150 200 

THEORY  
1. 20TH CENTURY 

ART - I 
WRITTEN 
EXAM (3-HRS) 

12 38 50 

2. REPORT & 
VIVA VOCE & PPT 
PRESENTATION - I 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 

PRACTICAL SUBJECTS 

1. DRAWING - I 
06 Weeks – 150 Hours/150 Marks 
Exploring the medium of drawing with sessions on advance study of human figure, with an 
emphasis on creative drawings in relation to character of lines and its expression for the 
development of a personal idiom. 

2. CREATIVE PRINTMAKING - I 

09 Weeks - 225 hours / 200Marks 

Emphasis on the development of techniques of individuals with concepts to build the pictorial 
interpretation and themes by working in the following mediums: 

a) RELIEF PROCESS 
i. Selection of material, preparation of surfaces for various textures with Linoleum, 

wood etc. Developing the concepts, one wants to work with and identifying the 
affordance of materials that fits the artwork to be created. 

ii. Preparing the design and transferring it on selected material surface for cutting and 
preparing the matrix for the print. 

iii. Choosing the support that best suits one’s technique and printing off the prepared 
matrix and determining the registration for printing multiples. 
 

b) INTAGLIO PROCESS: 
i. Selection of materials, preparation and application of dry and liquid ground. Study of 

various chemicals and mordents pertinent to the choice of your material. Study of 
methods that doesn’t involve any mordents. Developing concepts and compositions 
with visual elements that can be executed in intaglio process. 

ii. Preparation of compositions in the matrix with various experiments for textural an 
tonal values. Study of different techniques like dry point, aquatint and mezzotint etc., 
to understand the needs of one’s work. 

iii. Printing the design in editions and experimenting with viscosity technique. 
 



 
 

 

32 | P a g e   

THEORY SUBJECTS 

15 Weeks - 30 Hours/50 Marks 

20lh CENTURY ART - I 

UNIT 1 (7 - Hours) 

 Fauvism 
 Cubism (Braque, Picasso) 
 Expressionism (Munch, Nolde, Kandinsky, Klee) 

UNIT 1 (7 - Hours) 

 Futurism (Balla, Boccioni) 
 Constructivism (Rodcheko, Gabo) 

UNIT 3 (7 - Hours) 

 Dadaism (Duchamp. Picabia) 
 Surrealism (Chirico, Dali) 

UNIT 4 (9 - Hours) 

 Abstract Expressionism (Mondrian, Jackson Pollock, Mark Rothko & Others) 
 Women Artists (Barbara Hepworth, Georgia O’Keefe, Frida Kahlo) 
 POP Art (Duchamp, Robert Rauchenburg) 
 POST Modernism (an introduction). 

 

REPORT & VIVA VOCE & PPT PRESENTATION - I 

15 Weeks - 30 Hours /100 Marks 

Developing research topics for the report that has relevance to one’s practice and interests. 

Developing writing skills, articulating arguments. 

 

SEMESTER - II (PREVIOUS YEAR) 

S.NO NAME OF 
SUBJECT 

NO OF WORKS 
TO 
BE SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL  

1. DRAWING - II 5 40 110 150 

2. CREATIVE 
PRINTMAKING - II 

5 50 150 200 

THEORY 

1. 20TH CENTURY 
ART 

WRITTENEXAM 
TIME – 3 HRS 

12 38 50 

2. REPORT & VIVA 
VOCE & PPT 
PRESENATAION-

SUBMISSION 25 75 100 

Total 127 373 500 
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PRACTICAL SUBJECTS 

1. DRAWING - II 

6 Weeks- 150Hours/150 Marks 

Exploring the medium of drawing with sessions on advance study of human figure, with an 
emphasis on creative drawings in relation to character of lines and its expression for the 
development of a personal idiom. 

2. CREATIVE PRINTMAKING - II 

09 Weeks- 225 Hours / 200 Marks 

Emphasis on the development of techniques of individuals with concepts to build the pictorial 
interpretation and themes by working in the following mediums: 

a) LITHOGRAPHY 
i. Preparation of the surface, polished and fine grained, Understanding line, tone and 

texture on the prepared surface. 
ii. Understanding chemical properties of the lithography stone surface. 

iii. Printing the stone with a lithography press 
 

b) SCREEN PRINTING/SERIGRAPHY 
i. Understanding the medium of Screen printing/Serigraphy. Preparation of screens, 

selection of various grades of nylon mesh fabric and stretching the fabric onto a wood 
or aluminum frame. 

ii. Preparation of design by a paper stencil and direct method 
iii. Preparing and printing multi-color images 

 
c) MIXED MEDIA 

Employing combinations of printmaking mediums to achieve a unique and individual 
method and image. 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks 

20th CENTURY ART-II 

UNIT 1 (7 - Hours) 

 Raja Ravi Verma, Revivalism, Progressive etc. 
 N. S. Bendre. Jyoti Bhatt, Ram Kinkar Baij 
 K.G. Subramanyan, G.M. Sheikh, D.P. Roy Choudhury 

UNIT 2 (7 - Hours) 

 Laxma Goud, Krishna Reddy, Ganesh Pyne 
 R.B. Bhaskaran, Anupam Sud, A. Ramachandran 

UNIT 3 (7 - Hours) 

 Dhanraj Bhagat, Krishen Khanna, K.C.S. Paniker 
 Tyeb Mehta, Satish Gujral, V.S. Gaitonde 

UNIT 4 (9 - Hours) 

 Anjolie Ela Menon, Arpana Caur, Arpita Singh 
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 Lattika Katt, Nalini Malani, Gogi Saroj Pal 

Five projects on the exhibitions visited or a conversation with the contemporary artists. 

REFERENCE BOOKS 

Art Since 1900: Modernism Antimodemism Postmodernism, Yve-Alain Bois, Benjamin H. D. Buchloh, David 
Joselit, Hal Foster, Rosalind Krauss, Thames and Hudson, London, 2004 

The Printed Picture: Four Centuries of Indian Printmaking, Paula Sengupta, Delhi Art Gallery, New Delhi, 2015 

REPORT & VIVA VOCE & PPT PRESENTATION - II 

15 Weeks - 30 Hours/ 100 marks 

Writing chapters according to the research topics of the report that has relevance to one’s practice and 
interests. Developing writing skills, articulating arguments. Finishing the report and preparing for viva 
voce of the subjects chosen. 

 

SEMESTER - III (FINAL YEAR) 

S.NO NAME OF 
SUBJECT 

NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL  

1. DRAWING –III 5 40 110 150 

2. CREATIVE 
PRINTMAKING - III 

5 50 150 200 

THEORY  

1. AESTHETICS & 
ART 
CRITICISM - I 

WRITTEN 
EXAM (3-HRS) 

12 38 50 

2. DISSERTATION & 
VIVA VOCE & 
PPT 
PRESENTATION - I 

SUBMISSION 25 25 100 

TOTAL 127 373 500 

 
 
PRACTICAL SUBJECTS 

1. DRAWING - III 

06 Weeks- 150Hours/150 Marks 

Exploring the potential of drawing as a creative medium to express individualized concepts 
and themes employing various drawing techniques. Emphasis on creative drawing to develop 
personal idioms through the medium 

2. CREATIVE PRINTMAKING - III 

09 Weeks- 225 Hours / 200 Marks 

Advancement of the previous semesters’ program with choice to produce work in any two of 
the mediums prescribed. The choice of medium will be justified through a thorough 



 
 

 

35 | P a g e   

understanding of affordances of materials and the processes of creating images fitting the 
concepts and themes individually developed. 

a) Relief Process 
b) Intaglio Process 
c) Lithography 
d) Screen Printing 
e) Mixed Media 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks 

AESTHETICS & ART CRITISISM - I 

UNIT 1 (7 - Hours) 

 Importance and Necessity of Art Criticism 
 Development of Art History as a Human discipline 

UNIT 2 (7 - Hours) 

 Role of Artist, Art critic and Art Connoisseur 
 Psycho Analytical theory of art 

UNIT 3 (7 - Hours) 

 Plato 
 Aristotle 
 Kant 
 Vasari 
 Herbert Read (intro to basic thought) 

UNIT 4 (9 - Hours) 

 Critical examination of Indian Theories of Rasa 
 Chitrasutra of Vishnu Dharmottra Purana 
 Five projects on the exhibitions visited or a conversation with the contemporary artists. 

DISSERTATION & VIVA VOCE & PPT PRESENTATION - I 

15 Weeks/ 30 Hours/100 Marks 

Developing a topic for the dissertation and understanding the methodology of research. 

Developing bibliography of the books referred for researching and writing chapters. 
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SEMESTER - IV (FINAL YEAR) 

S.NO NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL  

1. DRAWING - IV 5 40 110 150 

2. CREATIVE 
PRINTMAKING  - IV 

5 50 150 200 

THEORY  

1. AESTHETICS & ART 
CRITIS1SM - II 

WRITTEN 
EXAM (3HRS) 

12 38 50 

2. DISSERTATION & 
VIVA VOCE & PPT 
PRESENTATION - II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 
 

PRACTICAL SUBJECTS 

1. DRAWING - IV 

06 Weeks- 150Hours/150 Marks 

Exploring the potential of drawing as a creative medium to express individualized concepts 
and themes employing various drawing techniques. Emphasis on creative drawing to develop 
personal idioms through the medium. 

2. CREATIVE PRINTMAKING - IV 

09 Weeks- 225 Hours / 200 Marks 

Advancement of the previous semesters’ program with choice to produce work in any two of 
the mediums prescribed. The choice of medium will be justified through a thorough 
understanding of affordances of materials and the processes of creating images fitting the 
concepts and themes individually developed. 

CHOICE OF ANY TWO OF THE FOLLOWING 

a. Relief Process 
b. Intaglio Process 
c. Lithography 
d. Screen Printing 
e. Mixed Media 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks 

AESTHETICS & ART CRITISISM - II 

UNIT 1 (7 - Hours) 

 Evaluation ofa Work of Art 
 Symbolism in Art 
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UNIT 2 (7 - Hours) 

 Aesthetics Judgement 
 Anthropological view of Art 

UNIT 3 (7 - Hours) 

 Anandavardhan 
 Pratimalakshana of Vishnu Dharmottra Purana 

UNIT 4 (9 - Hours) 

 Chinese Landscape 
 Yin-Yang school of Chinese Art 
 Five projects on the exhibitions visited or a conversation with the contemporary artists. 

DISSERTATION AND VIVA VOCE & PPT PRESENTATION-II 

15 Weeks - 30 Hours/ 100 Marks 

Developing the dissertation with understanding off the methodology of research required. 
Developing bibliography, researching and writing chapters in the format prescribed by the University 
of Delhi. 

 

REFERENCE BOOKS 

1. When Was Modernism: Essays on Contemporary Cultural Practice in India, Geeta Kapur, Tulika, 2000 
2. The Art of Art History, Donald Preziosi, Oxford University Press, 2009 
3. Critical terms for Art History, Robert S. Nelson and Richard Shiff, The University of Chicago Press, 

1996 
4. Other Criteria: Confrontations with Twentieth-Century Art, Leo Steinberg, Oxford University Press, 

New York, 1972 
5. The Ways of Seeing, John Berger, Penguin Modem Classics, London, 2008 
6. Decolonising the Mind: The Politics of Language in African Literature, Ngugf wa Thiong’o, London: 

James Currey; Nairobi: Heinemann Kenya; Portsmouth, N. H.: Heinemann; Harare: Zimbabwe 
Publishing House, 1986 
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SCULPTURE SPECIALIZATION 

 

SEMESTER - I (PREVIOUS YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL  

1 DRAWING - I 5 40 110 150 

2 PORTRAITURE - I 
OR CREATIVE SCULPTURE - I 
OR MURAL - I 

5 50 150 200 

THEORY   
1 20™ CENTURY ART - I WRITTEN EXAM 

TIME -3 HRS 

12 38 50   

2 REPORT & VIVA VOCE & 
 PPT PRESENTATION - I 

SUBMISSION 25 75 100 

TOTAL 127 373 500   

 
OBJECTIVE 

This 2 years Post Graduation course is crafted with a research-oriented approach to expand ones 
outlook on Sculpting. It involves exposure to a wide array of resources, media, techniques and 
theories, encompassing both internal and external perspectives within the realms of art and Sculpture. 
The emphasis lies on analyzing and incorporating diverse philosophical, historical, and contemporary 
viewpoints in the understanding and execution of the students. The course aims to contextualize 
individual artistic practices, bridging them with external knowledge and seamlessly integrating this 
wealth of insights into studio methodologies. 

The overarching objective is to elevate students' skills, foster creativity, and facilitate personal growth 
through research and methodology encompassing various styles and visual approaches within the 
realm of sculpture. 

PRACTICAL SUBJECTS 

1. DRAWING 

06 Weeks-150 Hours-150 Marks 

Life Drawing and Creative Drawing: The subject involves a thorough and comprehensive 
exploration of male and female life models, coupled with the practice of creative drawing 
techniques. Students engage in a detailed study of the human form, utilizing life models to 
deepen their understanding of anatomical nuances, proportions, and the dynamic interplay of 
light and shadow. The emphasis extends beyond mere representation, encouraging students to 
infuse their drawings with creative elements that capture the essence and individuality of the 
models. 

2. CHOICE OF ANY ONE OF THE FOLLOWING THREE 

09 Weeks-225 Hours-200 Marks 

a) PORTRAITURE: The subject comprises of study in different sizes from live models of 
different age groups (male & female). This advanced study delves into the intricacies of 
capturing the essence and form of individuals at different life stages, providing students 
with a comprehensive understanding of sculpting from direct observation, artistic 
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interpretation, and technical enlargement processes. The emphasis is on honing skills in 
portraying human figures authentically and adapting them from different sources, 
contributing to a well-rounded proficiency in sculpture. 

OR 

b) CREATIVE SCULPTURE: The course encompasses the creation of compositions, 
whether abstract or inspired by pertinent subjects. These compositions are underpinned by 
thorough preparatory studies and techniques designed to cultivate and enhance individual 
creative expression. The focus is on guiding students through the process of translating 
conceptual ideas into tangible artistic forms. This involves exploring abstract concepts as 
well as drawing inspiration from relevant subjects and the environment, providing a rich 
and diverse foundation for creative exploration. The incorporation of preparatory studies 
and techniques serves to empower students in the development of their distinctive artistic 
voices, fostering a strong foundation for original and expressive artistic endeavours. 

(At least one work done during the academic year should be in conventional medium such 
as metal casting, stone or wood for submission.) 

OR 

c) MURAL: The course involves the conceptualization and realization of sculptural murals 
in relief, focusing on the desired subject. To support these projects, students are required 
to create meticulous drawings, scale models, and various preparatory studies. The 
emphasis is on a comprehensive approach that encompasses both the planning and 
execution phases of the artistic process. 

 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks 

20th CENTURY ART - I 

UNIT 1(7 - Hours) 

 Fauvism 
 Cubism (Braque, Picasso) 
 Expressionism (Munch, Nolde, Kandinsky, Klee) 

UNIT 2 (7 - Hours) 

 Futurism (Balla, Boccioni) 
 Constructivism (Rodcheko, Gabo) 

UNIT 3 (7 - Hours) 

 Dadaism (Duchamp. Picabia) 
 Surrealism (Chirico, Dali) 

UNIT 4 (9 - Hours) 

 Abstract Expressionism (Mondrian, Jackson Pollock, Mark Rothko & Others) 
 Women Artists (Barbara Hepworth, Georgia O’Keefe, Frida Kahlo) 
 POP Art (Duchamp, Robert Rauchenburg) POST Modernism (an introduction). 

REPORT & VIVA VOCE & PPT PRESENTATION - I 

15 Weeks - 30 Hours /100 Marks 
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Developing research topics for the report that has relevance to one’s practice and Interests. 
Developing writing skills, articulating argument 

REFERENCE BOOKS 

1. Edvard Munch - Painting, Sketches & Studies Arne Eggum 
2. Munch Thomas M. Messer 
3. Klee Norbert Lynton 
4. Paul Klee (with Grohmann) The Library of Great Painters 
5. Naum Gabo of Divers Arts National Gallery of Art, Washington 
6. The Expressionists (Wolf Dieter Dube) Thames and Hudson 
7. The Documents of 20th century Art Futurists Manifestos edited by Umbro Apollonio 
8. Artist of Art from the 14th to 20th century Robert Goldwater and Marco Treves 
9. The Artist in his Studio James Thrall Soby 
10. Joan Miro - Selected Writings and Interviews Margit Rowell 
11. Surrealism - Theatre, Arts, Ideas 
12. De Chirico Labella Far 
13. Chagall (Werner Haftman) The Library of Great Painters 
14. Futurism Giovanni Lista 
15. German Painting from Romanticism to Ulrich Finke Expressionism 
16. Modem European Art Alan Bowness 
17. Surrealism Patrick Waldberg 
18. Abstract Art Anna Moszynska 
19. Edvard Munch J.P.Hodin 
20. Abstract Expressionism Anthony Everitt 
21. Max Ernst Loplop-The Artist in the Third Person Werner Spies 
22. Picabia Maria luisa Borras 
23. The Complete works of Marcel Duchamp Arturu Schwarz 
24. Duchamp Ediciones Poligrafa 
25. Dada and Surrealism Robert short 32 
26. Dictionary of Twentieth Century Art Phaidon 
27. Visual Arts in the 20th century Edward Lucie Smith 
28. Futurism Giovanni Lista 
29. Lives of the Great 20th century Artists Edward Lucie Smith 
30. Modem Art - Painting, Sculpture, Architecture Sam Hunter and John Jacobus 

 

SEMESTER - II (PREVIOUS YEAR) 

 SL. 
NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL 

1 DRAWING - II 5 40 110 150 

2 PORTRAITURE - II 
OR CREATIVE SCULPTURE -
II 
OR MURAL - II 

5 50 150 200 

THEORY 

1 20T" CENTURY ART - II WRITTEN EXAM 
TIME - 3 HRS 

12 38 50 

2 REPORT & VIVA VOCE & PPT 
PRESENTATION - II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 
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PRACTICAL SUBJECTS  

1. DRAWING - II 

06 Weeks-150 Hours /150 Marks 

Life Drawing and Creative Drawing: The subject involves a thorough and comprehensive 
exploration of male and female life models, coupled with the practice of creative drawing 
techniques. Students engage in a detailed study of the human form, utilizing life mo e s to 
deepen their understanding of anatomical nuances, proportions, and the dynamic interp ay o 
light and shadow. The emphasis extends beyond mere representation, encouraging students to 
infuse their drawings with creative elements that capture the essence and individuality of the 
models. 

2. CHOICE OF ANY ONE OF THE FOLLOWING THREE 

09 Weeks - 225 Hours / 200 Marks 

a) PORTRAITURE - II: The subject comprises of study in different sizes from live models of 
different age groups (male &female). This advanced study delves into the intricacies of 
capturing the essence and form of individuals at different life stages, providing students with a 
comprehensive understanding of sculpting from direct observation, artistic interpretation, and 
technical enlargement processes. The emphasis is on honing skills in portraying human figures 
authentically and adapting them from different sources, contributing to a well-rounded 
proficiency in sculpture. 

OR 

b) CREATIVE SCULPTURE: The course encompasses the creation of compositions, whether 
abstract or inspired by pertinent subjects. These compositions are underpinned by thorough 
preparatory studies and techniques designed to cultivate and enhance individual creative 
expression. The focus is on guiding students through the process of translating conceptual 
ideas into tangible artistic forms. This involves exploring abstract concepts as well as drawing 
inspiration from relevant subjects and the environment, providing a rich and diverse 
foundation for creative exploration. The incorporation of preparatory studies and techniques 
serves to empower students in the development of their distinctive artistic voices, fostering a 
strong foundation for original and expressive artistic endeavours. 

(At least one work done during the academic year should be in conventional medium such as 
metal casting, stone or wood for submission.) 

OR 

c) MURAL: The course involves the conceptualization and realization of sculptural murals in 
relief, focusing on the desired subject. To support these projects, students are required to on a 
mm IC^0US drawings, scale models, and various preparatory studies. The emphasis is pensive 
approach that encompasses both the planning and execution phases of the artistic process. 
 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks 

20th CENTURY ART-II 

UNIT I (7 - Hours) 

 Raja Ravi Verma, Revivalism, Progressive etc. 
 N. S. Bendre. Jyoti Bhatt, Ram Kinkar Baij 
 K.G. Subramanyan, G.M. Sheikh, D.P. Roy Choudhury 
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UNIT 2 (7 - Hours) 

 Laxma Goud, Krishna Reddy, Ganesh Pyne 
 R.B. Bhaskaran, Anupam Sud, A. Ramachandran 

UNIT 3 (7 - Hours) 

 Dhanraj Bhagat, Krishen Khanna, K.C.S. Paniker 
 Tyeb Mehta, Satish Gujral, V.S. Gaitonde 

UNIT 4 (7 - Hours) 

 Anjolie Ela Menon, Arpana Caur, Arpita Singh 
 Lattika Katt, Nalini Malani, Gogi Saroj Pal 

REPORT & VIVA VOCE & PPT PRESENTATION - II 

15 Weeks - 30 Hours / 100 Marks 

1. Select an area of practice self or otherwise and develop a research methodology to analyze, 
reflect and contextualize. 

2. Develop a bibliography of related texts to generate the research. 
3. Research in a specific topic and data collection. 
4. Ability to apply critical thought, Organize data applying analysis and draw conclusion. 
5. A comprehensive presentation in the form of written text and visuals. 
6. Research on a specific topic and preparing a report. 

REFERENCE BOOKS 

1. Nalini Malani Irish Museum of Modem Art 
2. Anupam Sud Transgression in print -Four decades Anupam Sud 
3. Tyeb Mehta - Ideas Images Exchanges Vadhera Art Gallery 
4. The Vertical Women reminiscences of B.C. National Gallery of Modem Art Sanyal from 1947 to the 

present (Santo Datta) 
5. K.G.Subramanyan - a retrospective National Gallery of Modem Art 
6. The world of Satish Gujral in his own words UBS Publishers 
7. K.G.Subramanyan (Geeta Kapur) Lalit kala Akademi, New Delhi 
8. Anjolie Ela Menon - Paintings in private Essay by Isana Murti compiled by Collections Indira Dayal 
9. Anjolie Ela Menon-Through the Patina text Isana Murti 
10. A Brush with life - An Autobiography Satish Gujral 
11. Lalit Kala Contemporary 18 September 1974 
12. Contemporary Indian Artists Series (Krishen Mapin Publishing Lund Humphries 

Khanna) Images in my time 
13. The Flamed Mosaic - Indian Contemporary Neville Tuli Painting 
14. A guide to 101 modem and contemporary Indian Amrita Jhaveri Artists 
15.  Your history gets in the way of my memory- Geeti Sen Essays on Indian Artists 
16. My brush with art - An Anthology of Laksmi Lal Contemporary Indian art 
17. Image and imagination - Five contemporary Geeti Sen Artists in India 
18. Contemporary Art in Asia tensions 
19. Contemporary Art in India- A Perspective Pran Nath Mago 
20. Indian Art - an overview Gayatri Sinha 
21. Indian Art - The new International Sensation Dr. Alka Pandey-A Collector’s Handbook 
22. IndianContemporary Art post independence Vadhera Art Gallery 
23. Expressions and Evocations-Contemporary Gayatri Sinha Women Artists of India 
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SEMESTER - III (FINAL YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL 
1 DRAWING - III 5 40 110 150 

2 PORTRAITURE - III 
OR CREATIVE SCULPTURE - III
OR MURAL - III 

5 50 150 200 

THEORY 
1 AESTHETICS &  

ART CRITISISM - I 
WRITTEN EXAM 
TIME-3 HRS 

12 38 50 

2 DISSERTATION & VIVA VOCE 
& PPT PRESENTATION - I 

SUBMISSION 25 75 100 

TOTAL 127 373 500 
 

PRACTICAL SUBJECTS 

1. DRAWING - III 

06 Weeks-150 Hours/150 Marks 

Life Drawing and Creative Drawing: The subject involves a through and comprehensive 
exploration of male and female life models, coupled with the practice of creative drawing 
techniques. Students engage in a detailed study of the human form, utilizing life models to deepen 
their understanding of anatomical nuances, proportions, and the dynamic interplay of light and 
shadow. The emphasis extends beyond mere representation, encouraging students to in use their 
drawings with creative elements that capture the essence and individuality of the models. 

2. CHOICE OF ANY ONE OF THE FOLLOWING THREE 
09 Weeks - 225 Hours - 200 Marks 
 

a) PORTRAITURE: The subject comprises of study in different sizes from live models of 
different age groups (male &female). This advanced study delves into the intricacies of 
capturing the essence and form of individuals at different life stages, providing students with a 
comprehensive understanding of sculpting from direct observation, artistic interpretation, and 
technical enlargement processes. The emphasis is on honing skills in portraying human figures 
authentically and adapting them from different sources, contributing to a well-rounded 
proficiency in sculpture. 

OR 

b) CREATIVE SCULPTURE: The course encompasses the creation of compositions, whether 
abstract or inspired by pertinent subjects. These compositions are underpinned by thorough 
preparatory studies and techniques designed to cultivate and enhance individual creative 
expression. The focus is on guiding students through the process of translating conceptual 
ideas into tangible artistic forms. This involves exploring abstract concepts as well as drawing 
inspiration from relevant subjects and the environment, providing a rich and diverse 
foundation for creative exploration. The incorporation of preparatory studies and techniques 
serves to empower students in the development of their distinctive artistic voices, fostering a 
strong foundation for original and expressive artistic endeavours. 

(At least one work done during the academic year should be in conventional medium such as 
metal casting, stone or wood for submission.) 
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OR 

c) MURAL: The course involves the conceptualization and realization of sculptural murals in 
relief, focusing on the desired subject. To support these projects, students are required to 
create meticulous drawings, scale models, and various preparatory studies. The emphasis is on 
a comprehensive approach that encompasses both the planning and execution phases of the 
artistic process. 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks 

AESTHETICS & ART CRITISISM - I 

UNIT 1 (7 - Hours) 

 Importance and Necessity of Art Criticism 
 Development of Art History as a Human discipline 

UNIT 2 (7 - Hours) 

 Role of Artist, Art critic and Art Connoisseur 
 Psycho Analytical theory of art 

UNIT 3 (7 - Hours) 

 Plato 
 Aristotle 
 Kant 
 Vasari 
 Herbert Read (intro to basic thought) 

UNIT 4 (9 - Hours) 

 Critical examination of Indian Theories of Rasa 
 Chitrasutra of Vishnu Dharmottra Purana 
 Five projects on the exhibitions visited or a conversation with the contemporary artists. 

DISSERTATION & VIVA VOCE & PPT PRESENTATION - I 

15 Weeks - 30 Hours/ 100 Marks 

Developing a topic for the dissertation and understanding the methodology of research 
developing bibliography, researching and writing chapters. 

REFERECNCE BOOKS 

1. Comparative Aesthetics Vol 2 Dr. kanti Chandra pandey 
2. Aesthetics: The Big Question Carolyn Korsmeyer 
3. The Oxford book of Aesthetics Jerrold Levinson 
4. Dhvanyaloka of Anandavardhana Dr. Bishnupada bhattacharya 
5. The Aesthetic experience according to Abhinavagupta Raniero Gnoii 
6. Writer and Critic Georg Lukacs 
7. Philosohy of the Arts Gordon Graham 
8. Studies in Aesthetics Prabas Jiban Chaudhury 
9. Elements of Indian Aesthetics Dr. S.N.Ghoshal Sastri 
10. Aesthetics and Ethics Jerrold Levinson 
11. Introductory readings in Aesthetics John Hospers 
12. Beynd aesthetics philosophical essays Noel Carroll 
13. Rasa in Aesthetics Priyadarshi Patnaik 
14. Aesthetics Susan L. Feagin 
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15. & Patrick Maynard 
16. The concept of Rasa S.C.Pande 
17. Abhinavagupta Dr. kanti Chandra pandey 
18. Comparative Aesthetics: East and west Prof. Angraj Chaudhary 
19. Natyashastra Acharya Revaprasad Dwivedi 
20. Bhartiya darshan Dr. radhakrishnan 
21. Dhvani Siddhant Dr. rammurti Sharma 
22. Chinese art and culture Robert L. Thorp & 
23. Richard E. Vinograd 
24. Natyashastram Sh. Babulal Shukla Shastri 
25. The Arts of china Michael Sullivan 

 
SEMESTER - IV (FINAL YEAR) 

SL. 
NO. 
 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 
25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL 

1 DRAWING - IV 5 40 110 150 

2 PORTRAITURE - IV 
OR CREATIVE SCULPTURE - IV 
OR MURAL - IV    

5 50 150 200 

THEORY  

1 AES 1HETICS & ART 
CRITISISM - II 

WRITTEN EXAM 
TIME-3 HRS 

12 38 50 

2 DISSERTATION & VIVA VOCE & 
PPT PRESENTATION - II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 

PRACTICAL SUBJECTS 

1. DRAWING - IV 

06 Weeks -150 Hours / 150 Marks 

Life Drawing and Creative Drawing: The subject involves a thorough and comprehensive 
exploration of male and female life models, coupled with the practice of creative drawing 
techniques. Students engage in a detailed study of the human form, utilizing life models to 
deepen their understanding of anatomical nuances, proportions, and the dynamic interplay of 
light and shadow. The emphasis extends beyond mere representation, encouraging students to 
infuse their drawings with creative elements that capture the essence and individuality of the 
models. 

2. CHOICE OF ANY ONE OF THE FOLLOWING THREE 

09 Weeks - 225 Hours/ 200 Marks 

a) PORTRAITURE - IV The subject comprises of study in different sizes from live models of 
different age groups (male &female). This advanced study delves into the intricacies of 
nursing the essence and form of individuals at different life stages, providing students with a 
comprehensive understanding of sculpting from direct observation, artistic interpretation, and 
technical enlargement processes. The emphasis is on honing skills in portraying human figures 
authentically and adapting them from different sources, contributing to a well-rounded 
proficiency in sculpture. 

OR 
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b) CREATIVE SCULPTURE - IV The course encompasses the creation of compositions, 
whether abstract or inspired by pertinent subjects. These compositions are underpinned by 
thorough preparatory studies and techniques designed to cultivate and enhance individual 
creative expression. The focus is on guiding students through the process of translating 
conceptual ideas into tangible artistic forms. This involves exploring abstract concepts as well 
as drawing inspiration from relevant subjects and the environment, providing a rich and 
diverse foundation for creative exploration. The incorporation of preparatory studies and for 
original and expressive artistic endeavours. 

(At least one work done during the academic year should be in conventional medium such as 
metal casting, stone or wood for submission.) 

OR 

c) MURAL - IV The course involves the conceptualization and realization of sculptural murals 
in relief, focusing on the desired subject. To support these projects, students are required to 
create meticulous drawings, scale models, and various preparatory studies. The emphasis is on 
a comprehensive approach that encompasses both the planning and execution phases of the 
artistic process. 

THEORY SUBJECTS 

15 Weeks - 30 Hours/ 50 Marks  

AESTHETICS & ART CRITISISM - II 

UNIT 1 (7 - Hours) 

 Evaluation of a Work of Art 
 Symbolism in Art 

UNIT 2 (7 - Hours) 

 Aesthetics Judgement 
 Anthropological view of Art 

UNIT 3 (7 - Hours) 

 Anandavardhan 
 Pratimalakshana of Vishnu DharmottraPurana 

UNIT 4 (9 - Hours) 

 Chinese Landscape 
 Yin-Yang school of Chinese Art 
 Five projects on the exhibitions visited or a conversation with the contemporary artists. 

DISSERTATION AND VIVA VOCE & PPT PRESENTATION - II 

15-Weeks/ 30-Hours/ 100 Marks 

Developing the dissertation with understanding off the methodology of research required. 

Developing bibliography, researching and writing chapters in the format prescribed by the 
University of Delhi. 

REFERENCE BOOKS 

1. Comparative Aesthetics Vol 2 Dr. kanti Chandra pandey 
2. Aesthetics: The Big Question Carolyn Korsmeyer 
3. The Oxford book of Aesthetics Jerrold Levinson 
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4. Dhvanyaloka of Anandavardhana Dr. Bishnupada bhattachaiya 
5. The Aesthetic experience according to Abhinavagupta Raniero Gnoli 
6. Writer and Critic Georg Lukacs 
7. Philosohy of the Arts Gordon Graham 
8. Studies in Aesthetics Prabas Jiban Chaudhury 
9. Elements of Indian Aesthetics Dr. S.N.Ghoshal Sastri 
10. Aesthetics and Ethics Jerrold Levinson 
11. Introductory readings in Aesthetics John Hospers 
12. Beynd aesthetics philosophical essays Noel Carroll 
13. Rasa in Aesthetics Priyadarshi Patnaik 
14. Aesthetics Susan L, Feagin 
15. Patrick Maynard 
16. The concept of Rasa S.C.Pande 
17. Abhinavagupta Dr. kanti Chandra pandey 
18. Comparative Aesthetics: East and west Prof. Angraj Chaudhary 
19. Natyashastra Acharya Revaprasad Dwivedi 
20. Bhartiya darshan Dr. radhakrishnan 
21. Dhvani Siddhant Dr. rammurti Sharma 
22. Chinese art and culture Robert L. Thorp & 
23. Richard E. Vinograd 
24. Natyashastram Sh. Babulal Shukla Shastri 
25. The Arts of china Michael Sullivan 
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VISUAL COMMUNICATION SPECIALIZATION 

 

OBJECTIVE 

In a world where environmental, social, political, religious and professional issues and structures are 
changing kaleidoscopically, on area of culture activity is more challenging than the field of 
communication. With traditional boundaries between disciplines dissolving, the structure and ethos of 
training demands an ideally equipped program of pre-professional experimentation tailored to the 
individual needs and skills of the learner. The aim of this two year duration post-graduate 
Specialization Course is to create an understanding if industry needs by enhancing knowledge and 
technical skills through exposure to professional examples; the ability to use appropriate Visual media, 
including freehand drawing and computer technology in order to convey an advanced level, the 
thought of the essential formal elements at each stage of the creative process; to execute complex 
creative concepts in detail using digital tools accurately; ability to rapidly visualize sophisticated 
creative ideas and images for the purpose of conceptual communication. 

Ability to communicate in terminology as in reference to various international norms; ability to 
express concepts and strategies in a clear and professional manner with correct sentence construction 
and grammar for effective communication. 

 

SEMESTER - I (PREVIOUS YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL     
1 CREATIVE IMAGE 

MAKING - I 
10 40 110 150 

2 PRODUCT & 
PACKAGING - 1 
OR MOVEMENT & 
MEANING 2D/3D - I OR 
ALTERNATIVE MEDIA - I 

10 50 150 200 

THEORY 
I BUSINESS  

MARKETING - I 
WRITTEN 
EXAM  
TIME - 3 HRS 

12 38 50 

2 REPORT &VIVA VOCE & 
PPT PRESENTATION - I 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 
 

PRACTICAL SUBJECTS 

CREATIVE IMAGE MAKING - I 

CONCEPTS, SCRIPTING, VISUALIZING, STORY BOARDS 

06 Weeks-150 Hours / 150 Marks 

Ability to raise clear and precise questions, use abstract and appropriate ideas to interpret information, 
consider diverse points of view, reach well-reasoned conclusions to conceptualize the themes as 
relevant criteria and standards at a professional level. 
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CHOICE OF ANY ONE OF THE FOLLOWING THREE 

9 Weeks - 225 Hours/ 200 Marks 

a) PRODUCT & PACKAGING DESIGN 

Understanding brand building and the ability to tailor marketing efforts to build the equity of a specific 
goods or service; an examination of materials and processes as they relate to the manipulation of forms 
for product and packaging; through an understanding of the qualities inherent in various packaging 
solutions dealing with shape, form and volume. Compositing skills are sharpened by these experiences 
which will aid in the creation of packaging projects in the subsequent year. Idea generation, concepts 
and visual techniques leading to Projects that would explore, 

1. How and why the consumers buy, and, 
2. Product and packaging- A global prospective. 

OR 

b) MOVEMENT & MEANING - 2D / 3D 

2-D Animation techniques: To explore drawing to express ideas Timing, walk / run (2 legged and 4 
legged) cycles and change; recording and manipulating; lip sync; staging; squash and stretch and 
stretch; overlapping and follow through; line of action; silhouette; sense of timing, straight ahead and 
pose to pose; gaining knowledge of the styles of animation; including product cartoon, and games; 
demonstrative skills for 2D animation that incorporate direct observation and visual research; 
Knowledge of perspective and anatomy: background design: layout: flash animation. 

3-D Animation techniques: An introduction to basics to enhance skills in model based animation and 
computer 3D Maya/ 3D Studio Max and Final Cut Pro; Animation lighting; simple Model/ Puppet 
construction and sets. Developing a theme and enhancing skills in animation scripting; Camera angle, 
direction etc. Practical experience in sound recording and background music . 

Project 2D or 3D short film (3 minutes) With the voice-over and music. 

OR 

c) ALTERNATIVE MEDIA 

Understanding the principles and methods of design in alternative and new media; interactive 
environments through explorative projects relating to usability and interface design; corporate and 
brand website, publication design; and on-line publishing designing; addressing new advertising ideas 
and opportunities extending beyond traditional media such as on-line mobile, broadcasting and digital 
design. 

THEORY SUBJECT 

BUSINESS MARKETING 

15 Weeks - 30 Hours/ 50 Marks 

UNIT – 1 (7 – Hours) 

 Advertising design industry; 

UNIT – 2 (7 – Hours) 

 Role of advertising agencies and use of media. 

UNIT – 3 (7 – Hours) 

 Business practice 
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UNIT – 4 (9 – Hours) 

 Campaign planning 

REPORT &VIVA VOCE & PPT PRESENTATION - I 

15 Weeks - 30 Hours/ 100 Marks 

REFERENCE BOOKS 

1. The Transformation of Nature in Art, by Ananda Coomaraswamy, Canada, 1934 
2. Artists handbook, by Ray Smith, London, 1987 
3. Advertising Art & Ideas- a text book, by G. M. Rege, Poona, 1972 
4. History of photography (India 1840-1980), by Beaumont Newhall, New York, 1949 
5. Advertising Procedure, by Otto KeplenersKepIeners's, London, 1986 
6. Creative Camera Techniques, by Aves Beuck, New York, 1981 
7. Advertising by John s. Wright, Daniel s. Marner, Willis L, Winter Jr. and S.K Zeigler, New Delhi, 1998 
8. The Art & Print, by Earl Mueller, Collier, USA, 1969 
9. The Text Book, G.M Rege, Poona, India, 1972 
10. Photomechanics and Printing, by J.S Monsen, India, 1969 
11. The Pemrose Annuals Collection, Penrose Publication, London, 1978 
12. Infa Press &Advt Year Books, Infa , New Delhi, 1985 
13. Toon Art, by Steven Withrow, Ilex, England, 2004 
14. Complete Guide to Digital 3-D design, by Simon Danaher, Ilex, England, 2006 
15. Webworks-e-Zines, Rockport Publication, New York, USA, 2002 
16. Animation Art, by Beck Jerryu, Ob International, New York, 2005 
17. Design Flash, by Curtis Hillman, Rockfort Publications, New York, 2003 
18. 2-D and beyond (Animation), Vol-I&II, by Jayne Pilling, Dover Publications, 2002 
19. Best New Animation Designs, Vol.I&II, by Rita Street, Welcome Books, New York, USA, 1997 

 

SEMESTER - II (PREVIOUS YEAR) 

SL. 
NO. 

NAME OF SUBJECT NO OF 
WORKS TO BE 
SUBMITTED 

 SESSIONAL 
MARKS 
25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL     

I CREATIVE IMAGE 
MAKING - II 

10 40 110 150 

2 PRODUCT & 
PACKAGING - II 
OR MOVEMENT & 
MEANING 2D/3D - I OR 
ALTERNATIVE MEDIA- II 

10 50 150 200 

THEORY  
1 BUSINESS MARKETING - 

II 
WRITTEN 
EXAM  
TIME - 3HRS 

12 38 50 

2 REPORT &VIVA VOCE & 
PPT PRESENTATION - II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 
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PRACTICAL SUBJECTS 

1. CREATIVE IMAGE MAKING - II 

CONCEPTS, SCRIPTING, VISUALIZING, STORY BOARDS 

06 Weeks -150 Hours / 150 Marks 

Ability to raise clear and precise questions, use abstract and appropriate ideas to interpret 
information, consider diverse points of view, reach well-reasoned conclusions to conceptualize 
the themes as relevant criteria and standards at a professional level. 

Ability to gather, assess, record, and apply relevant information for sophisticated strategic and 
planning through project oriented work that would include new media in visual 
communication preproduction process involving Promotional, Editorial and information 
Design. 

CHOICE OF ANY ONE OF THE FOLLOWING THREE 

9 Weeks - 225 Hours /200 Marks 

a) PRODUCT & PACKAGING DESIGN - II 

Understanding brand building and the ability to tailor marketing efforts to build the equity of a 
specific goods or service; an examination of materials and processes as they relate to the 
manipulation of forms for product and packaging; through an understanding of the qualities 
inherent in various packaging solutions dealing with shape, form and volume. Compositing 
skills are sharpened by these experiences which will aid in the creation of packaging projects 
in the subsequent year. Idea generation, concepts and visual techniques leading to Projects that 
would explore, 

How and why the consumers buy, and, 

Product and packaging- A global prospective. 

OR 

b) MOVEMENT & MEANING - 2D / 3D - II 

2-D Animation techniques: To explore drawing to express ideas Timing, walk / run (2 legged and 
4 legged) cycles and change; recording and manipulating; lip sync; staging; squash and stretch and 
stretch; overlapping and follow through; line of action; silhouette; sense of timing; straight ahead 
and pose to pose; gaining knowledge of the styles of animation; including product cartoon, and 
games; demonstrative skills for 2D animation that incorporate direct observation and visual 
research; Knowledge of perspective and anatomy: background design: layout: flash animation. 

3-D Animation techniques: An introduction to basics to enhance skills in model based animation 
and computer 3D Maya/ 3D Studio Max and Final Cut Pro; Animation lighting; simple Model/ 
Puppet construction and sets. Developing a theme and enhancing skills in animation scripting; 
Camera angle, direction etc. Practical experience in sound recording and background music . 

Project 2D or 3D short film (3 minutes) With voice-over and music. 

OR 

c) ALTERNATIVE MEDIA-II 

Understanding the principles and methods of design in alternative and new media; interactive 
environments through explorative projects relating to usability and interface design; corporate and 
brand website, publication design; and on-line publishing designing; addressing new advertising 
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ideas and opportunities extending beyond traditional media such as on-line mobile, broadcasting 
and digital design. 

THEORY SUBJECT 

BUSINESS MARKETING 

15 Weeks - 30 Hours/ 50 Marks 

UNIT – 1 (7 – Hours) 

 Creative process 

UNIT – 2 (7 – Hours) 

 Generation of ideas  

UNIT – 3 (7 – Hours) 

 Indirect marketing 

UNIT – 4 (9 – Hours) 

 Media strategies 

REPORT &VIVA VOCE & PPT PRESENTATION - II 

15 Weeks - 30 Hours/ 100 Marks 

 

SEMESTER - III (FINAL YEAR) 

SL. 
NO. 

SUBJECTS FINAL YEAR NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 25% 

ASSESSMENT 
MARKS 75% 

TOTAL  
AGGREGATE 

PRACTICAL        
1 CREATIVE IMAGE - III 10 40 110 150 
2 PRODUCT & PACKAGING - III 

OR MOVEMENT & MEANING 
2D/3D-III OR ALTERNATIVE 
MEDIA - III 

10 50 150 200 

THEORY 
1 BUSINESS MARKETING - III WRITTEN EXAM 

TIME - 3 HRS 
12 38 50 

2 DISSERTATION & VIVA VOCE 
& PPT PRESENTATION - I 

SUBMISSION 25 75 100 

TOTAL 127 373 500 

 
PRACTICAL SUBJECTS 

1. CREATIVE IMAGE MAKING - III 

06 Weeks - 150 Hours / 150 Marks 

Advancement of the 1st year's program through a negotiated and self-determined assignment 
which explores a subjects / or an aspect of one's visual communication skills; identifying and 
describing desired results; establishing an appropriate strategy and plan to achieve projects 
goals; Graphic novel; Story boarding and character design. 
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CHOICE OF ANY ONE OF THE FOLLOWING THREE 

09 Weeks - 225 Hours /200 Marks 

a) PRODUCT & PACKAGING DESIGN - III 

A creative investigation of products and brands, exploring brand communication, personality 
and identity of the product. The social, cultural and economic factors that inform the 
relationship between consumers and products. Program covered in the previous year is linked 
with conceptual, idea- driven design solutions for specific client areas. Appropriate thinking 
derived from research and understanding of the project criteria allowing the students to 
produce finished projects innovative in products packaging. Analysis of the two-dimensional 
graphic applications on three- dimensional form. 

OR 

b) MOVEMENT & MEANING -2D/3D - III 

Program covered in the previous year is linked with conceptual, idea-driven solutions to 
examine key contexts of animation productions; the studio systems and production; Drawing 
on material and ideas concerned to a body of animation work which may include 
specialization on the chosen topics (product/story). 

OR 

c) ALTERNATIVE MEDIA - III 

 

THEORY SUBJECT 

BUSINESS MARKETING 

15 Weeks - 30 Hours /50 Marks 

UNIT – 1 (7 – Hours) 

 Advertising in various media  

UNIT – 2 (7 – Hours) 

 Online marketing  

UNIT – 3 (7 – Hours) 

 Broadcasting advertising  

UNIT – 4 (9 – Hours) 

 Media relations 

DISSERTATION & VIVA VOCE & PPT PRESENTATION - I 

1 5 Weeks - 30 Hours / 100 Marks 
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SEMESTER - IV (FINAL YEAR) 

SL. 
NO. 

SUBJECTS FINAL YEAR NO OF WORKS 
TO BE 
SUBMITTED 

SESSIONAL 
MARKS 
25% 

ASSESSMENT 
MARKS 75% 

TOTAL 
AGGREGATE 

PRACTICAL     
1 CREATIVE IMAGE - IV 10 40 110 150 

2 PRODUCT & PACKAGING- IV 
OR MOVEMENT & MEANING 
2D/3D - IV OR  
ALTERNATIVE MEDIA - IV 

10 50 150 200 

THEORY 
1 BUSINESS MARKETING - IV WRITTEN EXAM 

TIME - 3 HRS 
12 38 50 

2 DISSERTATION & VIVA 
VOCE &  
PPT PRESENTATION - II 

SUBMISSION 25 75 100 

TOTAL 127 373 500 
 
 

PRACTICAL SUBJECTS 

CREATIVE IMAGE MAKING - IV 

06 Weeks - 150 Hours / 150 Marks 

Advancement of the 1st year's program through a negotiated and self -determined assignment which 
explores a subjects / or an aspect of one's visual communication skills; identifying and describing 
desired results; establishing an appropriate strategy and plan to achieve projects goals, Graphic novel; 
Story boarding and character design. 

CHOICE OF ANY ONE OF THE FOLLOWING THREE 

09 Weeks - 225 Hours / 200 Marks 

a) PRODUCT & PACKAGING DESIGN - IV 

Allowing the students to produce finished projects innovative in products packaging. Analysis 
of to a creative investigation of products and brands, exploring brand communication, 
personality and identity. The social, cultural and economic factors that form the relationship 
between consumers and products. Program covered in the previous year is linked with 
conceptual, idea- driven design solutions for specific client areas. Appropriate thinking 
derived from research and understanding of the project criteria – two dimensional graphic 
applications on three- dimensional from. 

OR 

b) MOVEMENT & MEANING - 2D/3D - IV 

Program covered in the previous year is linked with conceptual, idea-driven solutions to 
examine key contexts of animation productions; the studio systems and production; Drawing 
on material and ideas concerned to a body of animation work which may include 
specialization on the chosen topics (product/story). 

OR 
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c) ALTERNATIVE MEDIA - IV 

Interactive multi-media publishing; digital advertising and promotion; design for emerging 
platforms; To develop comprehensive media plans that include alternative media such as 
online, mobile, digital and broadcast design in support of strategic plans. 

THEORY SUBJECT 

BUSINESS MARKETING 

15 Weeks - 30 Hours / 50 Marks 

UNIT – 1 (7 – Hours) 

 Advertising production 

UNIT – 2 (7 – Hours) 

 Research in marketing  

UNIT – 3 (7 – Hours) 

 Consumer buying habits  

UNIT – 4 (9 – Hours) 

 Client relations 
 Billings 
 Outsourcing processes 

DISSERTATION & VIVA VOCE & PPT PRESENTATION - II 

15 Weeks - 30 Hours/ 100 Marks 

REFERENCE BOOKS 

1. International Handbook of Advertising, by S. Watson Dunn, USA, 1964 
2. Confessional of an Advertising Man, by David Oglivy, New York, 1980 
3. Graphic Arts Encyclopedia , by George A. Stevenson, Faber and Faber, USA, 1979 
4. Photomechanics and printing, by J.S. Martie and Gordon , I Monsen, India- 1969 
5. The Penrose Annuals, London- 1978 
6. Infa press and Advertising Year Book, New Delhi - 1985 
7. What's in a Brand, by John Philip Jones, Mumbai, India, 1968 
8. Modem Marketing, by S.A. Aherlekar, Bombay-1988 
9. Advertising Management, by David A. Aake& John G Myers. India-1997 
10. Advertising Procedure, Kleppner's kleppner, London, 1996 
11. Advertising in the Market Place, by Burke Barnes, Focal Press, New York, 1973 
12. Computer Animation, by neal Weinstock, Focal Press, New York, 2000 
13. Computer Graphics, by Edward Angel, Dover, London, 1999 
14. The Digital Photography Handbook, by Douglas Hannan, Quereus Publication, New York, 2005 
15. Animation Art, by Beck Jerry, OB International Press, New York, 2005 
16. Complete Guide to Digital 3D Design, by Simnon Danaher, Ilex, England, 2006 
17. Type in Motion, Jeff Ballentoni, Thames & Hudson, New York, 2002 
18. Brand Positioning, by S. Sengupta, New Delhi, 1990 
19. Contemporary Advertising, By William F. Arens And Courtland L. Bovee, USA, 1994 
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