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' Pro osal for commencing Master of Arts ili Hindu Studies

I Introductory Note

The Umversﬂy is in the process estabhshmg a Cenire for Hindu Studies under the Faculty of Arts

" of the University which will offer Master’s Programme in Hindu Studies. Such an initiative on the -
part of the University of Delhi is necessitated by various significant developments at the level of
higher education in the Country. . '

The implemer.ltationof the Nationé.l Education Policy 2020 (NEP 2020) is in full swing_. The Policy -
- emphasises upon various attributes of our Indian knowledge system and its dissemination. Tt also
- seeks to shed the baggage of colonization and gradually erase its imprints on the education system-
of this country. NEP 2020 also focuses on multidisciplinary approach while inculc\; i‘ting innovation
‘and skill development to ensure holistic education that promotes youth’s em];;;loyability both
nationally and globally. ‘ '

Further, it is pettinent to note that the University Grant Commission has introdubed Hindo Studies
as a discipline in the UGC National Eligibility Test (NET) which is being eonducted twice a year
and already UGC NET examination has been conducted twice with Hindu Studies as a subject:

Further, various universities of the Country mcludmg Central Universities like BHU have already
introduced Hindu Studies, as a subject of study at the Postgraduate level. '

Therefore, it is imperative that the University of Delhi, being a Central Universit?y and a prem’iér :
seat of teaching-learning and research.with a rich legacy of more than a cerftury, introduces
master’s programme 1n Hindu Studies which will not only emphasise on the study of this
knowledge domain at one hand, it will also help in further diversification of know. ledge system in
line with the true spirit of the NEP. 2020, _ .“

+

The matter has been further discussed for formulation of a course structure and its subsequeni:
alignment with the UGC NET syllabi in this subject area.

IL. _Course Structure Master of Arts in Hindu Studies

. Semester DSC " DSE Minor SEC Total
@eredits) | (4 credits) (4 credits) @eredgityy | o
I DSC-1 0 Mi-1 SEC1 20
_DSC-_z SEC2 |
DSC-3
I DSC-4 0 Mi2A SEC-3 + 20
DSC-5 SEC-4
DSC-6 or
| 'SEC of Mi-2B
I DSC-7 DSET* Mi-3 0 20
DSC-8 Mi-4
v DSC9 DSE-2 Mi5 0 20
DSC-10 | (of Majoror Mi-6 o
‘ " Minor)
Credits | 40 08 24 08 80 -

*Note: Instead of Studying DSE 1 and DSE- 2 a student can choose to write a Dgssertatlon ona

topic of the major discipline i.e. Hindu Studies.
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" Minimuin_ no. of credits of Major discipline i.e Hindu Studies = 44 (max. is 48)

Minimum no. of credits of Minor discipline = 24 (max. is 30)

DSC- Discipline Specific Course (Hindu Studies)

DSE — Discipline Specific Electives (Hindu Studies)

Mi - Minor Discipline which can be chosen from range of diseiplines sich as Computer Science,

- Languages etc. _ S -
SEC- Skill Enhancement Course which is provided by the University as a pool -

-~ IIL Sylla-bi.of the Programme

‘The syllabi prescribed .by the UGC for UGC NET examination may -be appropriately broadly
.aligned on the above course structure for formulation of the syllabi for this programme in line with )
NEP 2020. A copy of the syllabi of the UGC NET is placed below.

~ In view of the above, the Faculty of Arts of the Uniifersity may be permitted to introduce Master of

' ~Arts in Hindu Studies under the Centre for Hindu Studies which is being established concurrently.

Submitted for kind consideration and approval, please. If approved, the matter may be permitted to -
be placed befote the Academic Council Meeting scheduled on 26 May, 2023. '
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UNIVERSITY GRANTS COMMISSION

NET BUREAU
NET SYLLABUS
SUBJECT : HINDU STUDIES CODE NO. : -102
UNIT 1: TATTVA VIMARSA
1. Understanding the tern “Hindu” {its historicity, and its geographiic and Jjivana-drsti aspects)
2. Enumeration of Astddada vidyas and Upérigas with their respective dcaryas
3. Padartha/tattva/dtmg across traditions and underlying unifying themes
4. Position of feminine in Bharata: Parallel sovereignty principles
a. Self-definitions: Viak-Sakte, Devya-atharve-$irsa sokta and Bhagavadgit3 (10.20-40)
b. Ardhandri$warg concept, Brhadaranyaka Upanisad (1.4.3).
5. Saktiand Prakm.prfnc_ip{es-
€. Position of feminine in Jaina-darsana, Bauddha-darsana, and $1i Guru Granth Sahibji
7. The principle of Oneness in Vedénta and: interconnectedness In Jaiha, Batidtha, Nydya &
VaiSesika dar$ana, and 8rf Guru Granth: Sahib ji, and the gonsequeritial idéa. of ali-Inclusiveness
8. Understanding distinctions between varna, jati, and caste (Brhadaranyaka Upanigad {1.4.10-15),
Bhagavadgits (18.41-45),
9. Enumeration of zsis and saintsfrom different social backgrounds

UNIT 2: DHARMA, and KARMA VIMARSA

1.

Eal

5
6
7
8
9

Dharma: Definitions: and meanings (Mahabharata, Manusmrti, Vaiéesika Siitra, Bhagavadgit3 -
Sankarabhasya- upodghdta, definitions in Sramana traditions)

Distinctions between dharma.and religion {pantha, muazahab)

Types of dharmas: pravrttimalaka, and nivrttimalaka

Dharma as the 'n;-gan'iiiinjg principle for Vaidika and Sramana traditions anid in & Guru Granth
Sahib ji

. Varpasrama.dharma and choice

Rdja-dharma; Apaddharma, Samdja-dharma, ind Swadkaima
Karma, vikarma, and akarma (Bagavadgits 4.16, and corresponding: Sankarabhasya)
Six karmas: Kdmya; nitya, nigiddha, naimittika, prayaschitta, and uptisang

Niskdma (Brahma/Sarvam as the real doer} and sakima karma

10, Karma- phalg, prirabdhg, and saviskara



UNITS 3: PUNARJANMA-BANDHAN-MOKSA VIMAREA

1,
2.

Concept of Jiva

Definitions of bandhana {prékriika, vaikrtika, diksanika from Samkhyakdrika 44 with Sdmkya-
tottva-kaumud) '

The root-cause and process of bandhona: Bhagavadgitd 3.37 - 3.41, Bhagavadgltd 2.62-66,
Pratitya-samutpadasiddhanta |

The principle of punatjanma: an enabler of Dharma

Conceptions of moksag and nirvdna

Multiple pathways for moksa (Yoga): abhyasa, karma, bhakti, jigna

UNIT 4: PRANTANA SIDDHANTA

1,
2,

3.

4,

5,

.

Definition of praména

Indian model of analysis of text: pramatd, pramana, prameya, and pramd -

Nature, definition, method, and limits of different types of pramdéipas : Pratyaksa, Anumana,
', Upamana, Sabda, Anuplabdhi; Arthapatt! -

Sabda-sakti: abhidha, laksons, vyarijand; and tatparya

Swatah-prdmanya, and paratah-pramapyd

. Applications of pramidna in contemporary texts

UNIT 5: VADA-PARAMPARA

S

w

Vada-Parompard: The mér&hod of Sustrartha and the concept ¢f adhikarna

From doubt to determination: Sansaya to Nirpaya )

Kathd (nature and types-of kathd): Vada, jalpa, vita nd3

Embarking on knowledge discovery: Anubandhmchatuﬂaya {adhikari, visayd, sambandhe,
prayojana)

.Orgéni,zjatiun of knowledge: Satra, bhdsya, virtika, vrttl, tikd, tippani and sadgraha

Analysing "’:tdt_parya” of knowledge through $ravana vidhi: - Z}pakrama, upasamhdra, abhydsa,
apdrvatd, phala, arthawdda, upapatti

Analysing “tatparya” of knowledge through six-fold process {sadt)idha tatparya nirpdyaka linga)
sruti, linga, vakya, prakdrana, sthéna, sémdkhyd

Tantrayukti: “Research me‘thb_dalogy" In context of natural sciences
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UNIT 6: APPLICABILITY OF WESTERN METHODS FOR UNDERSTANDING INDIAN TEXTS
1,
2.

5

Western restrictions on free Inquiry

Western descriptions of Bharat and traditional literary theories

Hindus and Bharat as undeirStood through the Marxlst pers_hective, and The Critical Theory
a.. Intention oﬁ:auth_t;r versus that of the reader
b, History, purpose of The Critical Theory, and stereotyping of images and conceptions

Hegemony (Gramsci) |

Structuralism and pottrayal of Bharat

Orientalism = theorizing Bharat in the Western experlence

Use of psycho-analytical app‘r’éa'ches in Bharatlya context

Descriptions of Bharat through lenses of post=modernism and deconstruction

Neutral inquiry and New-Historicism and portrayal of Bharat



UNIT 7: RAMAYANA

1.

Types of Ramayanas ~ Trad|tlonal texts with d!vl'ne,orfglns]{lﬁaﬁlmik-i Ramayana) reverential texts,
texts deviating from the core story |

The popularity and relevance of traditional Ramayana.

Ramayana as one of the two source-books {Upajivya) for much of I"n&lan literature, and arts (folk,
classical, and contemporary arts)

Maryddd Purusottama Rama

Relatlonships between humans, and social-reconstruction (e.g. Nisadarja, jatdyuy, etc), and
between human and nature

Strivimarsa: Anastya, Ahilya, Kaikeyi, Kausalya, Mandodar], Sitd, Swayamprabha, Tar, Trijata,
Urn%ﬂé, Sabari "

Rdma-Rajya

. Therole of fsiina society
- Data on Geography, flora and fauna In India
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UNIT 8: MAHABHARATA.

The period o.f'Mathh_ﬁrata:Téxt_-ga_l_:an‘cﬁi traditional sources, as well as modern data

a.” Calendars (samvat) of Yudhishthira {yugabda), Krsna, and Vikrama
The core story of Mahabhirata,
Dharma and samséra: 10 storles about 10 Leksopas of dharma: dhrt! (Garigavataran), ksomd
{Vasistha and Viswarhitra), dama (Yayati and Puru), asteya-(Yudhishthira- Yaksa samvida), sauca
(the tale of golden mongoose), indriyanigraha (dharma vyé‘dha’é upad.ééa), dhih (Savitri), vigyd (tale
of man-tiger-snake-elephant from Stri Parva), &atyam (Harlscandra/Satyakama), akrodha {the story
of ParTksita and his insult to Rist Samika)
Mahabhirata as.one of the two source-books (Upfﬁfj;a) for much of Indian literature, and arts {folk,

classical, and conterporary-arts)

5. Viduranitiand Bhagavadgita:

6. Rdjdharma, and rofantti : Santiparva
7.
8

Géography of Bhﬁrata—vap:sa

. Stri-vimaréa I Mahabharata: Draupadi, Gindhar], Hidimb3, Jambavatl, Kunti, Madri, Rukmani,
| «'Satyabhama, Satyavati, Sikhandi, Sulocans, Ultipi, Uttara ~ ©
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UNIT 9: SANSKRIT PARICHAYA
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UNIT 10 - OTHER ALLIED TOPICS

6.

7.

8.

. Challenges in translations and understanding distinctions between original and translation:

dharma, sampradaya, atmd, darsana, l$worg, bhagawéna, prabhy, mang, buddhi, pramanika,
Sisya, devatd, smrtl, mandira, adhyatme; prema, asura, daitya, raksasa, $arlra, padartha, dravya,

rastro, varpa, jati, $astra, $anti, rsi, muni, gury; kald; féstrﬁfue;angfta, pandita, maya, stri,

-mahilg, narf, nydya, indriya, moksa, nirvéna, prina

i

" Important mandiras, Saktipitha, matha, jyotivinga, dhamas

Sant-parampara‘ Brief knowledge of Chaitanya Mahaprabhu, Sankara Deb, Thiruvallavur,;
Basavanna, Namdev, Kabira, Ravidasa, Narsi Mehta, Guru Nanak, Tukaram, Tulsidas, Surdas,
‘Mirabal, Andal, Jhulelal, _G.yaneshwar, Vidyapati, Narayan Guru

Nétya: ten types, tativas: rasa; abhinaya, kathdvastu, patra

Kavya' Type {gadya, padya, champu), chandas {anustupa, upajat:, Indravajrd, upendravajia,
uasanta -tilaka, $ikharipi, manddakrantd, Grya, gatha, dohd, chaupay, somth&)

Some kavis: Bhasa, Kalidas, Ashvaghos, Somdev Surl, Hala, Kalhan, Chandabaradai

,+Some kings and-dynasties: Maurya, Lalitaditya, Chakradhwaj Singhi:Chola, Harihar and Bukka,
Bappa Rawal, Harshawardhan, Bhoj, Dahlr—sen, Marthanda Verma, Rana Pratap, Shlvaji
Concept of ISwarain - Jaintia, Adl, Galo, Tagin, Apatani, Idu Mishmi, Miju Mishmi, Digaru Mishmi
tribes of N. E. India. - =
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