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B.A. (Hons.) Il Music - Hindustani Music
Vocal/Instrumental (Sitar/Sarod/Guitar/Violin/Santoor)

Syllabus for DSC Papers

SEMESTER - IV

DSC - 10: Life and contribution of musicians

Course Title Credits Credit distribution Eligibility Criteria Pre-requisite
& Code of the course of the course
L T P
LIFE AND 4 3 1 0 e Class XII Pass Must have studied the
CONTRIBUTION OF e Must have learnt | following papers —
MUSICIANS for a minimum
of 4yearsatan | e General Theory (Sem I)
(401) established e Theory of Indian Music
music institute (Sem I1)
or froma e Ragas and talas of Sem I,
reputed artiste &Il
/guru
OR

e Must have an
understanding of the basic
concepts such as Shruti,
Svara, Raga, Tala etc and
their associated
components

o  Knowledge of the
Bhatkhande and Paluskar
notation systems

e Knowledge of the 10
Thaatas

e Knowledge of the Time
Theory of ragas

e Ragas and talas of Sem I,
&Il

Learning Objectives:

e  Todiscuss about the life and works of legendary musicians of Karnatak music
° To discuss the contribution of Hindustani musicians of the medieval and modern eras




Learning Outcomes:

e  The student will come to know about the works of the Karnatak music
composers, popularly

known as Trinity
e  The student will know about the life and contribution of legends like Amir
Khusrau and Tansen,

and how their works have shaped the present Hindustani music
o He will also study the contribution of various stalwarts belonging to the main
gharanas of

Hindustani music

Syllabus:

Unit 1 (9 hours)

Life and contribution of Karnatak musicians ‘Trinity’ —
e Thyagaraja
e  Muthuswamy Dikshitar

e Shyama Sastri

Unit 11 (12 hours)

Life sketch and contributions of the medieval-era musicians -

Jayadeva

Amir Khusrau

Raja Man Singh Tomar
Tansen
Sadarang-Adarang

Unit 111 (12 hours)

Life sketch and contribution of the modern-era vocalists -

Alladiya Khan

Abdul Karim Khan
Faiyyaz Khan

Bade Ghulam Ali Khan
Amir Khan

Omkarnath Thakur



Unit 1V (6 hours)

Life sketch and contributions of the modern-era instrumentalists -

e Allauddin Khan

e Radhika Mohan Maitra

e Ravi Shankar

e Abdul Halim Jaffer Khan
e Vilayat Khan

Unit V (3 hours)

e Study of the following talas in detail — Tilwada & Jhoomra
e Study of the application of talas in musical forms
e Ability to write the notation of the talas in dugun, tigun and chaugun

Unit VI (3 hours)

e Study of the ragas of this semester — Bhairavi, Malkauns, Bageshri, Bhimpalasi,
Hameer

e Comparative study of the ragas with each other

e Ability to write the notation of compositions in prescribed ragas

Suggestive reading:

e Shastri, Babulal Shukla (2009) Natya Shastra, Delhi, Chaukhamba Sanskrit
Sansthan

e Kumar, Pushpendra (2010) Natya Shastra of Bharatamuni, Delhi, New
Bharatiya Book Corporation

e Matang (1994) Brihaddeshi, Delhi,Indra Gandhi National Centre for the Arts

e Shringy, R.K. (1978) Sangita-Ratnakar of Sarangdeva, Varanasi, U.P.
MotilalBanarsidass Indological Publisher

e Chaudhary, Subhadra (2009) Sangeet Ratnakar, New Delhi, Delhi, Radha
Publication.

e Prajnanananda, Swami (1981) A Historical Study of Indian Music, Delhi,
Delhi,Munsiram Monoharlal Publishers Pvt. Ltd.

e Singh, Thakur Jaidev (1905) Indian Music, Kolkata, West Bengal, Sangeet
Research Academy

¢ Nigam, V.S. (1973) Sangeet Kaumudi, Allahabad, UP, Indian Press

e Chakravarty, Indrani (1988) Sangeet Manjusha, Delhi, Delhi, Mittal
Publication



e Singh, Thakur Jaidev (1994) Bhartiya sangeet ka Itihas, Varanasi, UP,
Sangeet Research Academy
e Kasliwal Suneera (2001) Classical musical Instruments, Delhi, Delhi, Rupa

and CO.

e Paranjape, S.S. (1972) Sangeet Bodh, Bhopal, MP, Madhya Pradesh Hindi

Academy

DSC — 11: Stage Performance (4)

Course Title Credits Credit distribution Eligibility Criteria Pre-requisite
& Code of the course of the course
L T P
STAGE 4 0 0 4 o Class XII Pass Must have studied the
PERFORMANCE e Must have learnt | following papers —
4) for a minimum
of 4yearsatan |e  General Theory (Sem I)
(402) established Theory of Indian Music
music institute (Sem 1)
or from a e Ragas and talas of Sem I,

reputed artiste
/guru

I & 111
OR

Must have an
understanding of the
basic concepts such as
Shruti, Svara, Raga, Tala
etc and their associated
components

Knowledge of the
Bhatkhande and Paluskar
notation systems
Knowledge of the 10
Thaatas

Knowledge of the Time
Theory of ragas

Ragas and talas of Sem I,
&

Learning Objectives:

e To focus more on the Stage Performance of the student
e To encourage the student to attempt to improvise while singing/playing.
e To focus on his learning of newer talas

Learning Outcomes:

4




e The student will develop the confidence to perform a raga for a long duration of time.
e The student will be able to demonstrate the finer nuances of raga in a detailed performance.

e The student will have the opportunity to showcase his skill in semi-classical and folk genres
of music

Syllabus:

Prescribed Ragas:

e Bhairavi
e Malkauns
e Bageshri
e Bhimpalasi
e Hameer

Unit | —Vocal Music (120 hours):

e A detailed performance of Vilambit and Drut Khayal with gayaki to be presented in any
one raga

e Presentation of one semi classical, devotional or folk song
OR

Unit Il — Instrumental Music (120 hours):

e A detailed performance of Maseetkhani and Razakhani gats with elaboration to be
presented in any one raga
e Presentation of a dhun, devotional or light music composition

Note: Students of Vocal and Instrumental music will have to prepare according to the requirements of their
respective Units.

Suggestive reading:

e Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part I, Hathras, U.P., Sangeet Karyalya
e Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part Il, Hathras, U.P., Sangeet Karyalya
5



e Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part 11, Hathras, U.P., Sangeet Karyalya

e Bhatkhande, V.N. (1970) Kramik Pustak Malika, Part IV, Hathras, U.P., Sangeet Karyalya

e Patwardhan, V.R. (2001) Raga Vigyan, Part I, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Patwardhan, V.R. (1996) Raga Vigyan, Part Il, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Patwardhan, V.R. (1991) Raga Vigyan, Part IllI, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Patwardhan, V.R. (1959) Raga Vigyan, Part 1V, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Thakur, Omkar Nath (1977) Sangeetanjali, Part I, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Thakur, Omkar Nath (1975) Sangeetanjali, Part Il, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Thakur, Omkar Nath (2005) Sangeetanjali, Part 111, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Thakur, Omkar Nath (2003) Sangeetanjali, Part I\, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Mishra, Lalmani (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnalaya

e Aggarwal, V.K. and Nagpal, Alka (2004) Sitar and its Compositions, Part I-11, Delhi,
Sanjay Prakashan

e Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan

DSC — 12: Ragas, talas and their applications (4)

Course Title Credits Credit distribution Eligibility Criteria Pre-requisite
& Code of the course of the course
L T P
RAGAS, TALAS AND 4 0 0 4 e Class XII Pass Must have studied the
THEIR APPLICATIONS e Must have learnt | following papers —
4 for a minimum
of 4 years at an e General Theory (Sem 1)
(403) established e Theory of Indian Music
music institute (Sem 1)
or from a e Ragas and talas of Sem I,
reputed artiste &Il
/guru
OR
e Must have an
understanding of the
basic concepts such as
Shruti, Svara, Raga, Tala
etc and their associated




components

e Knowledge of the
Bhatkhande and Paluskar
notation systems

e Knowledge of the 10

Thaatas

e Knowledge of the Time
Theory of ragas

e Ragas and talas of Sem I,
&Il

Learning Objectives:

e To focus more on the Viva-Voce of the student.
e To teach new compositions based on various talas

Learning Outcomes:

e The student will be able to explain the grammatical rules of a raga in detail.
e He will develop the confidence to differentiate between similar ragas.
e The student will be able to sing new compositions in new talas

Syllabus:
Prescribed Ragas:

e Bhairavi
e Malkauns
e Bageshri
e Bhimpalasi
e Hameer

Unit | —Vocal Music (120 hours):

e Vilambit and Drut Khayal with gayaki in all the prescribed ragas mentioned above.

e Dhrupad-Dhamar or Sadra composition in each of the prescribed Ragas with Alap,
Layakari & Upaj

e Knowledge and demonstration of the following talas — Tilwada & Jhoomra

e Ability to tune the Tanpura

OR

Unit 11 - Instrumental Music (120 hours):
7




e Maseetkhani and Razakhani Gats with elaboration in all the ragas
e Knowledge and demonstration of the following talas — Tilwada & Jhoomra
e Ability of the student to tune his respective instrument

Note: Students of Vocal and Instrumental music will have to prepare according to therequirements of
their respective Units.

Suggestive reading:

e Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part I, Hathras, U.P., Sangeet Karyalya

e Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part 11, Hathras, U.P., Sangeet Karyalya

e Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part 11, Hathras, U.P., Sangeet Karyalya

e Bhatkhande, V.N. (1970) Kramik Pustak Malika, Part IV, Hathras, U.P., Sangeet Karyalya

e Patwardhan, V.R. (2001) Raga Vigyan, Part I, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Patwardhan, V.R. (1996) Raga Vigyan, Part Il, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Patwardhan, V.R. (1991) Raga Vigyan, Part IllI, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Patwardhan, V.R. (1959) Raga Vigyan, Part 1V, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

e Thakur, Omkar Nath (1977) Sangeetanjali, Part I, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Thakur, Omkar Nath (1975) Sangeetanjali, Part 1I, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Thakur, Omkar Nath (2005) Sangeetanjali, Part I1I, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Thakur, Omkar Nath (2003) Sangeetanjali, Part I\, Bombay, Maharashtra, Pandit Omkar
NathThakur Estate

e Mishra, Lalmani (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnalaya

e Aggarwal, V.K. and Nagpal, Alka (2004) Sitar and its Compositions, Part I-1l, Delhi,
Sanjay Prakashan

e Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan



B.A. (Hons.) Music
Hindustani Music - Vocal/Instrument (Sitar/Sarod/Guitar/Violin/Santoor)

Syllabus for DSE - Khayal

SEMESTER - IV

DSE - Khayal (2)

Course Title Credits Credit distribution Eligibility Pre-requisite
& Code of the course Criteria of the course
L T P
DSE — Khayal (2) 4 1 0 3 e Class XII | Must have studied the following papers —
Pass

e  Theory topics in Sem Il
Ragas and talas of Sem IlI

OR

e  Must have an understanding of the
basic concepts such as Shruti, Svara,
Raga, Tala etc and their associated
components

e Knowledge of the Bhatkhande and
Paluskar notation systems

e Knowledge of the 10 Thaatas

e Ragas and talas of Sem |11

Learning Objectives:

e Toinitiate the student to the rich history of Indian music, through the study of ancient
musical concepts.

e To teach him the concept of every raga being performed according to a specific time

e To make the student aware of the life and contribution of two legends — Pt.
Bhatkhande and Pt. Paluskar, credited with the revival of Hindustani Classical Music

e To continue to focus on the basics of singing/playing.

e To encourage the student to attempt to improvise while singing/playing.

e To focus on his learning of newer talas.

e To further his training in performance, with other basic ragas as prescribed.

Learning Outcomes:

e The student will come to know how ragas were performed in ancient times.

e He will learn the principles governing the Time Theory of Ragas, in that every raga
is tobe performed according to a designated time. This will enhance his understanding
of theraga and their associated moods.

e The student will appreciate the pioneering work done by the aforementioned legends




of Hindustani music, and how the state of modern music is a direct result of their
tireless efforts in reviving the dying art.

e The basics of the student will get further strengthened.

e The student will start to gain self-belief and make attempts to improvise while
performing a raga.

e The student will begin to gain some command over increasingly complex talas.

e With other basic ragas, the student will understand how to use the flat and sharp notes
in ragas with varied tonal phrases.

e He will gain confidence with the Tabla accompanying him in performances of larger
time-duration

Syllabus:
Theory

Unit 1 (3 hours)

e Sthaya
e Kaku
e Gamak

e Alaptva-Bahutva
e Avirbhav-Tirobhav

Unit 11 (3 hours)
Time Theory of Ragas
e Sandhiprakash ragas
e Ragas of daytime
e Ragas of nighttime
Unit 111 (2 hours)

Life and contribution of the following:

e Pt. Vishnu Narayan Bhatkhande
e Pt. Vishnu Digambar Paluskar

Unit 1V (3 hours)
Study of the ragas of this semester — Kafi, Khamaj & Bhupali
Unit V (2 hours)

Ability to write the notation of compositions in the prescribed ragas

10



Unit VI (2 hours)

e Study of the following talas in detail — Dadra & Kaharva
e Ability to write the notation of the talas in dugun, tigun and chaugun

Practical component
Prescribed ragas:

1. Kafi
2. Khamaj
3. Bhupali

Unit 1 (30 hours)
Five alankars to be presented in the prescribed ragas.
Unit 11 (10 hours)
One Sargam Geet each in the prescribed ragas
Unit 111 (10 hours)
One Lakshan Geet each in the prescribed ragas
Unit IV (15 hours)
Two Drut Khyals with elaborations in any of the prescribed ragas
Unit V (15 hours)

Knowledge and demonstration of the following talas with dugun, tigun and chaugun -
Dadra & Kaharva

Unit VI (10 hours)
Basic knowledge of Tanpura and its tuning

Suggestive readings:

o Clements, E. (1912) Introduction to The Study of Indian Music, Allahabad, U.P.,
Kitab Mahal

e Vir, Ram Avtar (1980) Theory of Indian music, Delhi, Pankaj Publication

e Bhatkhande V.N. (1975) Bhatkhande Sangeet Shastra, Hathras, UP, Sangeet
Karyalay

e Pathak, Jagdish Narayan (1969) Sangeet Shastra Praveen, Allahabad, U.P., Published

11



by Shri RatnakarPathak

Nigam, V.S. (1973) Sangeet Kamudi, Part I, Allahabad, U.P. Indian Art Press
Nigam, V.S. (1974) Sangeet Kamudi, Part Il, Allahabad, U.P. Indian Art Press
Sharma, Swatantra (1996) Bhartiya sangeet, Delhi, Pratibha Prakashan

Chakravarty, Indrani (1988) Sangeet Manjusha, Delhi, Mittal Publication

Sharma, Swatantra (2012) Paschatya Swarlipi Paddhati evam Bhartiya Sangeet,U.P.,
Anubhav Publication House

Bhatkhande V.N. (1980) Bhatkhande Sangeet Shastra, Part 11, Hathras, U.P., Sangeet
Karyalaya

Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part-11, Hathras, U.P., Sangeet
Karyalaya

Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part-11l, Hathras, U.P., Sangeet
Karyalaya

Patwardhan, V.R., (2001) Raga Vigyan, Part-l, Pune, MH, Dr. Madhusudhan
Patwardhan

Patwardhan, V.R., (1999) Raga Vigyan, Part-1l, Pune, MH Dr. Madhusudhan
Patwardhan

Patwardhan, V.R., (1967) Raga Vigyan, Part-1l1l, Pune, MH, Dr. Madhusudhan
Patwardhan

Mishra, Lalmani, (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnalaya

Aggarwal, V.K. and Nagpal, Alka (2004) Sitar and its Compositions, Part-1-11, Delhi,
Sanjay Prakashan

Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan
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Syllabus for DSC Papers

SEMESTER -V

DSC - 13: HISTORY OF INDIAN MUSIC

Course Title Credits Credit Eligibility Pre-requisite
& Code distribution Criteria of the course
of the course
L T P
HISTORY OF 4 3 1 0 | e Class XII Must have studied the following papers —
INDIAN MUSIC Pass
e Must have General Theory (Sem I)
(501) learnt for a Theory of Indian Music (Sem IT)

minimum of
5 years at an

Historical Study of Indian Music
(Sem IIT)

established Ragas and talas of Sem [-IV
music

institute or OR

from a

reputed e  Must have an understanding of the

artiste /guru basic concepts such as Shruti, Svara,

Raga, Tala etc and their associated
components

e Knowledge of the Bhatkhande and
Paluskar notation systems

e Knowledge of the 10 Thaatas

e Knowledge of the Time Theory of
ragas

e Knowledge of Grama, Moorchhana,
Jati Gayan, Prabandha & Alapti

e Ragas and talas of Sem I-IV

Learning Objectives:

To teach the student about Indian music and its various aspects during the Vedic times
To talk about musical references that are found in various ancient texts, such as the
Ramayana, the Mahabharata and the Puran

To discuss in detail how the ragas have been classified since the ancient times

To talk about the works of the medieval authors

Learning Outcomes:

The student will come to know about Indian music during the Vedic times. He/she
will thus understand its progress and development from then to now. It will enhance
his knowledgein the field of musicology, and also help him in the field of research in
ancient Indian music.

He/she will understand how music was sung and played during the times of the
Ramayana and the Mahabharata.

He/she will gain knowledge about the works of medieval authors, and understand how
the svara systems and ragas have evolved to their modern-day avatars




Syllabus:

Unit I (9 hours)
Study of the Vedic music -

e Sama (Panchavidha and Saptavidha Sama) and Stobhaksharas
e Gramgeya Gana

e Aranyageya Gana

e Poorvarchika

o Uttararchika

Unit II (6 hours)

Study of the ancient svaras and scales —

e Vedic svaras
e Vedic and Loukik scales

Unit III (3 hours)
e Study of the Vedic instruments
Unit IV (9 hours)
Musical references in the following texts —
e The Ramayana

e The Mahabharata
e The Puran

Unit V (3 hours)
Classification of ragas
Unit VI (9 hours)

Works of the following authors —

¢ Ramamatya
e Somnath

e Ahobal
e Vyankatamakhi
e Lochan

o Bhavbhatt

Unit VII (3 hours)
o Study of the following talas in detail — Sooltala and Adachautala
o Study of the application of talas in musical forms



o Ability to write the notation of the talas in dugun, tigun and chaugun
Unit VIII (3 hours)

e Study of the ragas of this semester - Poorvi, Pooriyadhanashri, Kedar, Kamod,
Jaijaiwanti, Patdeep

o Comparative study of the ragas with each other

e Ability to write the notation of compositions in prescribed ragas

Suggestive readings:

e Prajnanananda, Swami (2014) Historical Development of Indian Music, Gurgaon,
Haryana,Shubhi Publication

e Paranjape, S.S. (1975) Bhartiya Sangeet ka Itihas, Varanasi, UP, Chaukhamba Vidya
Bhawan

o Singh, Thakur Jaidev (1994) Bhartiya Sangeet ka Itihas, Varanasi, UP, Sangeet
ResearchAcademy

e Prajnanananda, Swami (1963) History of Indian Music, Kolkata, West Bengal,
Swami Adyananda Ramakrishna Math

e Ahobal (1971) Sangeet Parijat, Hathras, UP, Sangeet Karyalaya

o Bhatkhande, V.N. (1934) A Short Historical Survey the Music of Upper India,
Malabar Hill Bombay, Published by B.S. Sukthankar

e Bhatkhande, V.N. (2004) A Comparative Study of the leading music system of the
15™ ,16% 17" and 18" centuries, Delhi, Low Price Publication

DSC - 14: Stage Performance (5)

Course Title Credits Credit distribution | Eligibility Criteria Pre-requisite
& Code of the course of the course
L | T P
STAGE 4 010 4 e Class XII Pass Must have studied the following
PERFORMANCE e Must have papers —
) learnt for a
minimum of 5 e  General Theory (Sem I)
(502) years at an e Theory of Indian Music (Sem

established 1)
music institute  |e  Ragas and talas of Sem I-IV
or from a
reputed artiste OR
/guru

e  Must have an understanding of
the basic concepts such as
Shruti, Svara, Raga, Tala etc
and their associated components

e Knowledge of the Bhatkhande
and Paluskar notation systems

e Knowledge of the 10 Thaatas

e Knowledge of the Time Theory
of ragas

¢ Ragas and talas of Sem I-IV




Learning Objectives:

e To focus on the professionally performing ability of the student, in conjunction with
hiscapability to understand the intricacies of various ragas, at a higher level

e To teach the students the proper way of doing Alap or tonal elaborations before the
start of Dhrupad

o To encourage the students to think and perform like an artiste, with thoughtful and
aesthetic improvisations.

o To differentiate between similar ragas like Kedar and Kamod.

Learning Outcomes:

o The student will gain self-belief in performing a raga, after practising its finer details

o He/she will also be able to demonstrate how to separate similar sounding ragas

o He/she will be able to sing Dhrupad and Dhamar with an in-depth knowledge of its
style ofperformance.

Syllabus:
Prescribed Ragas:
1. Poorvi
2. Pooriyadhanashri
3. Kedar
4 Kamod
5. Jaijaiwanti
6. Patdeep

Unit I - Vocal Music (120 hours):
e A detailed performance of Vilambit and Drut Khayal with gayaki to be presented in
anyone raga
o Presentation of one semi classical, devotional or folk song
OR
Unit II — Instrumental Music (120 hours):
o A detailed performance of Maseetkhani and Razakhani gats with elaboration to be
presented in any one raga

e Presentation of a dhun, devotional or light music composition

Note: Students of Vocal and Instrumental music will have to prepare according to the
requirements of their respective Units.

Suggestive readings:



Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part I, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part II, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part III, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (1970) Kramik Pustak Malika, Part IV, Hathras, U.P., Sangeet
Karyalya

Patwardhan, V.R. (2001) Raga Vigyan, Part I, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1996) Raga Vigyan, Part II, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1991) Raga Vigyan, Part III, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1959) Raga Vigyan, Part IV, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Thakur, Omkar Nath (1977) Sangeetanjali, Part I, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (1975) Sangeetanjali, Part II, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2005) Sangeetanjali, Part I11I, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2003) Sangeetanjali, Part IV, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Mishra, Lalmani (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnalaya

Aggarwal, V.K. and Nagpal, Alka (2004) Sitar and its Compositions, Part I-1I, Delhi,
Sanjay Prakashan

Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan




DSC - 15: Ragas, talas and their applications (5)

Course Title Credits Credit distribution | Eligibility Criteria Pre-requisite
& Code of the course of the course
L | T P
RAGAS, TALAS 4 0] 0 4 e Class XII Pass Must have studied the following
& THEIR e Must have papers —
APPLICATIONS learnt for a
(%) minimum of 5 |®  General Theory (Sem I)
years at an e  Theory of Indian Music (Sem
(503) established 1))
music institute  |e  Ragas and talas of Sem I-IV
or from a

reputed artiste
/guru

OR

Must have an understanding of
the basic concepts such as
Shruti, Svara, Raga, Tala etc
and their associated components
Knowledge of the Bhatkhande
and Paluskar notation systems
Knowledge of the 10 Thaatas
Knowledge of the Time Theory
of ragas

Ragas and talas of Sem I[-IV

Learning Objectives:

e To focus more on the Viva-Voce of the student.

e To teach new compositions based on various talas

Learning Outcomes:

e The student will be able to explain the grammatical rules of a raga in detail.
o He/she will develop the confidence to differentiate between similar ragas.
e The student will be able to sing new compositions in new talas

Syllabus:
Prescribed Ragas:
1. Poorvi
2. Pooriyadhanashri
3. Kedar
4 Kamod
5. Jaijaiwanti
6. Patdeep




Unit 1 - Vocal Music (120 hours):

Vilambit and Drut Khayal with gayaki in all the prescribed ragas mentioned above
Dhrupad-Dhamar or Sadra composition in each of the prescribed Ragas with Alap,
Layakari & Upaj

Knowledge and demonstration of the following talas — Sooltala & Adachautala

The ability to tune the Tanpura

OR

Unit I1 — Instrumental Music (120 hours):

Note:

Masitkhani and Razakhani Gats with elaboration to be presented in all the prescribed
ragas mentioned above

Gat with elaboration in any 3 of the following Talas - Dhamar, Ektala, Jhaptala,
Adachautala

Knowledge and demonstration of the following talas — Sooltala & Adachautala

The ability of the student to tune his respective instrument

Students of Vocal and Instrumental music will have to prepare according to the

requirements of their respective Units.

Suggestive readings:

Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part I, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part II, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part III, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (1970) Kramik Pustak Malika, Part IV, Hathras, U.P., Sangeet
Karyalya

Patwardhan, V.R. (2001) Raga Vigyan, Part I, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1996) Raga Vigyan, Part II, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1991) Raga Vigyan, Part III, Pune, Maharashtra, Publisher — Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1959) Raga Vigyan, Part IV, Pune, Maharashtra, Publisher — Dr.
Madhusudhanan Patwardhan

Thakur, Omkar Nath (1977) Sangeetanjali, Part I, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (1975) Sangeetanjali, Part II, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2005) Sangeetanjali, Part III, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate



Thakur, Omkar Nath (2003) Sangeetanjali, Part IV, Bombay, Maharashtra, Pandit
Ombkar NathThakur Estate

Mishra, Lalmani (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnalaya

Aggarwal, V.K. and Nagpal, Alka (2004) Sitar and its Compositions, Part I-1I, Delhi,
Sanjay Prakashan

Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan



Syllabus for DSE - Sitar

SEMESTER -V

DSE - Sitar (3)

Course |redits Credit distribution Eligibility Pre-requisite
Title of the course Criteria of the course
& Code T
DSE- | 4 0 Class XII Pass Must have studied the
Sitar Must have learnt | following papers —
(3) Sitar for a o
minimum of 1 e Theory topics in
year at an Sem I & IV
established music | ¢ Ragas and talas of
institute or from a Sem III & IV
reputed artiste
/guru OR

e  Must have an
understanding of
the basic concepts
such as Shruti,
Svara, Raga, Tala
etc and their
associated
components

e Knowledge of the
Bhatkhande and
Paluskar notation
systems

e Knowledge of the
10 Thaatas

e Understanding of
theory topics
covered in Sem III
&IV

e Ragas and talas of
Sem III & IV

Learning Objectives:

To develop the interest of the students in musicology by introducing them to the
ancienttexts of music.

To teach them about the various musical instruments from the ancient to the modern
times.

To focus on the ancient musical forms that were the precursor to the current musical
forms.

To discuss about the various musical forms of Karnatak music.

To focus more on the Stage Performance of the student
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To encourage the student to attempt to improvise while singing/playing.
To focus on his learning of newer talas

Learning Outcomes:

The student will come to know about the origin of many current musical forms of
Hindustani Instrumental music, such as Tantrakari and Gayaki style of playing. This
knowledge is useful forfurther study of musicology as well as for purposes of
research.

He will understand how various musical instruments of India are made, and are
categorized on the basis of solids, animal skin, wind and metallic strings. This will
enhance his knowledge and will be beneficial in future research on musical
instruments.

He will gain valuable knowledge on the various musical forms, as they existed in
ancientIndia, and how they gave rise to some of the musical forms that are played
today, such as Dhrupad anga, , Khayal anga and Trantrakari anga .

The student will gain parallel knowledge about the musical forms of Karnatak music,
which will be useful not only while hearing a Karnatak concert, but also for the
purposeof comparative research.

Syllabus:

Theory

Unit I (4 hours)

Detailed study of the ancient texts —

Natya Shastra
Sangeet Ratnakar

Unit II (2 hours)

Classification of Instruments

Unit III (2 hours)

Grama
Moorcchana
Jati Gayan
Prabandha

Unit 1V (3 hours)

Study of the ragas of this semester — Jaunpuri, Des & Vrindavani Sarang
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Unit V (2 hours)

Ability to write the notation of compositions in the prescribed ragas
Unit VI (2 hours)
e Study of the following talas in detail — Roopak & Jhaptala
e Ability to write the notation of the talas in dugun, tigun and chaugun
Practical component
Prescribed Ragas:

e Jaunpuri
e Des
e Vrindavani Sarang

Unit I (35 hours)

Maseetkhani and Razakhani Gats in all the prescribed ragas mentioned above.

Unit IT (30 hours)

Knowledge of all the ragas

Unit III (15 hours)

Knowledge and demonstration of the following talas with dugun, tigun and chaugun
— Roopak & Jhaptala

Unit IV (10 hours)
The ability to tune the Sitar.

Suggestive readings:

e Shastri, Babulal Shukla (2009) Natya Shastra, Delhi, Chaukhamba Sanskrit Sansthan

e Kumar, Pushpendra (2010) Natya Shastra of Bharatamuni, Delhi, New Bharatiya
Book Corporation

e Matang (1994) Brihaddeshi, Delhi,Indra Gandhi National Centre for the Arts

e Shringy, R.K. (1978) Sangita-Ratnakar of Sarangdeva, Varanasi, U.P. Motilal
Banarsidass Indological Publisher

e Chaudhary, Subhadra (2009) Sangeet Ratnakar, New Delhi, Delhi, Radha
Publication.

e Prajnanananda, Swami (1981) A Historical Study of Indian Music, Delhi, Delhi,
Munsiram Monoharlal Publishers Pvt. Ltd.

e Singh, Thakur Jaidev (1905) Indian Music, Kolkata, West Bengal, Sangeet Research
Academy
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Nigam, V.S. (1973) Sangeet Kaumudi, Allahabad, UP, Indian Press

Chakravarty, Indrani (1988) Sangeet Manjusha, Delhi, Delhi, Mittal Publication
Singh, Thakur Jaidev (1994) Bhartiya sangeet ka Itihas, Varanasi, UP, Sangeet
Research Academy

Kasliwal Suneera (2001) Classical musical Instruments, Delhi, Delhi, Rupa and Co.
Paranjape, S.S. (1972) Sangeet Bodh, Bhopal, MP, Madhya Pradesh Hindi Academy
Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part I, Hathras, U.P., Sangeet
Karyalya.

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part II, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part III, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (1970) Kramik Pustak Malika, Part IV, Hathras, U.P., Sangeet
Karyalya

Patwardhan, V.R. (2001) Raga Vigyan, Part I, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1996) Raga Vigyan, Part II, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1991) Raga Vigyan, Part III, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1959) Raga Vigyan, Part IV, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Thakur, Omkar Nath (1977) Sangeetanjali, Part I, Bombay, Maharashtra, Pandit
Ombkar NathThakur Estate

Thakur, Omkar Nath (1975) Sangeetanjali, Part II, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2005) Sangeetanjali, Part III, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2003) Sangeetanjali, Part [V, Bombay, Maharashtra, Pandit
Omkar Nath Thakur Estate

Mishra, Lalmani (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnakar

Aggarwal, V. K. and Nagpal, Alka (2004) Sitar and its Compositions, Part-I-11, Delhi,
Sanjay Prakashan

Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan
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Syllabus for DSE - Khayal

SEMESTER -V

DSE — Khayal (3)

Course [redits Credit distribution Eligibility Pre-requisite
Title of the course Criteria of the course

& Code L T P

DSE- | 4 1 0 3 | o Class XII Pass Must have studied the

Khayal e Must have learnt following papers —

(3) Khayal for a

minimum of 1 e Theory topics in
year at an Sem IIT & IV
established music | ¢ Ragas and talas of
institute or from a Sem III & IV
reputed artiste
/guru OR

e  Must have an
understanding of
the basic concepts
such as Shruti,
Svara, Raga, Tala
etc and their
associated
components

e Knowledge of the
Bhatkhande and
Paluskar notation
systems

e Knowledge of the
10 Thaatas

e  Understanding of
theory topics
covered in Sem III
&1V

e Ragas and talas of
Sem I & IV

Learning Objectives:

e To develop the interest of the students in musicology by introducing them to the
ancienttexts of music.

e To teach them about the various musical instruments from the ancient to the modern
times.

e To focus on the ancient musical forms that were the precursor to the current musical
forms.

e To focus more on the Stage Performance of the student

e To encourage the student to attempt to improvise while singing/playing.
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e To focus on his learning of newer talas
Learning Outcomes:

e The student will come to know about the origin of many current musical forms of
singingin Hindustani music, such as Khayal. This knowledge is useful forfurther
study of musicology as well as for purposes of research.

e He/she will understand how various musical instruments of India are made, and are
categorized on the basis of solids, animal skin, wind and metallic strings. This will
enhance his knowledge and will be beneficial in future research on musical
instruments.

e He/she will gain valuable knowledge on the ancient musical scale and form of
singing, and how the latter gave rise to some of the musical forms that are sung today

Syllabus:
Theory
Unit I (4 hours)
Study of the ancient texts —

e Natya Shastra
e Sangeet Ratnakar

Unit II (2 hours)
Classification of Instruments

Unit III (2 hours)

e (Grama
Moorchchhana
Jati Gayan
Prabandha

Unit IV (3 hours)

Study of the ragas of this semester — Jaunpuri, Des and Vrindavani Sarang

Unit V (2 hours)

Ability to write the notation of compositions in the prescribed ragas

Unit VI (2 hours)
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Study of the following talas in detail — Roopak & Jhaptala
Ability to write the notation of the talas in dugun, tigun and chaugun

Practical component

Prescribed Ragas:

Jaunpuri
Des
Vrindavani Sarang

Unit I (35 hours)

Vilambit and Drut Khayal with gayaki in all the prescribed ragas mentioned above

Unit II (30 hours)

Knowledge of all the ragas

Unit III (15 hours)

Knowledge and demonstration of the following talas with dugun, tigun and chaugun
— Roopak and Jhaptala

Unit IV (10 hours)

The ability to tune the Tanpura

Suggestive readings:

Shastri, Babulal Shukla (2009) Natya Shastra, Delhi, Chaukhamba Sanskrit Sansthan
Kumar, Pushpendra (2010) Natya Shastra of Bharatamuni, Delhi, New Bharatiya
Book Corporation

Matang (1994) Brihaddeshi, Delhi,Indra Gandhi National Centre for the Arts
Shringy, R.K. (1978) Sangita-Ratnakar of Sarangdeva, Varanasi, U.P. Motilal
Banarsidass Indological Publisher

Chaudhary, Subhadra (2009) Sangeet Ratnakar, New Delhi, Delhi, Radha
Publication.

Prajnanananda, Swami (1981) A Historical Study of Indian Music, Delhi, Delhi,
Munsiram Monoharlal Publishers Pvt. Ltd.

Singh, Thakur Jaidev (1905) Indian Music, Kolkata, West Bengal, Sangeet Research
Academy

Nigam, V.S. (1973) Sangeet Kaumudi, Allahabad, UP, Indian Press

Chakravarty, Indrani (1988) Sangeet Manjusha, Delhi, Delhi, Mittal Publication
Singh, Thakur Jaidev (1994) Bhartiya sangeet ka Itihas, Varanasi, UP, Sangeet
Research Academy
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Kasliwal Suneera (2001) Classical musical Instruments, Delhi, Delhi, Rupa and Co.
Paranjape, S.S. (1972) Sangeet Bodh, Bhopal, MP, Madhya Pradesh Hindi Academy
Bhatkhande, V.N. (2000) Kramik Pustak Malika, Part I, Hathras, U.P., Sangeet
Karyalya.

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part II, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (2002) Kramik Pustak Malika, Part III, Hathras, U.P., Sangeet
Karyalya

Bhatkhande, V.N. (1970) Kramik Pustak Malika, Part IV, Hathras, U.P., Sangeet
Karyalya

Patwardhan, V.R. (2001) Raga Vigyan, Part I, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1996) Raga Vigyan, Part II, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1991) Raga Vigyan, Part III, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Patwardhan, V.R. (1959) Raga Vigyan, Part IV, Pune, Maharashtra, Publisher - Dr.
Madhusudhanan Patwardhan

Thakur, Omkar Nath (1977) Sangeetanjali, Part I, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (1975) Sangeetanjali, Part II, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2005) Sangeetanjali, Part I11I, Bombay, Maharashtra, Pandit
Omkar NathThakur Estate

Thakur, Omkar Nath (2003) Sangeetanjali, Part IV, Bombay, Maharashtra, Pandit
Omkar Nath Thakur Estate

Mishra, Lalmani (1979) Tantrinada, Kanpur, U.P. Sahitya Ratnakar

Aggarwal, V. K. and Nagpal, Alka (2004) Sitar and its Compositions, Part-I-1I, Delhi,
Sanjay Prakashan

Mahajan, Anupam (2003) Compositions in Instrumental Music (Traditional and New
Creation), Delhi, Sanjay Prakashan
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